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THE SCARES: 
"Souvenir" i 


THE REUNION SHOW: 
"The Notion" ffiffi 


wwwiawofinertia>Gom j info$lawofinerti&CGro 
Exclusvieiy distributed by www.suburbanhomerecords.com 
Coming Soon: Mike of The Scaries & Mike of Gunmoll split CD 
Also Available: Law of Inertia Magazine (the best underground magazine in the country. Cheek it out.} 
All Law of Inertia titles can be found on www.interpunk.com: www.thehafdcorestore.com; www.revhq.com 


"Every now and then a band comes along that breaks harriers, crosses genres and blows the music 
formula out of the water. Warsawpack is set on bringing both a musical and political revolution to 
the forefront Welcome to the next generation of indie music. * (Impact Press) 


ALSO AVAILABLE - G7027 

warsawpack 

Gross Domestic Product 


www.g7weicomingcommittee.com 
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IN STORES NOW 


10/07 

10/08 

10/09 

10/10 

10/12 

10/13 

10/14 

10/15 

10/16 


1,00 @ Jack Quinns 


Colorado 
Boulder, C _ _ 

5.Cily,UT^8by Court 

San Francisco, CA @ Jottom OfTbe H» 
San Diego, CA@ Che Cafe, % 
Los Angeles, CA@Troubadoi 
Anaheim, CA @ Chain Reactic 
Tempe, AZ @ Nila's Hideaw^ 

more info at www.nveoneinc.coin 
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One of the best post -hardcore bands to come out of Canada 
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All State Champion 

I! 


RvaOialnc. 

Debut EP In Stores October 7th 
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WIORTVILLE RECORDS 

1 NEW stuff/ 


THE SWEET HEARTS 
"L.U.V" full length CD 

Awesome punk- pop from Austin, TX. 
THink Nikki Corvette meets The Ramones. 
10.00 PPD USA 

THE MARKED MEN 

"s/t" 7" 

EX-REd$ from Texas, Even better 
than thier previous project! 

4 tracks, 3 un released! 

I 4.00 PPD USA 


PINK SWORDS 
I "One Night High" CD 

12 songs from a GREAT high energy 
rockin’ band from Austin!!! This is their 
I* debut release and it is fantastic!!! 

8.00 PPD USA 

#51 THEMOTARDS 

\ "Stardom" CD 

What can I say about the MOTARDS? 

They came and went and Kicked 
Texas in the ass!!! This is some 
great unreleased stuff!!! 10.00 PPD 

SEND ORDERS TO: MORTVILLE RECORDS P.0 BOX 4263 AUSTIN, TX. 78765 
OR ORDER ONLINE at WWW.MORTVlLLERECORDS.COM distro BY: road to ruin 


SUDDEN DEATH 

RECORDS 

& JOEY SHITHEAD KEITHLEY PRESENT... 


D.O.A. 

EEKSflEBB 

The definative D.O.A. collection 
that marks their 25th anniversary. 

D.O.A.’s best, drawn from all eras 
of their storied career. Culled from 
13 different releases. You can see 
how this band influenced three 
generations of musicians and fans. 

JOE KEITHLEY 

OStetO 

A sharp look at the spread of 
counterculture throughout Western 
society. Joey details D.O.A.’s most 
vital times in a hilarious and 
tumultuous way. Riveting, political 
and upbeat. 

VARIOUS 


Electronic tribute to D.O.A. by 
artists from around the world, 
remaking some of D.O.A. ‘s best 
songs. A real shock. Digital 
hardcore/breakcore/gabber/industri 
al/power rhythmic noise/dark 
ambient acts 


D.O.A. 

EMters t 03 


CD/LP This album spearheaded 
Hardcore punk. Re-released for 
the 1st time in 21 years. [Bonus 
tracks "Don’t Turn Yer Back On 
Desparate Times" EP] 

"Between this and "Something 
Better Change" you have pretty 
much 2 of the top 5 Canadian punk records of all time." AMP 
" When I get depressed I listen to Hardcore 81" Flea. 


D.O.A. 

aanrgteiliasa? 


Change 


CD/LP Features World War 3, The 
Enemy and New Age. 

"An absolutely awesome record. 
So heavy with chops it nearly 
leaks." ~ Big Takeover 
This album influenced a generation 


D.O.A. 

EM 


The, Battle 


CD/LP ’’D.O.A.’s best new album in 
20 years!” J Rabid 
"Fuck me, this is really good.This 
is definatefy a return to former 
glories and is certainly as good 
as[Something Better Change and 
Hardcore 81) Punk, rock, and 
hardcore, early eighties style, in a 
truly pissed, raging and rocking mix.” AMP 
Features 'Deadmen Tell No Tales', 'We’re Driving to Hell and 
Back’, ’Just Say No To The WTO’, and 'If I Were a Redneck'. 


See our brand 
new website 
for t shirts, 
vinyl & posters 
galore! 

Plus more DOA CDs+LPs, 
D.O.A. Greatest Shits DVD, 
D.O.A/THOR-ARE U READY 
DAMNED, + The REAL 

McKenzies live! go to 


c 


www.suddendeath.com 

°r write to; OJ11IJJ71T 

Sudden Death Records 
Cascades P.O. drTjA 

Box 43001 jMtim 

Burnaby, BC, 

Canada V5G 3H0 

email: info@suddendeath.com 
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criteria 


on tour«with 

cursive 


1 0/1 4/03 Englewood, CO @ Gothic Theatre 
1 0/1 5/03 Salt Lake City, UT @ DV8 
1 0/1 7/03 Seattle, WA @ Graceland 
1 0/1 8/03 Portland, OR @ Nocturnal 
1 0/20/03 San Francisco, CA @ Bottom Of The Hill 
10/21/03 San Francisco, CA @ Great American Music Hall 
1 0/22/03 Los Angeles, CA @ Henry Fonda Theatre 
1 0/23/03 San Diego, CA @ The Scene 
1 0/24/03 Pomona, CA @ Glass House 


CRITERIA EN GARDE 10-SONG CD 

Stephen Pedersen, founding member of 
CURSIVE and THE WHITE OCTAVE, 

returned to his hometown of Omaha, 
Nebraska and formed CRITERIA. The 
result is a massive, catchy, inspired, 
anthemic, guitar-driven rock album. 
Includes appearances by members of 
BRIGHT EYES and DESAP ARECIDOS. 


wm 


BLACK CROSS 

ART OFFENSIVE 
12-SONG 12" VINYL 

Produced by J. Robbins, Art 
Offensive finds Louisville’s 
BLACK CROSS stepping out of 
the shadow of their influences 
and into a musical & lyrical vision 
all their own. A dynamic genre 
bending mix of hardcore, early 
punk, and noise rock. Features 
screen printed covers, huge told 
out poster/insert and gold vinyl! 
CD on Equal Vision. 0 


BLUE SKY MILE 

SANDS ONCE SEAS 

9-SONG CD 

Providing a common ground 
between melodic hardcore 
classics like DAG NASTY and 
current faves like THU RSDSAY 
and JIMMY EAT WORLD. 
BLUE SKY MILE carves a new 
path by learning from their 
influences, not mimicing them. 
BSM sets a new standard for 
melodic, emotive indie rock. IN 
STORES DEC. 16th 


HARKONEN 

DANCING 

5-SONG CD 

Can the foot stomping quality 
to AC/DC. soaring melodic 
angst of NIRVANA, mathematic 
thunder of MELVINS, and arty 
aggression of THE JESUS 
LIZARD be woven into a 
snarling form of progressive 
hardcore? We say it can, and 
HARKONEN alone are the 
captains of this journey. 


HELICOPTER HELICOPTER 

WILD DOGS WITH X-RAY EYES 

12-SONG CD 

H2's alt-pop style of indie rock 
is full of unforgettable high 
powered pop hooks, large 
choruses and angular rock 
aggression. Think a FLAMING 
LIPS inflection here, a TOM 
PETTY-ish melody there and 
amiably off-kilter lyrics that 
occasionally recall their 
hometown colleagues the 
LEMONHEADS. 


ROY 

TACOMATOSE 

5-SONG CD 

Anthemic blue collar rock and 
roll hymns from former BOTCH 
and current HARKONEN 
members. ROY crafts killer 
jangly indie rock tunes that bring 
to mind favorites like BUILT TO 
SPILL, DINOSAUR JR., 
GUIDED BY VOICES and at 
times even NIRVANA. 


ULTIMATE FAKEBOOK 

BEFORE WE SPARK 

7-SONG CD 

UFB’s follow up to Open Up And 
Say Awesome, featuring six 
brand new songs that showcase 
a darker side of their power pop 
sound and a remix of “Inside 
Me, Inside You” from Open Up. 
Includes enhanced portion with 
two UFB music videos and two 
additional remixes. 


INITIAL RECORDS. P0 BOX 17131. LOUISVILLE, KENTUCKY 40217 USA. WWW.INIT1ALRECORDS.COM. DISTRIBUTED BY M0RDAM. WWW.M0RDAMREC0RDS.COM 







HEADS OF WHATEVER 

Brett Mathews 
John Joh 

CHEAP EDITORS 

Pat Bateman 
Scooter McGavin 

DESIGN/LAYOUT 

John Joh 

PUBLIC RELATIONS 

Lisa Root 

COPY EDITORS 

Pat Bateman 


FEARLESS CONTRIBUTORS 

Mitch Cardwell, Jimi Cheetah, Ramsey Kanaan, Sammy 
The Mick, Laura Davis, Jesse Luscious, Rev. NoRb, Alan 
Bisbort, Aubin Paul and all @ Punknews.org, Rich Black, 
Jason H., Anarchy Alicia, Craig Erikson, Ali Rashidi, Scott 
Puckett, Paul Saitowitz, Brian Peterson, Russ Rankin, 
Alan Wright, Al Quint, Don Lee, Anne Geever, Angele 
Lalonde (our reporter from the Great White North), Mel 
Cheplowitz, Jack Rabid, The Whiskey Rebel, Dane 
Jackson, and those listed individualy on their contribu- 
tions. 


SUBMISSIONS 

If you would like to submit something for possible 
publication, read through it twice, make sure 
it’s presentable, and send it to 

submissions@ampmagazine.com 


FEEDBACK & COMMENTS 

If you have something worth while to say, 
and you would like to send in a letter, send it to 

feedback@ampmagazine.com 


ADVERTISING 

Advertising deadline is the 1 5th of each month 
(ad will run in the subsequent months issue). 
For information about, or to reserve ads, 
please contact Lisa Root at 

lisa@ampmagazine.com 

( 925 ) 228-1423 


SNAIL MAIL & REVIEWS ADDRESS 

AMP Magazine 
PO Box 1 070 o 

Martinez, CA 94553 


www.ampmagazine.com 
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www.revjbelick.com 

come by my store 

BLUE SPARK 

416 S. Bascom Ave. San Jose, CA 95128 
408-287-3029 








| AVAILABLE AT 

INTSRPUNK.COM 

A MANY GOOD STORES 
| ACROSS THE GLOBE m 


.nr- rniSK 


Audio Ransom Note CD 

Featuring members of AR the criminals, LOOSE 
CHANGE and NERVE AGENTS, The frisk come at you 
like the unholy love child of AC/DC and TSOL, seize the 
reigns of rock and drive the horses of hell straight outta 
Berkeley. 


NEW RELEASES 
STILL AVAILABLE! 


THE NETWORK 

Money Money 2020 CD/DVD 


Please send S.A.S.E. for full catalog. 

Adeline Records 5245 College Ave. #318 Oakland, CA 94618 

Check out our new wehsite! INFO * MUSIC - MERCH www.adelinerocords.net 

Distributed by Mordant Records 


os final recordings by one of the 
iortant artists of our generation. 

New Album Out October 21 


QUEERS/MANGES split co 

Here it is: The hottest poppunk split of the year, feat. 6 sunny 
hits by the mighty QUEERS in the vein of their "Don't Back 
Down" LP + 6 army tanks of tunes by Italy's finest, the MANGES 


DARUNGTON 'MORON- A-THON 1 CD 

The Texas punkrock sweethearts are back with a new hit album! 


STARDUMBRECORDS.COM 





BRETT MATHEWS 



WITH BOTH OF GEORGE W.’S HANDS 
WRAPPED AROUND MY EYE’S, I 
WONDER WHAT THAT IS GOING UP 
MY ASS!!! 

(Sorry, I’m in a bad mood right now. If you are looking for our 
usual lighthearted conversation, check with Scooter down the 
hall.) 

This weekend, four “Army Of One”’s were killed in Iraq, and ail 
the headlines read- “Benifer Is Dead". This is what we, as a peo- 
ple, are concerned about. The true scale of American casualties 
in Iraq is revealed today by new figures obtained by The 
Observer, which show that more 
than 6,000 American servicemen 
have been evacuated for medical 
reasons since the beginning of the 
war, including more than 1,500 
American soldiers who have been 
wounded, many seriously. Three US 
soldiers were killed last week, bring- 
ing the number of combat dead 
since hostilities in Iraq were 
declared officially over on May first 
to 68. A similar number have died in 
accidents. (It is military police policy 
to announce that a soldier has been 
wounded only if they were involved 
in an incident that involved a death). 

And we, once again, as a people, 
are more concerned with Benifer, 
and the Hollywood moment. 

Apparently like only 12 people went 
to see their fucking movie, so how 
could this be more important that 
someones Dad or Mom, or son or 
daughter getting killed over some 
bullshit? And now we want the UN 
to step in and help. The same peo- 
ple we told that we didn’t believe in 
them, and that they better just get 
the fuck out of our way. That’s inter- 
national law that we were under- 
minding, in an effort to show that 
you must follow international law. Brilliant. 

And, a shocking poll revealed last week that almost 70 percent 
of Americans now believe that Saddam Hussein is linked to 9/11. 
Despite the lack of any evidence to make this case, the American 
people appear to have been led by the nose directly down 
George W. Bush’s path, and it’s all thanks to the media. Why 
exactly do 69 percent of people think that Saddam and 9/11 are 
linked? Presumably because the Bush administration has been 
constantly mentioning them in the same sentence for the last two 
years, and the media has simply abrogated its responsibility to 
keep the people informed and done absolutely nothing to contra- 
dict this position. So for anyone out there who still believes that 
there is a liberal bias in the media, ask yourself why they have 
been willing participants in the farce which has allowed Bush to 
consistently mislead the American people and send us into an 
insane conflict from which there is now no obvious escape. 
Thanks guys. 

Do remember when we were going to get Saddam Hussein, find 


The Hell 
If I Know! 





MONROE, MI - President Bush today admitted he couldn't 
remember why the US attacked Iraq, but he was sure Cheney or 
somebody knew why. Under relentless questioning by reporters 
from the Monroe Evening News about the reasons for going to 
war with Iraq, a clearly frustrated George Bush said: 

"The hell if I know. I mean, come on. The reason has changed 
so many friggin ' times. I can't keep it straight anymore. Nobody 
can. Anyway, I'm just a pin hoy in all of this. Everybody must 
have figured out by now that I'm only a cheerleader for the 
Neocon Illuminati who control this country. I mean, there ain't 
no nucular yellow cake, WMD or 9/ 1 1 connection for Christ 
sakes. In other words, vour guess is as good as mine. " 


his weapons of mass destruction, pay for the war using nothing 
but Iraqi oil revenues and the only thing getting in our way would 
be the Iraqi people throwing flowers at us? Yes, those were the 
days. Unfortunately things haven’t quite gone according to the 
neo-con plan, and now we can’t find Saddam or his weapons, 
the Iraqi people are blowing us and each other up with car 
bombs, and Our Great Leader had to make a groveling speech to 
the nation last week asking for another $87 billion to rebuild Iraq. 
And that’s just for one year. That brings the total budget for the 
war - so far - to $166 billion. But pay no attention to the enor- 
mous $550 billion budget hole we’re slowly digging, if another 
$87 billion is what’s needed, then another $87 billion is what we 
shall pay. Just to put things in perspective, $87 billion is three 
times the amount Bush intends to spend on education this year, 

twice the budget for Homeland 
Security, and ten times the budget 
for the Environmental Protection 
Agency. To put it further into per- 
spective, the 1991 Gulf War cost the 
United States about $20 billion 
total. And to put things even further 
into perspective, ask yourself how 
much of that $87 billion is going to 
go directly into Halliburton and the 
Carlyle Group’s back pockets. Let’s 
face it, Bush and Cheney probably 
don’t even care about next year’s 
election - in a few short years the 
CEO president has already man- 
aged to set himself up for the 
world’s biggest golden handshake. 

It’s funny how one day 
Republicans are all “smaller govern- 
ment this” and “cut spending that,” 
and then the next day they’re “crack 
open the piggy bank and let’s 
SHOP TILL WE DROP!” Last week 
Congressional Republicans gushed 
over Dubya’s $87 billion request, 
practically soaking the Capitol 
Building with spittle. Not only that, 
but to drive the point home they 
played their “treason” card - again - 
suggesting that Democrats who crit- 
icized Our Great Leader’s Great 
Economic Toilet Flush were “endangering U.S. troops.” Ri-i-i-ight. 
Rep. Ed Schrock of Virginia said that the Democratic presidential 
candidates were “trying to make this look like the worst thing 
that’s ever happened. Frankly this administration has done a 
magnificent job and more people need to come out and say 
that.” This administration has done a magnificent job? ON WHAT 
PLANET IS THAT, ED? This administration has screwed the 
pooch at almost every possible opportunity - alienating our 
allies, rushing to start a war based on false pretences, lying 
about the costs - how exactly do you define that as MAGNIFI- 
CENT? Anyway, I guess this means the days of the Republican 
party as a bastion of fiscal responsibility are well and truly over 
since they’re now practically prgasmic at the possibility of throw- 
ing good money after bad. Oh and by the way - as George W. 
Bush is so fond of saying, that’s your money. 

Speaking of Halliburton, as we were a moment ago, a recent 
Reuters report indicates that they’re making out like, well, ban- 
dits in Iraq. The current cost of their no-competition contract to 
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repair Iraq’s oilfields is just shy of $1 billion - around $200 mil- 
lion dollars higher than projected last month. Meanwhile - if you 
can believe this - Halliburton is having such trouble getting the 
oilfields restored that the United States is currently importing oil 
into Iraq, which is costing the U.S. taxpayer around $6 million 
per day. So much for Our Great Leader’s claim that we’d be pay- 
ing for the war using Iraqi oil revenues. Halliburton subsidiary 
Kellogg, Brown & Root has also managed to incur around $1 bil- 
lion in costs. Incidentally, when Halliburton’s no-competition con- 
tract expires next month the Army Corps of Engineers will be 
awarding two new contracts for the long-term rebuilding of Iraq’s 
oilfields. And while a Corps spokesman last week “declined to 
disclose the number or identity of bidders,” one of the compa- 
nies bidding will be... you guessed it - Kellogg, Brown & Root. 
Gee, I wonder who’s going to get those new contracts? 

And, while George W. Bush can’t find Osama bin Laden or 
Saddam Hussein, his misadministration is making good progress 
tracking down and prosecuting domestic terrorists like Tommy 
Chong. The 65-year-old actor was sentenced last week to 9 
months in federal prison and fined $20,000 for selling his line of 
bongs and pipes. Phew, now I can finally sleep soundly at night 
knowing that an evildoer like Chong is safely behind bars. And I 
expect every man, woman and child in America will feel more 
secure knowing that this elderly gentleman is off the streets. In 
fact, now that I know Chong’s evil “weapons of grass destruc- 
tion” are out of commission, I’m going to take the plastic sheet- 
ing and duct tape off my windows. Honestly, do we really need to 
spend $87 billion on Iraq when we can solve the problem of 
Homeland Security simply by locking up aging comedians for 
flogging bongs? 

There is a little over a year until we, once again, as a people, 
can set this right. 

(for more information, check out 

www.democraticunderground.com, and www.buzzflash.com on a 
daily basis) 


CALIFORNIA RECALL 

• All 135 Candidates to Debate-Each will be given two 
seconds to speak, one second for rebuttal* 

« Ringiing Bros., Barmim A Bailey Sue State of California 
Over Recall'Cite plagiarism, copyright infringement, 
slander and "reckiess disparagement of the dignity of 
circuses everywhere." 

* Experts Predict Record Voter Turnout-For first time in 
state history it c Quid approach 100%. 


Stop me If you’ve heard this one before- a punk 
rocker, a porn star, a priest, and a midget all 
walk Into a gubernatorial race... 

OK. Yes, it’s a joke. It’s a huge joke. But not like one of those 
funny ones. It’s like a Carrot Top joke if you will. This is actually 
to find out who is going to be calling the shots for our great state 
of California for the next few years. I’m down for porn-stars, but 
not when it comes to allocating what part of our money is going 
to be spent on schools, and what part is going to be spent on 
breast implant research. This thing is such a joke that the 
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Gameshow Network is 
having a special show 
on October 1 st where 
some of the candi- 
dates are facing off 
against each other. It 
should be epic, but 
only in a sense where 
you are watching a 
battle of wits between 
unarmed participants, 
not in a sense where 
these are our choices 
for who’s going to run 
the state. I saw a clip 
from it the other day 
where the porn star 
and the black midget 
(the one from that 70’s 
sit com with the rich 
white family that 
adopted him and his 
brother. I can’t remem- 
ber his name, but I 
remember that he had a goldfish named Abraham. Go figure!) 
are squaring off against each other, with questions like “how do 
you spell Schwarzenegger’s last name”. The Porn star started 
out with “S...A....”. A? Are you trickin’ kidding me? If you get 
lost around the double “G” ’s or so, that’s one thing, but to hit 
the letter “A” by your second letter... well, she just lost my vote!!! 
Whatever. Oh yeah, in case you were in suspense, and can’t wait 
for the show, the midget didn’t do too much better. I think he 
crapped out about 3 letters in. “California- putting the “goober” 
back in gubernatorial”!! Glad we could be there to live through it. 

And now, for more of the not funny part of this. We can still 
vote against this recall, but that would take 50% of the votes. If 
“No on recall” only gets 49% of the votes, and the goop-gobblin’ 
gang bang specialist gets only 8% of the vote, yet it’s more than 
the other winners of the batch, it’s fake-tit-palooza for the next 
few years. This is a shitty position to be in. Davis’s situation is 
fucked. He’s working with budgets and in timelines that 
Republicans are giving him, and yet they are pointing at him for 
shortcomings. Granted, there was some shady stuff going on 
with him, but no more so than with any other Governor, 
Republican or Democratic. As Davis pointed out in a speech a 
couple of nights ago, if peoples main objection is that when he 
took office there was a surplus, and now there is a deficit, then 
46 other governors should be recalled, because they’re in the 
same situation. It’s the economy. I hope you read Mel 
Cheplowitz’s column last issue. It has some amazing facts about 
this recall. If you missed it, it’s up at www.ampmagazine.com. It’s 
absolutely true that for the last 50 years, every time we have a 
Democratic governor elected in California, the Republicans have 
tried to recall them. This is going through this time, not because 
of Gray Davis, but because of the fact that there was a financial 
backer, of quite questionable background, who footed the bill for 
the whole thing. He wanted his name on the bill. So, I guess 
from now on, it doesn’t matter Who is elected to office, because 
all you need is some Republican to cough up a couple million to 
organize a lynch... er... uhm... I mean, signature-obtaining cam- 
paign, and put the whole damn thing back on its heels. And like I 
said, this is going to fuck up the election for the Democrats. Half 
the people are going to go with “No” on the recall, and the other 
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half are going to think that 
there’s no way with 200+ 
candidates that we can get 
the %50 so why waste the 
vote. The votes are split. 

As Bill Maher said the 
other night on his new 
show, between this, what’s 
going on in Texas right 
now, the political rezoning, 
the 2000 election, and 
what happened in Florida, 
the republicans will do 
anything they can to win 
an election short of getting 
the most votes. This 
should be interesting. It 
might be rad. This might 
be the only chance we will 
ever have to get a rad 
Green party, or open-mind- 
ed Libertarian party mem- 
ber as Governor. Then 
again, we might end up 
with Conan the fucking 
Barbarian as our fearless 
leader. They should just 
make them all go through 
a Miss Universe pageant 
to see who the winner is. I 
would love to see what 
these freaks do in the tal- 
ent competition. Especially 
the walking sperm-bank. 


Test’s show that 
Californian’s are 
getting smarter... 


So, for the first time 
since 9/1 1 , Bush's 

approval rating in HIHH 

California has just dropped HimpU 
below 50% in California. 

Apparently some people 
finally have some ques- 
tions, and feel that maybe there are some questionable tactics 
being used in the White House. Welcome to the frickin’ party, dill 
holes. The problem is that that still leaves over 40% of the state 
approving of the dummy. And what sucks even more is that it’s 
even higher in the other states. I hope some of you caught some 
of the brilliance that was his East Coast blackout speech. That 
should open a few more eyes. I think my favorite part was when 
he said that in response to the largest black out in US History, he 
promises to modernize the electric grid — in Iraq. Well, that’s 
sort of an exaggeration, but not far off. Hell, a billion dollars a 
week being spent in Iraq, barley a penny being spent here in the 
states. Actually, he doesn’t really mention Iraq anymore. I don’t 
think anybody does. I think if you catch it right at the right time, 
you can see how many Americans died that day on the ticker 
across the bottom of CNN, but that’s about it. Just as the insani- 
ty switched from Bin Laden to Saddam, the world has now gone 
Kobe Bryant and Benifer crazy. Why not? They’re all on the same 


Sorry about the 
ranting. Music that is 
kicking my ass right 
now- The NETWORK 
(if you are into a IT 
styled synth pop, 
new wave, mod- rock 
styled garage band, 
this is the best 
record you will ever 
hear! Check out 
Adelinerecords.com 
for more info. While 
you are there, buy 
the new FRISK 
record, as it too is 
truly brilliant), the 
new PINHEAD GUN- 
POWDER (which is actually a collection of their Lookout! Singles, 
their half of the D4 split, and some other vinyl stuff, but well 
worth having on CD), KID DYNAMITE’S new retrospective “oddi- 
ties” CD (featuring their half of the 88 Fingers Louie split, all of 
their cover songs, original demo, and a radio show they played), 
and the new STRIKE ANYWHERE (duh, it’s STRIKE ANYWHERE. 

If that doesn’t already tell you all you need to know, then you just 
need to get your ass to the record store immediately). And I 
must say, the Influents, the Bay Area’s greatest rock and roll 
band, maybe ever, played an amazing show the other night (This 
amazing show was also care of DRAG THE RIVER), featuring 
Chad Price from ALL on vocals. Warning: It’s country, but it’s 
way punker than anything you are listening to). I would love to 
tell you about the whole set-ender, but you really had to be there. 
I’m getting chills thinking about it now, and it’s a week later. If 
you are into PINHEAD GUNPOWDER, GREEN DAY, THE WHO, or 
just great songs, pick up the album “Check Please” when you 
are visiting Adelinerecords.com getting the new FRISK record. 

I think that’s about it. Sorry about my tangent earlier. Please 
make sure you register to vote sometime in the next year, as we 
have work to do. Once again, that’s- we, as a people. 
Brett@ampmagazine.com R 
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level of importance. Right? And when you can’t solve one prob- 
lem, just focus on another. It keeps the hospital patients (er... 
uhm... American citizen’s) minds occupied, like a kitten with a 
ball of yarn. Maybe we should opt for a recall on “the occupation 
of Iraq” vote. Maybe we should have thought more about that 
one earlier. 


Hey... 


Damn it Mike... get your ass back to the East Coast and get 
that fucking band back together. You know who you are, and you 
know what I’m talking about. Music was so close to being saved; 
are you really going to fuck this all up? I know you are reading 
this. Now, GO! 


OH, YEAH. THIS IS A MUSIC MAGAZINE... 


BEVERLY HILLS, Calif. (AP) - 
With the slogan, "a vote for Kim is a 
vote for Him," North Korea's Kim 
Jong II threw his hat in the ring for 
governor in California's recall elec- 
tion as a Republican candidate. If 
elected, Kin^Jong II said, he would 
erase the state's budget deficit by 
threatening California's creditors 
with nuclear annihilation. "I really 
think I can do a better job of balanc- 
ing the budget than those candy 
asses in Sacramento," the authoritari- 
an dictator told reporters Tuesday. 
Conservative talk show pundit. Rush 
Limbaugh, strongly endorsed Kim 
Jong Il's candidacy. "You really have 
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WESLEY WILLIS DEAD AT 40 

Prolific singer/songwriter Wesley Willis has 
passed away at the age of 40. Our deepest 
condolences go out to all of Wesley's friends 
and anyone who was ever lucky enough to 
experience the man live. Rock over Heaven, 
rock on Chicago. 


MILLENCOLIN RESCHEDULING AND 
WRITING 

"The cancelled East Coast Tour dates of 
Millencolin's recent U.S. tour are being 
rescheduled and plan to start on November 
19th in Florida. No specific dates as of yet. No 
word has come on Nikola's brother but the 
band must go on. In other news they have 
begun writing songs for a new album and they 
have hit the studio to master a live perform- 
ance in Stockholm (which will probably be 
used for an upcoming DVD). Nikola has also 
branched off and started recording Bob Dylan- 
like folk songs with members of The 
Peepshows, Bombshell Rocks, and Soundtrack 
Of Our Lives for a possible solo album." 


BLINK-182, TAKING BACK SUNDAY TO 
PLAY JASON BOGLE BENEFIT 

On September 6th in San Diego, CA, Blink-182 
and Taking Back Sunday will played a benefit 
concert for Jason Bogle, a professional surfer 
who was been diagnosed with bone cancer, 
and has no insurance or funds. The show took 
place on September 6th at 4th and B in San 
Diego, and is an 18+ show. If you couldn't 
attend for whatever reason, any donations can 
be sent to "Friends of Jason Bogle Cancer 
Fund" 919 Sunset Drive, Costa Mesa, CA 92627 


ICARUS LINE RECORD V2 DEBUT 

In their latest update of their zine's infamous 
gossip section, Buddyhead has announced 
that The Icarus Line has signed with V2 (EMI / 
Virgin). The band was recently in Hollywood 
recording 14 songs for the record, to be titled 
Penance Soiree. They will now head to London 
to finish and mix the album with Alan Moulder 
(My Bloody Valentine, The Jesus & Mary 
Chain, Nine Inch Nails). Buddyhead Records 
will release the vinyl version well before the CD 
hits stores. A demo version of the song "On 
The Lash" will be on the upcoming soundtrack 
to the movie Underworld. 


JEFF OTT ACOUSTIC / FIFTEEN RE- 
RELEASE 

"Jeff Ott has recorded a bunch of acoustic 
tracks that will be released later this year on 
Sub City Records! We are excited as this is 
Jeff's first acoustic project. There will also be a 
re-release of a Fifteen album at the same time 


(title TBA... sorry, we have to keep some mys- 
tery about the whole thing)." 


THRICE AND FANS WALK TOGETHER 

"Orange County band Thrice have been consis- 
tently active in charity by donating proceeds of 
their recordings to worthwhile organizations, 
and on Sunday, September 28th, the band gets 
active with their bodies as well. They will walk 
in the 2003 Orange County, Califorhia Race For 
The Cure with the Syrentha Savio Endowment 
(SSE) team. The SSE organization provides 
chemotherapy and other medication for breast 
cancer patients who are uninsured and/or can- 
not afford the expenses. Thrice is donating a 
portion of retail sales of their current release, 
The Artist in the Ambulance, to SSE and are 
now asking others to join them and the SSE in 
this valuable fight. 

Thrice are inviting fans to walk with them and 
the SSE Team on this 5k walk which takes 
place at Fashion Island in Newport Beach. For 
a nominal fee of $40 ($27 for the Race for the 
Cure, $5 for a limited edition SSE/Thrice shirt, 
and $8 for SSE), and three hours on a Sunday 
morning, walk and make a real difference in 
someone's life." 


AFI WINS MTV2 AWARD 

AFI won a MTV Moon Man last night in the 
MTV2 Award category for their "Girls Not Grey" 
video. The band beat out Interpol, the Roots, 
Common, and Queens of the Stone Age for the 
honor. Last year, Dashboard Confessional won 
the same award. Our congratulations go out to 
the band. 


CONSUMED CALLING IT QUITS 

As some of you may have already heard, 
Consumed is indeed splitting up. Basicly we 
felt that our time as 'unluckiest band in the 
world' was over and that we should pass on 
that particular crown to another unfortunate 
group of youngsters. We really appreciate the 
support you guys have shown us, through 
coming to a gig, buying a t-shirt or copying an 
album from one of your mates. Expect a final 
chapter in the history of Consumed from Chris 
appearing on the bio page anytime soon. 
Suffice to say we have had a total blast! 
Thanks! 


BRAND NEW SIGNS TO DREAMWORKS 

Speaking of rumors going crazy, everyone and 
their mother has been talking about Brand New 
and their current label status. I talked to Triple 
Crown Records owner Fred last night, and he 
had this to say: 

"It's true they have or will any minute sign 
with Dreamworks. The band has fulfilled their 
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News Briefs 

- Kid Brother Collective disbands 

■ Evergreen Terrace to record covers album 

- Dead Poetic recording new album in October 

• Bright Eyes vinyl box set out now 

- Stutterfly signs to Maverick 

- Grey Flight signs Respira, irradio 

- Hopesfall's equipment stolen 

- Neva Dinova I Bright Eyes split CD due in 
January 2004 

■ Ann Beretta Finish New Album and hit the 
road 

- Remainder of Anti-Flag European tour 
cancelled 

- Extensive Death Cab For Cutie US tour 
planned 

■ New Westerberg record due out October 21st 

• Cex signs to Jade Tree 

- Millencolin Reschedules East Coast tour 

- My Chemical Romance signs to Reprise 

- The Honorary Title signs to Doghouse 

- Give Up The Ghost on Burning Heart in 
Europe 

■ Andre Schlesinger (The Press) Joins The 
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Gonads 

■ The Virus Denied Entry to Canada 

■ The Special Goodness signs to Epitaph 

■ Half of The Reunion Show quits 

■ Universal Music Group to cut CD prices 

■ Havok & Puget Form Electronic Project, 
Blaqk Audio 

■ Portland's The Horde Call It Quits 

■ Against All Authority Seeks New Drummer / 
Marcio Returns To The Crumbs 

■ Ever We Fall signs to Rise Records 

■ Love Is Red signs to Stillborn Records 

■ Count The Stars in van accident 

■ When Sparks Fly signs to Nice Guy 

■ Ferret Signs Funeral For A Friend 

■ Madball Signs To Thorp 

■ Fiddler signs Salem 

■ Union 2112 To Release Misconduct Album In 
February 

■ Substandard signs The WPP 

■ Hatebreed to host 9/11 benefit 

■ Street Dogs On Tour With The Briggs 

■ Burning Heart Signs C.AarmE 

■ Pleasure Forever Not Quite Broken Up 

■ Turbonegro Invading North America 
Street Dogs Debut To Be Released on 
September 23rd 

■ Cave In Shares The Stage With Former 
Failure Guitarist 

■ Stza Organizes Ahmad Nelson Benefit Comp 

■ Nothing Nice To Say is back! 

■ Constantines, Mike Watt, Bellrays Donate 
Tracks For Charity Writing Marathon 

■ Fred Hell Interview On TigerArmy.com 
'Pass The Flask' 

* Tilt's Cinder Block Fronting Fabulous 
Disaster 

■ From Autumn To Ashes, Cave In, Every Time 
I Die Touring 

■ Burning Heart Signs Stockholm's Between 
Us 

■ Samiam guitars stolen 

■ The Bronx Touring The US West Coast 

■ Paul Russo Leaves The Unseen 

■ New Boys Night Out Album In September 

■ Vision Sign To Chunksaah 

■ Substandard signs The WPP (Canada) 

■ Polyvinyl signs Decibully 

• The Independents Sign To Fastmusic 


contract with Triple Crown, we're excited for 
them and wish them nothing but the best." 

The band is planning a national headlining 
tour after their opening stint on the current 
Dashboard Confessional tour, dates will be 
announced in a few weeks. 


FOR THE LOVE OF MUSIC 
TRACKLISTING AND ARTWORK 

"As you all know and anticipate it just as well, 
Mike Park's solo acoustic album titled For The 
Love Of Music will be released November 11, 
2003. 


ROCKER WARREN ZEVON DEAD AT 56 

"Warren Zevon, the iconoclastic singer-song- 
writer whose music often combined dark, mor- 
dant, absurdist wit with some of the more 
memorable melodies of the modern rock era, 
died Sunday in his Los Angeles-area home, his 
manager said Monday. Zevon, a mainstay of 
the Los Angeles music scene of the 1980s and 
of the national scene since then, announced in 
late August 2002 that he had mesothelioma, a 
rare, inoperable cancer that had ravaged his 
lungs and spread to his liver. He was 56." 

Our condolences go out to his family and 
friends. 


LIBERTINE PETE DOHERTY GOES TO 
PRISON 

Embattled Libertines frontman, Pete Doherty 
has been sentenced to 6 months in prison after 
pleading guilty to robbing the home of band- 
mate (and co-frontman) Carl Barat. Doherty 
has previously admitted to being addicted to 
heroin and crack cocaine. He has been absent 
from the band's recent live shows, which have 
featured Anthony Rossomando of Big Wheel 
Recreations' Damn Personals in his place. The 
sentencing came as a shock, as most involved 
were expecting Doherty to be receive a fine 
and time in rehab. Doherty's lawyer Richard 
Locke is planning to appeal the sentence. 


PIXIES REUNITE! JESUS TO COME 
BACK! 

"Short and simple: The Pixies are reuniting for 
a tour in 2004." 


RISE AGAINST SIGNS TO DREAMWORKS 

Rise Against has signed with Dreamworks 
Records. The band has prepared a lengthy 
statement on their decision, which can be 
found on their website. The band's last album 
on Fat Wreck Chords titled Revolutions Per 
Minute was one of our favorites this year. 


THE PATTERN BREAKS UP 

After 3 non-stop years, 229 shows, 10 tours, 23 
songs, 3 drummers and too many good times 
The Pattern have officially turned in the rock 
towel. We want to sincerely thank all the fans 
for coming out to the shows all over the world 
and supporting the band. 

A special thanks to the people behind the 
scenes who helped us along the way: Zeitgiest 
Artist Management, Billions Corp., Wichita 
Recordings, Lookout! Records, Bad Moon 
Publicity, Gearhead Records, Alternative 


Tentacles Records & GSL Records. 


CASUALTIES RECORDING WITH BILL 
STEVENSON 

SideOneDummy is reporting that The 
Casualties are headed into the studio with pro- 
ducer Bill Stevenson (Black Flag / 

Descendents / All) to record their follow up to 
Die Hards. The working title of the record is On 
The Front Line. Stevenson recently produced 
the new records from Rise Against, The 
Suicide Machines and Good Riddance. The 
Casualties will enter the studio with 18 songs 
written fir a February / March of 2004 release. 


JOHNNY CASH DIES AT 71 

The Man in Black, singer Johnny Cash has 
died at age 71 . Cash's career in music 
spanned 6 decades. He died from complica- 
tions arising from diabetes at 1 AM EST today 
at Baptist Hospital in Nashville, TN. 

Our deepest condolences go out to his fami- 
ly and friends. Cash's legacy and influence is 
impossible to measure and touched all corners 
of the musical spectrum. 

/ wear the black for the poor and the beaten down, 
Livin' in the hopeless, hungry side of town, 

I wear it for the prisoner who has long paid for his 
crime, 

But is there because he's a victim of the time 

Ah, I'd love to wear a rainbow every day, 

And tell the world that everything's OK, 

But I'll try to carry off a little darkness on my back, 
'Till things are brighter, I'm the Man In Black 


DEAD KENNEDYS GET NEW SINGER. 
AGAIN. 

"The Dead Kennedys have officially announced 
that their new singer will be Jeff Penalty, for- 
merly of Vaz Hoil & Stupid Ferrets. Penalty 
toured with the band earlier this year when 
they did their first-ever tour of Norway. Penalty 
is taking over the position formerly filled by 
Jell. ...err.. .Brandon Cruz, who quit the band to 
spend more time with his family." 


TEN GRAND SINGER/GUITARIST MATT 
DAVIS PASSES AWAY 

Ten Grand singer/guitarist Matt Davis passed 
away on August 10th in Bloomington/Normal, 

IL at the age of 26. Details are very sketchy at 
this time, with a brain aneurism, a seizure, or 
sudden heart stoppage being the leading caus- 
es mentioned by various sources. The band 
had recently released their Southern Records 
debut called This Is The Way To Rule , and 
Davis was also profiled in Afro Punk , a docu- 
mentary on race identity in punk rock, currently 
playing in Chicago right now as a part of the 
Black Harvest Film Festival. 

Ten Grand was to start a weeklong midwest- 
ern tour on Tuesday in their hometown of Iowa 
City with Sicbay and Giddy Motors; while noth- 
ing has been announced yet, one must assume 
the band is cancelling all upcoming shows. 

Our deepest condolences go out to the fami- 
ly and friends of this promising young musi- 
cian. K 
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OCTOBER 2003 RELEASE SCHEDULE 


DATE ARTIST 

2-Oct Forty Winks 

6-Oct Danko Jones 

6-Oct Thrall 

6-Oct Wesley Willis 

6-Oct Freedom Archives 

6-Oct Streetwalkin' Cheetahs 

6-Oct Joe Strummer & Mescaleros 

6-Oct Roughnecks 

6- Oct Enablers, The 

7- Oct Hospital Food 

7-Oct NOFX 

7-Oct No Motiv 

7-Oct Hey Mercedes 

7-Oct Various 

7-Oct Early November, The 

7-Oct Coheed and Cambria 

7-Oct Big Collapse 

7-Oct Lost Patrol, The 

7- Oct Ted Leo 

8- Oct Dead Low Tide 

8-Oct Eden Maine 

10-Oct Just A Fire 

1 2- Oct Zombie Apocalypse 

13- Oct Paperbacks, The 

14- Oct Christiansen 

14-Oct From Ashes Rise 

14-Oct One 21 

14-Oct Albert React 

14-Oct Ensign 

14-Oct Living Science Foundation 

14-Oct Crime In Stereo/Kill Your Idols 

14-Oct Dearly Departed, The 

14- Oct Frisk, The 

15- Oct Last Collapse 

21 -Oct Anti-Flag 

21 -Oct Under A Dying Sun 

21 -Oct Park 

21 -Oct All Out War 

21 -Oct Bleach 

21 -Oct Ann Beretta 

21 -Oct Between The Buried And Me 

21 -Oct Green Day 

21 -Oct Pinhead Gunpowder 

21 -Oct Manic Hispanic 

27- Oct Killtraitors 

28- Oct Hatebreed 

28-Oct Denali 

4-Nov Catch 22 

4-Nov Against Me! 

4-Nov Symphony In Peril 

4-Nov A Small Victory 

4-Nov Twenty2 

o4-Nov Superstitions of the Sky 

4-Nov Snapcase 

8-Nov Bagheera 

11 -Nov Thought Riot 

11 -Nov Blink 182 

1 1 -Nov The Rum Diary 

11 -Nov Mike Park 

11 -Nov Duvall 

1 8-Nov Most Precious Blood 

1 8-Nov Various 

30-Nov Various 

30-Nov Starting Line 

30-Nov Various 


TITLE 

LABEL 

Sweet Sweet Frenzy (cdep) 

Wynona 

We Sweat Blood 

Bad Taste 

Lifer 

Alternative Tentacles 

Greatest Hits Vol. 3 

Alternative Tentacles 

Chile: Promise Of Freedom 

Alternative Tentacles 

Maximum Overdrive (re-release) 

Alive - Total Energy 

Streetcore 

Hellcat 

Twenty Bucks And Two Black Eyes 

Hellcat 

Sweet Fuck All (mcd) 

Newest Industry 

Medicate 

New School 

Ten Years Of Fucking Up (DVD) 

Fat Wreck Chords 

Daylight Breaking 

Vagrant 

Loses Control 

Vagrant 

The Rocky Horror Punk Roc^ Show 

Springman 

The Room Is Too Cold 

Drive-Thru 

In Keeping Secrets of Silent Earth: 3 

Equal Vision 

Prototype 

Militia Group 

Song About Running Away 

Epitaph 

Tell Balgeary, Balgury is Dead (cdep) 

Lookout! 

SfT 

Tiger Style 

The Treachery Pact (re-release) 

Fuel Music 

Light Up 

Asian Man 

This Is A Spark of Life (cdep) 

Indecision 

An Episode Of Sparrows 

Newest Industry 

Stylish Nihilists 

Revelation 

Nightmares 

Jade Tree 

Grenade 

Facedown 

Confluence and Scrapes 

Eulogy / Alveran 

Love the Music, Hate the Kids 

Blackout! 

Last Call For Nightfall (cdep) 

Second Nature 

Split (mcd) 

Blackout! 

Believing In Ghosts 

One Day Savior 

Audio Ransom Note 

Adeline 

The Fallen (cdep) 

Embers 

The Terror State 

Fat Wreck Chords 

Supernova 

Substandard 

It Won't Snow Where You're Going 

Lobster 

Condemned to Suffer 

Victory 

Astronomy 

Tooth & Nail 

Three Chord Revolution 

Union 2112 

The Silent Circus 

Victory 

1039/Smoothed Out Slappy Hours (re-issue) 

Lookout! 

Compulsive Disclosure (cdep) 

Lookout! 

The Menudo Incident (re-issue) 

Better Youth Organisation 

tba (cdep) 

Reflections 

The Rise Of Brutality 

Stillborn 

The Instinct 

Jade Tree 

Dinosaur Times 

Victory 

tba (full-length) 

Fat Wreck Chords 

Lost Memoirs and Faded Pictures 

Facedown 

The Pieces We Keep (cdep) 

Lobster 

The Dudes Of Hazzard 

New School 

Absolutely Nothing 

One Day Savior 

tba 

Victory 

tba 

Asian Man 

Sketches of Undying Will 

A-F 

Use Your Erection 1 and II 

A&M / Interscope / Geffen 

Poisons That Save Lives 

Substandard 

For the Love of Music 

Asian Man 

Volume & Density 

Asian Man 

Our Lady Of Annihilation 

Trustkill o 

Golden Leaf Emo 

Snapdragon 

They Are Playing Punk Rock Vol III 

Wild Punk 

Make Yourself At Home (cdep) 

Drive-Thru 

New York City Rock & Roll 

Radical 
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surrounded 

SAFETY IN NUMBERS 


new full-length 
in stores now! 

fifteen bittersweet 

punk anthems! 


naked jain records 

1301 n. palm canyon drive #208 
palm springs, ca 92262 

www.nakedjainrecords.con 


new CD EP 


fU STATE of 


StateOfGrae e POBox8345Bei k elcv.Ca94707 www.stateofgracchc.c 


deep elm records • po box 36939 * charlotte, nc 28236 ♦ (803) 631 >631 9 
www.deepelm.com ■ news, tours, store, audio, video, forum & more 


mailorder: $14ppdUSA 
add $1 Canada, S3 World 


« 
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By Rocket From The Crypts’ APOLLO 9 

“ The best time to be in the music business is that 
time when you ’re just about to make it. Not when 
you do make it, because that s when it all becomes 
boring and dull. ” 

— Nick Lowe *** 

I couldn’t agree with these words more. 

I relate this time in one’s career to 
Thursdays. Thursday nights always 
appealed to me more than Friday or 
Saturdays. It’s the anxiety, excitement 
and uncertainty of what could be 
instead of what is that fuels pre-weekend parties. 
Let’s face it: What could be is full of great possi- 
bilities that could make your life better. What is so 
many times is a let down. And by Sunday, well, 
game over. 

There’s never any bitterness if things don’t go 
right on a Thursday night. At best, you’ve got two 
more nights — weekend nights — to get it together. 
At worst, you lose Friday to a hangover. You can 
still make it out Saturday. (Unless of course, 
you’re my age, in which case hangovers are two- 
day affairs. Not a sympathy plea here, nor is it a 
case of not being able to keep up. Fll sit at the big 
boy’s table and go one for one all night long. It’s 
just that my recovery process is a little slower 
these days.) 

Which (somehow) leads us to The Bronx, a band 
that appears to be on the threshold of “making it.” 
One could easily assume they are enjoying some 
sort of re-occurring Thursday evening happy hour 
a-la Groundhog Day. After all, it’s still very early 
on in their career. There’s plenty of time to think 
about who’s going to produce the record and what 
the new T-shirt design is going to be. Hell, they 
probably still have a bunch of advance money to 
blow on.... Well, blow. 

Yep, I like to picture them hunched over the bar 
at Trader Vic’s, beautiful girlfriends in tow, slurp- 
ing down fruity rum drinks, blabbing on about get- 
ting their dicks sucked by the major labels after 
only a couple of shows. No concerns about how 
the bill is getting paid or, God forbid, how those 
pesky songs for the next record are supposed to get 
written. 

However, most of this is not true. In fact, with 
the exception about their girlfriends being beauti- 
ful-which may or may not involve dick sucking, 
and a record deal-which definitely did involve dick 
sucking (figuratively, we can only guess), this is all 
bullshit. 



They started the way most bands do. Practicing a 
few times, writing a couple songs, and getting 
local gigs. Here’s where it all becomes suspect. 
After literally their third show, they were in the 
middle of a major label bidding war. Which begs 
the questions: Do record labels feel so paranoid 
they’re going to miss out on something that they’ll 
sign a band while they’re still getting their shit 
together? Or were The Bronx that good? I couldn’t 
tell you, I wasn’t there. 

After some record label A&R rep’s noses got 
seriously browned, they eventually signed to Island 
Records with loads of dough and lots of stipula- 
tions to their advantage. Now this is where some 
people might think the genius switch got turned 
off. They took the money, bought a van and went 
on tour- no tour bus, no fruity drink scenarios, and 
no coke parties. They then came home and record- 
ed a record under their own label’s moniker. White 
Drugs/Ferret Music. Some guitar player from some 
band called Guns and Roses produced. (Not the 
guy you’re thinking of. . .Or the other guy you’re 
thinking of.) 

So, in truth. The Bronx are spending their 
metaphorical Thursday evening taking the high 
road; they are working it. Some people consider 
this the suckers way. The argument being they’ll 
never re-coup on their advance money so they 
might as well party down. Others consider it the 
earnest way. The argument being they believe in 


themselves and their songs enough that they can 
keep their heads off the chopping block. I would 
lean toward the latter but call it, and I hope that 
The Bronx would agree, the way to build a career. 
Spend wisely; tour, tour, tour; and, obviously, 
make the best record you can. And then, tour some 
more. Good bands become great bands on the road. 
And lately. The Bronx have seen quite a lot of 
blacktop rolling under their wheels. 

But what do they sound like? Well, I would call 
them a rock n roll band, but after reading their bio, 
it would appear they want to have nothing to do 
with any kind of genre labeling. Fair enough. 
Labels are stupid and eventually don’t mean shit, 
anyway. (What my thirteen-year old nephew thinks 
is punk and what I thought was punk when I was 
thirteen are two completely different things.) So 
let’s just say they’re four guys from Los Angeles- 
Hollywood Blvd to be exact; where they claim 
there is nothing but a “bunch of junkies, hookers, 
pimps and bookies.” (Sound like a good time? 
Maybe for some. Personally, I’ll be down at Trader 
Vic’s.) They play loud music and the singer yells a 
lot. Here are the personnel and some colorful 
“facts” about them: 

Matt- Sings and really likes going to the hospital. 
He got the Black Flag “bars” tattooed on his arm 
because the Queensryche logo would take too 
long. When his show biz days are over he looks 
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forward to going back to his old job as a “sauces- 
ter" at Frantone's. 

Joby- plays the guitar. Coulda, Shoulda, Woulda 
been a professional baseball player. His favorite 
guitar player is Angus Young, though he sounds 
nothing like him. He wants the band to cover 
Madonna’s Lucky Star. 

Jorma- plays the drums- rather well, actually. He 
stole his drum technique from John Bonham and 
that guy from Verbena. He likes to bum people out 
at parties with depressing, moody music. 

Tweedy- Plays bass but doesn’t know how to 
change the tuning pegs. He is quick to point out 
that he does a lot more for the band, i.e. website, 
road managing, etc, as if to say they can’t go on 
without him. He also thinks Stephan Jenkins of 
Third Eye Blind is a marvel. 

I met up with them at a barbecue, on a Thursday 
night ironically enough, and I can tell you for a 
fact that they don’t like to spend their money on 
partying. Who conies to a barbecue empty-handed? 
The Bronx, that’s who. Here's what we shot the 
shit about: 

IN YOUR BIO, AFTER DISMISSING 
ROCK, PUNK AND EMO, YOU 


STATE, “MUSIC IS WHERE IT 
SHOULD BE.” WHAT DOES THAT 
MEAN? 

Joby: Before the birth of the internet and MTV, 
people actually had to go to the record store to find 
records. The way you would find out about music 
is through people telling you about it. That’s where 
I think underground music is. MTV bands are pret- 
ty shitty. 1 don’t really watch it, but when I used to, 
that's how it was. Good bands are where they 
should be. They're not well known. All the good 
bands are underground. And that's the way it 
should be. 

Matt: People are fed up to the point where they’re 
actually trying to create music they don’t want to 
hear, rather than what they hear. They’re trying to 
make things on their own without any outside 
influences. 

WHAT ARE YOU SO FED UP 
ABOUT? IS IT SOMETHING TO DO 
WITH THE FACT THAT YOU LIVE IN 
THAT SHIT HOLE CALLED LOS 
ANGELES? AND WHAT’S UP WITH 
ALL THE REFERENCES TO DIS- 
EASE AND SCARS? 

Matt: It’s all personal reference. I think LA brings 
it out a little bit, but it’s mostly personal reference. 
I'm a very personal songwriter. I only write about 
things that I've been through. 


SPEAKING OF LA, YOUR BIO DISS- 
ES SUNSET, MELROSE, AND 
SILVERLAKE, YET YOU STAND BY 
HOLLYWOOD BLVD. DO YOU HAR- 
BOR SOME HATRED TOWARD 
MOST OF THE CITY OF LA? 

Jorma: No I wouldn’t say that at all. Los Angeles 
has been really good to us. What I think Joby was 
trying to say in that statement is that there’s a lot 
glitz and glamour involved with LA and 
Hollywood in general- the Strip rock scene, and we 
aren’t really that vibe. 

INTERESTING, THEN, THAT YOU 
HIRED GILBY CLARKE TO PRO- 
DUCE YOUR RECORD. ANY GOOD 
STORIES? 

Joby: I laid down this part and Gilby thought it 
needed a little something extra so he dumped a 
phaser over it. I thought it was a joke but he kept 
leaving it in every time we’d go through the mix. 
Finally, I was telling him, “Bro, no phaser. It's got 
to go.” There were a couple heated arguments in 
the studio, but he’s a quality guy. 

Matt: He told us a story about how Axl Rose 
wanted to put dolphins swimming down Sunset 
Blvd in the video. The rest of the band (GnR) were 
really creeped out about it, but we were all afraid 
to say, “Axl, dolphins swimming down Sunset 
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makes absolutely no sense,” so it got into the 
video. 


SO WHY DID 
YOU SIGN 
WITH 
ISLAND? 

Joby: Because 
they’ve done a lot of 
things with some 
other bands that 
they’ve signed that 
we wanted to do as 
far as letting bands 
develop and not 
shoving them into 
the meat grinder 
right off the bat. 

Some of their other — 

bands still get to put 

out records on other labels and allow them to 
become a band. 


YOU WENT THROUGH A MAJOR 
LABEL BIDDING WAR. WHAT WAS 
THE COOLEST THING A LABEL DID 
TO TRY TO SEAL THE DEAL? WHAT 
WAS THE LAMEST? 

Matt: Jive Records did the coolest thing. They 
gave me a hundred dollars to get tattooed and I 
spent it all on alcohol. 

Tweedy: But Jive also did the lamest thing. They 
printed out our show flyer prior to us getting there 
and posted them everywhere. Like they prc-deco- 
rated for us. It was a see-through plan. 

Joby: We were in some A&R guy’s office and he 
put on our demo. He had all this super fancy gear 
to do all these different kinds of things to the 
music. He put it on one of our songs and slowed it 
down to half speed. Then he says, “You hear that 
man, that shit is heavy. That’s a top ten record 
right there. I hat was one of the most amazing 
things I’ve ever seen. I thought he was joking. 
Probably the coolest thing was one A&R guy 
asked us if he needed to roll out the entire carnival 
or il he could just meet with us as ourselves. 1 
thought that was cool. 


people that buy music based on what label it’s on 
is a crock of shit. A good record is a good record. 
Most of my favorite records came out on a major 
label. 1 hey put out good shit. Independent labels 
put out good shit, too. Major labels put out a lot of 
crap; independents do, too. The thing about having 
our own label is I always liked the fact that this 
amazing band called Rocket From The Crypt had 
their own label, Swami Records, to put out all their 
b-sidcs and 7 inches. So I always thought it would 
be cool to have a little label so when the band is 
done, you still have something to put out your 


WHICH BRINGS ME TO MY NEXT 
QUESTION. WHY SIGN TO A 
MAJOR, THEN RELEASE YOUR 
FIRST RECORD ON YOUR OWN 
LABEL? IS IT A FAQ AD E TO MAKE 
IT SEEM LIKE THERE’S SOME 
KIND OF INDIE CREDIBILITY 
GOING ON? 

Joby: No, I don’t care about that shit. I think that 


WAS THAT ISLAND? 

•lol>y: No. 
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records. 

WHAT DID YOU DO WITH THE 
MONEY YOU GOT FROM YOUR 
ISLAND DEAL? 

Tweedy: Paid back my credit card debt that I’d 
been living on for three or four years, and paid my 
parents back a bunch of money that I owed them. 
That’s about it. It wasn’t that much money 
Matt: I paid back all my debts. My money is gone 
now. I don’t have insurance anymore. 

THOSE SEEM LIKE SENSIBLE 
THINGS, BUT DID YOU SPEND ANY 
MONEY ON BAND STUFF? 

Tweedy: Oh, yeah, we bought a van and a trailer 
for touring. We got some instruments and some 


by doing that. Not selling yourself out. 

Tweedy: If I can do this for at least eight plus 
years, it’s successful. If I can do this for a long 
time and continue to be involved in music and not 
have to work another bullshit job, then that would 
be a success. But, really, if it all ended tomorrow, 
it would have been successful. 

Jorma: I consider us being successful right now. 
Just being able to put a record out and play every 
night. 


DO YOU THINK HAVING A 
CANADIAN IN YOUR BAND WILL 
HURT YOUR CHANCES AT SUC- 
CESS? 

Matt: Yes. 

Jorma: Absolutely. I used to live in Seattle and we 
used to call them Snowbacks. 

Joby: If anybody finds out, they’re going to deport 
his ass. 

Tweedy: Only if the INS catches me. 


BOTH JOBY AND TWEEDY HAVE 
HAD SOME EXPERIENCE WORK- 
ING AT A RECORD LABEL. ANY 
PITFALLS YOU’VE SEEN ARTISTS 
TAKE THAT YOU WANT TO AVOID? 
Joby: I think bands taking too much time off is a 
pitfall. I think you should be constantly doing 
something: playing, recording, putting out records, 
things of that nature. 

Tweedy: I think some bands are really indecisive. 
You have to figure out what you want to do early 
and just focus on it, get it and don’t waver in the 
middle. I’ve seen so many bands that say, “Oh, we 
want to be super huge,” and take that road, then 
turn around and say, “What about the kids ? We re 
in it for the cred.” I think people get mired down 
by the whole indie rock cred and the scenester 
points bullshit. 


gear that worked right- some new guitars and 
heads that worked better than the old ones. 

GIVE ME THE ORDER OF EVENTS 
AFTER YOU GOT YOUR DEAL. 

Matt: Once we got the money and got the van, we 
practiced and we got ready to go on a couple of 
tours. We made the record but didn’t tour with it 
because it hadn’t come out yet. Kind of a dumb 
thing to do, because you don t make that much 
money, but we’ve been OK. 

WHAT DO YOU CONSIDER IS A 
SUCCESSFUL CAREER IN MUSIC? 

Joby: Being able to put out a good record and hav- 
ing people always be able to say it’s a good record. 
Matt: Doing what you want and being able to get 


JORMA, YOU’RE NAMED AFTER 
JORMA KAUKONEN, THE GUITAR 
PLAYER FROM HOT TUNA. I 
ASSUME YOUR PARENTS WERE 
HIPPIES. DO THEY LIKE THE 
BRONX? 

Jorma: They just saw us in Seattle for the first 
time last week and they loved it. 

TOO BAD, I REALLY THOUGHT YOU 
GUYS MIGHT BE ON THE CUSP OF 
REALLY BIG THINGS, BUT THAT’S 
THE KISS OF DEATH. YOU’RE PAR- 
ENTS AREN’T SUPPOSED TO LIKE 
YOUR BAND. AT LEAST NOW THE 
CANUCK WON’T GET BLAMED. 

***For those of you who don 't think Nick Lowe 
has had any effect on the music you like, name 
„ check the production credits on the first Damned 
single. If you don ’t like the Damned or think they 
had any effect on the music you like, you fucked up 
somewhere. Go buy a Chuck Berry record and 
start all over again, ft 
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Counterf it * Lying In Traffic 

Ted Leo/Pharmacists » Where Have All The 

Rude Boys Gone? 

Black Cross * It Gets Dark So Early 

The Jealous Sound - Naive 

The Goodwill * Let It Go 

The Oranges Band * OK Apartment 

Criteria * The Coincidence 

No Knife * The Red Bedroom 

Over It * Blackball 

Communique - Cross Your Heart 

Helicopter Helicopter - Helicopter Fight Song 

The And/Ors * Flexiclocks 

Contender * Chalk Bored Outline 

Even In Blackouts • Missing Manifesto 

The Jazz June * These Pills Won’t Calm Your Nerves 

Ides Of Space * This Side of the Screen 

The June Spirit * Ninety 

Pattern * Nothing of Value 

The Reputation * The Stars of Amateur Hour 

Track Star * Something To Do 

Adventures of Jet » Emily Mazurinsky 

Washdown * It Must Be True 

Ultimate Fakebook • When I’m With You , I’m OK 


LOOKING 


Manufactured and Distributed by 
suburb vr Suburban Home Records, 

HOME www. suburbanhomerecords. com 

/yT\ Distributed in Japan by CR Japan, 
l/i www.crjapan.com 


LIVING SCIENCE FOUNDATION 


Los Angeles’ Living Science Foundation have created a unique hybrid of punk. dub. psychedelic rock 
and orchestrated noise that is an enticing combination of complexity, originality, arid accessibility. 


I ROCKY VOTOLATO ’Suicide Medicine’ CD 
THE! BLOOD BROTHERS 'Ambulance vs. Arnbuiance’ V 
i KID KILOWATT 'Guitar Method* LP 
ILYA 'Poise Is The Greater Architect’ CD 
I THE CASKET LOTTERY ’Possibles and Maybes* CD 
THESE ARMS ARE SNAKES 'This Is Meant To Hurt You' 12' EP 
I BLUSOM “Go Slowly Ait The Way Round The Outside’ CD 


SECOND NATURE RECORDINGS 
P.0 BOX 413084 KANSAS CITY. MO 64141 3084 
WWW.SECONDNATURtRECORDINGS.COM 
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WET CEMENT 

F irst off, this month marks a whole lot of beginnings- my best 

friend is getting hitched to the right person, the band’s got a new 
full-length record out, a new tour is being booked, and, least 
importantly, a new birthday is about to go past. I’ll be 33, 
which equals something around 115 in punk years. I’m stoked to 
look around and see a lot of other people I call “lifers” still putting pen to 
paper, pick to string, brush to canvas, and so on. Right now, I’m listening 
to Citizen Fish’s “Flinch”, a great record from a band of lifers. I work at 
Alternative Tentacles, owned and operated by a bunch of lifers. This mag- 
azine is lousy with fellow lifers. 

Heck, most of my closest friends are people who have stuck to their 
chosen path of creativity and/or activism in spite of society’s pressure to 
tune out, turn off, and get in sync with the dominant “reality”. We recog- 
nize that this “reality” is created and maintained by those who are mainly 
motivated by profit margins and power consolidation. We are a variety of 
people, of different political stripes and musical tastes, but we’re united in 
the awareness that human-level reality is not the reality of the television 
screen or the President’s press conferences. 

And I do not intend to be exclusionary- after all, it’s an easy case to 
make that “lifer” is just a nicer term for “stubborn” or “stagnant.” 

Younger- “newer”- artists/activists are an integral part of us, and without 
them we would be preaching to each other in an ever-increasingly small- 
er circle jerk. Plus, the newer people bring in new influences, new ideas, 
new innovations, new ideologies. We are a team, a broad cross-section of 
the planet who do not swallow the Consume-Consume-Consume mantra 
broadcast from transmission towers world-wide. 

Social Insecurity 

By calling myself a “punk” lifer, I do not pretend to know the “one true 
way” to ethical salvation. Yes, I adhere to a moderately restrictive set of 
ethical standards for my own art and actions, but I also accept that others 
make different business and artistic choices. I also know that what’s com- 
pletely mainstream in this country is underground and revolutionary else- 
where. How many interviews of Brazilian or Chinese punk bands mention 
the huge influence of Jane’s Addiction, the Red Hot Chili Peppers, and/or 
Nirvana? Pretty much all of them, even though here those bands are seen 
as mainstream or as only slightly alternative. But in different societies, 
those bands are the camel’s nose of non-conformity that sticks under the 
suffocating tent of their home countries’ culture. Those overseas kids find 
the Strike Anywheres and the Citizen Fishes eventually, so in the case of 
art perhaps the end justifies the means. We all start somewhere- after all, 
no one is born with a plastic spoon in their mouth and the Born Against 
discography memorized. 

“We woke up didn’t feel like sleeping/We spoke up didn’t feel like keep- 
ing/The silence that holds us apart so much/As we struggle to find the 
human touch/And a natural urge of discovery/Checking out what we 
weren’t allowed to see/Looking around the Reality Factory” (Citizen Fish 
“Circular Vision”) 

Media Men 

The “Reality Factory”, or “The Planetary Work Machine” as “bo/o'bo/o” 
calls it, tries to be all-pervasive, and when it fails, it tries to co-opt what it 
cannot overtly control. We have to recognize it and make our own choic- 
es about how far we want to go down the path of co-option. Even the 
underground buys into capital’s “one-size-fits-all” lie when we try to con- 
struct rigid little ghettos of dissent. No bar codes, no cds, no indie vinyl 
of major label cds, no major labels, no cars, no shoes, no shirt, no serv- 
ice. Reality is not so simple. 

Dividing Lines 

For instance, many of you know I’ve been involved with the Gilman 
Street Project since 1989. I help write and I stand behind our policy of no 
major label bands or exclusive major label distributor bands. For the 
Gilman scene, it makes sense realistically (there are so many bands not 


in either of those situations that we are not losing money by not booking 
such bands) and idealistically (we try to function as independent from the 
music industry as is sustainable, and try to set an example for other non- 
corporate performance spaces). But I also am proud to be on Adeline 
Records, a label partially owned by the Armstrong family (featuring Billie 
Joe of Warner Brothers band Green Day). Adeline is distributed exclu- 
sively by Mordam Records, long-time indie distributor owned and operat- 
ed by original Maximum Rocknroll shit-worker Ruth Schwartz. It’s a tan- 
gled web, populated by (here-comes the recurring theme of this column) 
lifers and newer folks alike. 

The point is that each of us has to sit down and figure out the context 
for our ethics- would a comparatively absolutist outlook like Gilman’s 
major label policy work for touring the country? Well, the lack of d.i.y. gas 
stations would necessitate using a tour van fueled by cooking oil (vege- 
tarian or animal fat?), or maybe electric batteries, or even a solar power, 
so that’s actually possible, if improbable considering the financial state of 
most artists/band members. More likely, the band would end up piling 
into a major label van, pumping major label gasoline, eating major label 
food, and drinking major label beer. If one’s an absolutist, the obstacles 
are so pervasive as to make touring impossible. I refuse to accept that 
rigid reasoning for all situations and choose, like most people, which eth- 
ical tendencies fit which situations. 

T.V. Dinner 

Alright, I have a feeling this paragraph will be a repeating feature here for 
a while, though we can always cross our fingers and hope our fear-mon- 
gering leaders change course from one of certain death and chaos 
towards one of greater humanity and peace. Heh, I’m not holding my 
breath. A couple months back I wrote a ton of questions about Iraq that 
are still unanswered or being answered in the negative (May 2003) and 
about the ridiculousness of the U.S. trying to re-build Iraq by itself along 
with the only obvious solution (June 2003). For a refresher, go to the on- 
line version of this magazine at http://www.ampmagazine.com and click 
on May and June’s Jesse Luscious columns. 

Whatever you do, do not ignore the Iraq debacle as it unfolds. 
Everyone- left, right, center- will be spinning it more and more as we get 
closer to the Presidential elections. Figure out as much of it now as you 
can, and remember it when the candidates come a-knockin’. Otherwise, 
Dubya may win his first Presidential election in 2004. 

First Impressions 

Alright, enough of the serious stuff, let’s rock! 

Kicking ass and taking names are new records by Toys That Kill 
“Control The Sun” (Recess), The Rubber City Rebels “Pierce My Brain” 
(Smog Veil), Gravy Train “Hello Doctor” (Kill Rock Stars), Rancid 
“Indestructible” (Hellcat/Warner), The Network “Money Money 2020” 
(Adeline), Randy “Welfare Problems” (Epitaph/Burning Heart), The 
Effection “Soundtrack to a Moment” (Adeline), Electric Six “Fire” (XL), 
Minor Threat “First Demo Tape” (Dischord), The Explosion “Sick of 
Modern Art” (Tarantulas), and of course Turbonegro “Scandinavian 
Leather” (Epitaph/Burning Heart). Four cool new demo cds are Conjacks, 
Scattered Fall, Envain, and Tronn,. Conjacks are from Norway while the 
other three are from Northern California. 

Naked 

Product placement- the new Frisk full-length “Audio Ransom Note” is out 
on Adeline Records. There will be a picture disk out on Erika Records 
within a month or so also. We’re playing out a lot- including 2 record 
release shows with The Dwarves!- and will be touring in November. 
Check http://www.thefrisk.com and http://www.adelinerecords.net for 
updates and news. 
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HASTE 


That which nourishes us 
also consumes us. 


From rampaging fits of 
spastic energy to carefully 
crafted, epic journeys 
hardcore is about to get 
an experimental injection 
via Radiation 4 y s 
Wonderland s creative 
aggression, jf J 


AVAILABLE AT 




narcissus 
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Now firmly established and rnon^ confident 
livtn pvcr, NARCISSUS an? preparing. to 
unleash Crave and CCri/apse* produced by Bill 
Koreckij (Mushroamhead. Keehawl), Passion-' 
ate and artistic, heavy and progressive, tins is 
proof that talent and musicianship still ire 
within the hardcore realm. 


www.abacusrecdrdings.cGm 
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BY LYCfA SHRUM 

S tephen Pederson was 
the original guitarist for 
Cursive. He lives next 
door to Bright Eyes 
front man Conor 
Oberst. He graduated from Duke 
Law School (a school he claims to 
only accept the best of the best.) 
Aside from sharing stages and 
driveways with Saddle Creeks 
finest, and when he has a break 
from his rigors of his job at a law 
firm, he also fronts Criteria, his own 
star-studded band featuring drum- 
mer Mike Sweeney (Bright Eyes), 
guitarist Aaron Druery and AJ 
Mogis (Lullaby For The Working 
Class). And no, you didn’t read 
wrong, this indie heartthrob is a 
lawyer — a Corporate Litigator to be 
exact. 

“I represent corporations in 
actions against other corporations,” 
Perderson explains. “It’s never like 
individuals. I’m not out there 
defending a traffic ticket.” 

Before you jump to conclusions, 
Pederson is not a snake in a suit 
playing the role of Al Pachino in The 
Devils Advocate. He has morals— 
well, kind of. 

“I took down all the mirrors in my 
house for about the first three 
months of my job, and then I put 
them back when I realized I’m not 
really screwing the little guy, I’m 
only screwing other large multi- 
national corporations. So I don’t feel 
bad about it,” Pederson justifies. 

“So you do have a conscience?” I 
ask. 

“Oh, it’s gone now. Once I saw 
the paycheck I was like ‘okay, 


whatever you need me to do I’ll just 
do it’,” Pederson answers followed 
by a very emphatic ‘just kidding.’ 

At 28 Pederson seems to have a 
life any 28 year old would love to 
live. He lives the double life — a suite 
by day and quasi-rock star by 
night, or something like that. 
Pederson can only be so lucky that 
he gets to live out his passions for 
music on stage in front of fans, 
friends and family, while still having 
the security of another profession to 
fall back on If rock stardom doesn’t 
work out. 

“I’ve always sort of done both 
[being a lawyer and being a musi- 


cian],” Pederson explains. “Through 
college, through law school and 
now as an attorney I’ve always 
done rock music and some sort of 
other intellectual professional pur- 
suit. I feel most comfortable when 
I’m doing that I guess because I’m 
sort of using both sides of my brain 
and they sort of feed off of each 
other. I’ve never just been a musi- 
cian before and I’ve never just been 
an academic or attorney full time.” 

But all can’t be bliss for Pederson. 
Through his seemingly too content 
lifestyle, he admits this is the first 
time in the life he’s feeling like he’s 
about to be missing out on things— 
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“I left Omaha before it blew up. The last thing I want to 
do is have my friends think I’m trying to ride on their 
coat tails. But that being said, they’ve been extremely 
helpful, like Cursive taking me out on tour this fall.” 



namely touring. 

“In law school I would leave and 
never went to class,” Pederson 
says. “My second and third years in 
school I would just tour and I would 
show up to take the test, and then 
go back out on tour. I love to tour 
and I love to perform live. I’m kind 
of a hot dog when I entertain.” 

With only one show as Criteria 
under Pederson’s belt, there’s a 
definite craving for the spotlight. 
Pederson is anxious about getting 
his Initial Records debut, En Garde, 
to the ears of the masses. 

“If I could, I would go out on tour 
tomorrow,” Pederson admits. “I feel 
like ‘I put out this record and I 
wanna do everything I can to get 
the word out about it. It’s the first 
time I’ve ever made a record on 
my own and I have a closer con- 


nection to it for that reason and the 
songs have a lot of meaning to 
me — at least right now they do.” 

The ten tracks on En Garde have 
a certain familiar feel to them — a 
Saddle Creek feel actually. Maybe 
it’s the knowledge of the company 
Pederson keeps that makes you 
think of Omaha’s gold mine of a 
label, but the sounds don’t stray to 
far either. Rasping vocals, fronting 
start-stop rhythms and jagged gui- 
tars gives Criteria their distinct fla- 
vor. You can tell he’s learned a few 
things from his peers about writing 
good songs. There’s even a hidden 
track that has three of Saddle 
Creek’s elite dabbling in the hip- 
hop world. Pederson was even able 
to get a feel for P. Diddy’s life 
(assuming he still uses that name) 
by helping produce Ian McElroy’s 


(Deseparecidos) debut rap album. 
Pederson declines to agree with 
me as far as being the P.Diddy of 
fhe Indie world. “I’m not even 
close,” Pederson says. “I’m the guy 
that has the Pro Tools System and 
he’s cornin’ over to my house and 
occasionally I sit down and help 
him out.” 

With the frequent name dropping 
of Saddle Creek and it’s key play- 
ers, there was a fear that Pederson 
was going to hit a breaking point 
and the frustrations with the con- 
stant Omaha tie-in would finally get 
to him. Pederson assures me that if 
anything, he feels a bit guilty of his 
endless association with the label. 

“I understand that some of the 
attention I’m getting is because of 
my friends,” Pederson confesses. 

“If anything I feel like I don’t deserve 
it, even though in reality I probably 
do just because they are my friends 
and I have played in these bands 
for so long. But I wasn’t part of the 
national scope of it. I left Omaha 
before it blew up. The last thing I 
want to do is have my friends think 
I’m trying to ride on their coat tails. 
But that being said, they’ve been 
extremely helpful, like Cursive tak- 
ing me out on tour this fall." 

Pederson is a guy with a talent 
that speaks for itself. Ignoring the 
town he lives in, the label he is or 
isn't on, his band members — and 
what other bands they’re linked to 
and the people he calls his friends, 
Criteria is a band that will be turning 
heads regardless of factors other 
than their music. R 
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rum diary 


"Nathan Bakers photography is some of 
the most kinetic, vibrant, and altogether 
unique work i have had the pleasure of 

viewing.” - J. Bannon (Atomic! ID, Converge, 
Deathwish, Inc). 


“...I think that’s what attracted me to 
Nathan’s work, he really captures not only 
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A FIRESIDE CHAT WITH JUSTIN SANE 


By Dan Glenn Fury 

t’s always a treat to talk to a member of 
a political band who has a more than a 
passing knowledge of what he’s 
singing about and he doesn’t have a 
pole up his keester. Justin Sane, lead 
singer and lead guitarist of Pittsburgh’s 
Flag, not only withstood some quizzing 
without the use of any cheat sheets or blank 
stares, he piled it right back on me, even 
while fessing up to small factual discrepan- 
cies that get explained in the interview prop- 
er. It’s this self-assurance without being a 
stick in the mud that makes me realize that 
smart punk is in mighty good hands. 

Anti-Flag, the band, are in that short list of 
company that can be political without their 
tunes loosing their melody and bite, and 
they’re one of those bands that if you took 
out the vocal track, you’d still have rippin’ 


music. But, with the lyrics, man, that’s some 
great stuff: on par with the smartness of the 
Dead Kennedys, as passionate as Against 
Me!, as tightly worked up as Rivethead, and 
as gritty as the GC5. With Anti-Flag, you can 
be sure that the guy with the amplification 
has something a tad more constructive to 
yell than, “Fuuuucckk! Fuuuuckkk! 
Fuuuuccckkk!” over and over again. If you 
listen closely and read along, it’s a crash 
course in world politics with the occasional 
wall-ripping, hammer-to-drywall party song 
thrown in for good measure. Don’t be afraid. 
Your ass won’t get sore from all the booklet 
reading, because I can pretty much guaran- 
tee you, by the middle of the first song, your 
butt’s going to be shaking along to the beat 
or your fist is going to be up in the air. What 
the hell, you might as well have something 
good filling your mind when you’re at it. 


I’M ASSUMING WITH YOUR NAME YOU’RE 
TAKING A SIMILAR STANCE TO 
ARUNDHATI ROY, AND, THIS IS A PARA- 
PHRASE, “FLAGS ARE LIKE SHRINK JfRAP 
FOR THE MIND, UNTIL YOU DIE, THEN 
THEY’RE USED AS SHROUDS.” IS THAT 
SOMEWHAT CORRECT? 

Ms. Roy is one of my biggest inspirations! 
She’s incredible! I encourage everyone to 
look her up on the internet and learn about 
her, read her essays (on the net for free!) and 
books. That said, I will agree with her 
because it is hard to imagine me saying 
something more insightful or true. We even 
make a reference to her on the new record. 

WHAT’S THE BEST GIFT ANYONE HAS 
GIVEN THE ENTIRE BAND? 

It sounds cheesy, but just encouragement. 
Encouragement from our friends, family, and 
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people who listen to our music. It is an amaz- 
ing gift when you meet a person who tells you 
that your band made a huge impact on their 
life in some way, be it that the band kept them 
from committing suicide, from joining the 
army, from being a racist. My parents have 
lent us tons of money, even though they had 
and still have very little. There are so many 
examples of this sort. It is just inspiring to 
have someone believe in what you are doing 
that much. It can’t help but leave you feeling 
very grateful and wanting to do your best. 

IF YOU COULD TAKE OYER THE TV 
WAVES FOR AN HOUR, AND HAVE ALL 
THE TVS POP ON, LIKE AN ALIEN INVA- 
SION, WHAT WOULD YOU PUT ON IN THAT 
HOUR OF TV PROGRAMMING? 

Because of the current situation in the US and 
the world, I’d have George Bush Senior pop 
on the screen and explain how his Father 
(Prescott Bush) was a Nazi sympathizer and 
war profiteer. Many people do not know this, 
but if FDR had not died, he planned to prose- 


1 1 ramminnmn wnwr ■ ■ — . «>; . 

cute Prescott Bush for coercion with the 
Nazis. That’s why George Bush Senior joined 
the air force in WWII - to deflect critics away 
from his family. Too bad FDR died. 

WHAT, IN THE SERIES OF CHECKS AND 
BALANCES, DOES ANTI-FLAG DO TO NOT 
BECOME A BUNCH OF PREACHY DUDES? 

If a person thinks Anti-Flag will not like them 
simply because that person disagrees with 
Anti-Flag over an idea or issue, then they 
don’t know Anti-Flag. The reality about Anti- 
Flag is that we are the last people who will try 
to force you to agree with us. We put our 
ideas out there - sometimes very loudly, 
maybe even obnoxiously, and we’re into hav- 
ing an intelligent dialogue with a person, but if 
someone does not agree with us, we are will- 
ing to let that person have his or her own 
ideas. 

WHEN OR HOW DID YOU DISCOVER YOU 
COULD JUMP SO HIGH? 

Well, first of all, the fir%t time I jumped on 


stage, it was as big a surprise to me as any- 
one else! I think it was our fourth show ever 
and I was just so excited that before I knew it 
I was airborne! After landing, I thought, “Holy 
shit! I just jumped! That was so much fun! I 
want to do it as much as possible!” 

HAVE YOU EVER MEASURED HOW HIGH 
YOU CAN JUMP? 

No. I never realized we jumped as high as we 
do. When I see video or pictures of the height 
we get it sometimes still surprises me. 

YOU’VE ATTRIBUTED YOUR JUMPING ABIL- 
ITY BEING ROBOTS. WOULD YOU CONSIDER 
ANTI-FLAG MORE A ROBOT BAND OR A 
MONKEY BAND? 

Robots or monkeys? Good question because 
that issue sometimes keeps me awake all 
night long. I usually describe ourselves as 
robots when people naively ask if we ever 
think about anything other than politics. That 
question always makes me laugh and then I 
answer jokingly that we are, “Political robots” 
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into it - even excited to 
be a part of our first Fat 
Wreck release, 

H Underground Network. 
jfi He is an amazing 
tl visionary, thinker, 

— “““ J writer, all around per- 

and one of my all time influences/inspira- 


UNIONIZING? WERE YOUR PARENTS EVER 
IN A UNION? 

I think unions are really important when nec- 
essary. Unfortunately, in the past and even in 
the present, as some unions grow and get 
more powerful, their leaders forgot who they 
were and basically turned into the people 
they were fighting - which, of course, hurt the 
people they were suppose to represent. I was 
raised in a union family with my grandfather 
actually being involved in organizing for the 
twelve and eight hour workday! Unions have 
been so important in this country’s labor his- 
tory - in giving workers basic human rights 
they take for granted now - such as the eight 
hour work day which in many sectors, such 
as high tech and the service industry, like 
WalMart, has all but disappeared in the pres- 
ent. That obviously says a lot about the crisis 
facing organized labor today. 

There are cases where unions are not nec- 
essary, where employers treat their workers 
with respect and pay them fair and livable 
wages. But because this is not the norm in 


and that “Politics is the only subject we are 
programmed for. Nothing else computes.” Of 
course, politics is a major part of who we are, 
but we definitely think about and talk about 
other things most of the time\ That said, I 
have to go with monkeys. 


tions. 


WHO HAS BEEN THE MOST UNEXPECTED 
MEMBER OF AN AUDIENCE? 

My aunt from Ireland because she is Catholic, 
and even more than that, a nun! But once she 
HAS HOWARD ZINN, THE RESPECTED HIS- saw us, she became a HUGE fan! She rules! 

TORIAN AND AUTHOR OF A PEOPLE® PE&PLE’B 

HISTORY M/7MW'tMfEDmTMMMEMO'£ l $ DO YOU GUYS FIGHT THE URGE TO HAKE 
A-F OR SEEN YOU LIVE? HOW WERE YOU AN ALL-PARTY ALBUM, LIKE HAVE 

ABLE TO GET HIM TO DO YOUR LINER TWELVE SONGS ALONG THE LINES OF 

NOTES? “SPAZ'S HOUSE DESTRUCTION PARTY”? 

We had to make love to him... Just kidding! Why fight such an urge! Thanks for the idea! I 
Seriouslv. we iust called him or sent an email think we should do it tomorrow! 


HAVE YOU GUYS EVER CONSIDERED 
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example of why unions are so important! 


THE LINK BETWEEN THE PEOPLE WHO 
MADE CLASS OF NUKE EMMGM AND THE m iWi 
TOXIC AVFNGFIt AND ANTMFLAG DOESN’T 
SEEM TO BE AN OBVIOUS ONE. CAN YOU 
FILL ME IN ON HOW YOU GUYS GOT ON A 
TROMA SOUNDTRACK? 

What people don’t understand about Anti- 
Flag is that we really like to fuck off and have 
fun. We don’t do it as much publicly since we 
want people to take our message seriously 
because that is the most important thing to us 
as a band. But, as people, we like to have 
some fun and the Troma people are fun peo- 
ple who asked us to contribute a song to their 
soundtrack. We were like, “Fuck yeah!” To be 
honest, I haven’t even seen the movie ( Terror 
Firmer) but I’m sure it’s ridiculous! 


WITH WHAT TYPE OF JACKET DID EDDIE 
VEDDER BEAT YOUR BASSIST. CHRIS NO. 
2, TO THE REGISTER? 

All I know is that #2 found an awesome jack- 
et he wanted to buy. He left the store to think 
twice about it because it was pretty expensive 
and he wasn’t sure if he could afford it. He 
finally decided to go for it and when he got 
back to the store, he found that Eddie Vedder 
of Pearl Jam had bought the jacket minutes 
earlier. #2 found Eddie and asked if he could 
buy the jacket off of him and Eddie Vedder 
said, “Sorry man, it’s for my girlfriend. But at 
least we know that you and my girlfriend are 
the same size.” That’s an exact quote. In the 
end, #2 and Eddie Vedder talked for a few 
more minutes about THE RAWK and that was 
it. I guess Eddie was pretty cool even if he 
wouldn’t give up the swag to #2. #2 didn’t 
care. He was so excited! He kept saying, “I 
just met Eddie Vedder and he bought my 
jacket!” It was pretty hilarious! 


our society. I think even a flawed union is bet- 
ter than nothing. Look at WalMart maybe 
the greatest union busters in US history who 
often pays its employees unlivable wages. 
Employees work an excess amount of unpaid 
hours, usually with one worker doing the work 
of two or three employees. Here’s one exam- 
ple of how WalMart uses coercion to get their 
employees to work unpaid overtime: WalMart 
managers are trained to wait until an employ- 
ee clocks out and then approaches that 
employee and asks him or her to stay on for a 
little while until another employee comes to 
work. People fearing for their job security 
often agree to do so. This is just one classic 


WHAT’S ONE LYRIC YOU’VE BEEN CALLED 
OUT ON, THAT WAS WRONG. BE IT A 
DATE. A REFERENCE. OR NAME? 

On the song “Die for the Government,” I 
wrote “General Eisenhower” even though at 
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the time of the event (i.e. The Bonus Parade 
where US troops under the command of 
Eisenhower opened fire on WWI veterans 
marching in Washington) I am referring to, he 
was not yet a general. I was aware of this but 
I wanted to make it clear to whom I was refer- 
ring. Sometimes people tell me I was wrong 
about that and I'm like, “Well, at least you 
know your history. Good job.” 

YOU GUYS SEEM A TAD SMARTER THAN 
THE AVERAGE PUNK ROCK BAND. WHAT 
CAN YOU ATTRIBUTE THIS TO? WERE ONE 
OF YOUR PARENTS STAY-AT-HOME? DID 
THEY READ TO YOU? HOW DID YOUR 
POLITICAL CONSCIOUSNESS START? 

I was born genetically smarter. I am just a bet- 
ter person than most people... [laughs] Just 
kidding! Seriously, I was born into a very polit- 
ical family. My parents were humanitarian 
activists and well informed. It just rubbed off 
on me. They definitely encouraged me to be a 
o humanitarian and work for the greater good of 
all people. Now it is just in my blood, I guess. 


Pat and I also went to college, which I don’t 
think hurt us because so much knowledge is 
dropped on you there that you are bound to 
learn something if you stay awake long 
enough. 

JUSTIN. PAT’S AND YOUR MOM WERE 
SOCCER MOMS? 

My mom was not a fan of the suburbs even 
though we eventually moved there or soc- 
cer moms! She was a bad ass! 

BUT YOU GUYS WERE ON THE SAME TEAM 
WHEN YOU WERE EIGHT. 

Yes, Pat and I did however play on the same 
soccer team when we were eight which is 
how we became friends and eventually start- 
ed Anti-Flag. 

JUST FOR HISTORY LESSON SAKE, WHO 
DO YOU CONSIDER AS THE FATHER OF 
MODERN FASCISM? 

Ronald Reagan, of course. 


WRAPPING THIS UP AND GOING BACK TO 
THE ORIGINAL OUESTION ABOUT YOUR 
NAME. NO FLAGS. RIGHT? THEN WHAT’S 
YOUR BEEF WITH BLACK FLAG AND 
WIRE’S ALBUM. PINK FLAG? 

Well, of course the name Black Flag is basi- 
cally saying, “No flags!" The black flag sym- 
bol is a reference to the philosophy of anar- 
chism. The name Pink Flag is obviously mak- 
ing a statement very counter to the status quo 
and so I think the band is using the phrase 
“Pink Flag” in a very anti-status quo way. 

THAT ABOUT SUMS IT UP FOR ME. R 
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OCTOBER ENTRY: 

LADIES AND GENTLEMEN, THE PRESI- 
DENT OF THE UNITED STATES!! 

W ith an election looming in 2004 now seems as 
good a time as any to take a look back at what 
Mr. Bush ( G Dub ) has accomplished with his 
turn at the wheel. For starters, he had the dubi- 
ous honor of overseeing one of the biggest laps- 
es in national security in U.S. history ( the attacks of 2001 ), that 
is, of course, if you choose not to believe the conspiracy folks 
who claim that our fearless leader knew all along and was using it 
as an excuse to unleash his little armies and try out all his shiny, 
new weapons of, well, you know... 

Are we safer as a nation today two years later? We certainly 
have a whole new slew of people who absolutely hate us and 
want to, as Bikini Kill once said, “Destroy all American.” At 
least we can sleep the sleep of angels knowing that we’re pro- 
tected by the ever-vigilant Department of Homeland Security 
and we don’t really mind the loss of our fourth amendment free- 
doms brought on by the fascistic Patriot Act do we? No, it 
seems as though, in the absence of any iota of international 
finesse and a steadfast dedication to global isolationism, we’ve 
resigned ourselves to having no friends but lots of weapons. 

OK, so G Dub’s an easy target on the global front but hey, 
give him a break! After all, prior to his shady ascension to the 
oval office, he’d never been out of the country so of course 
he s going to need a little time to get his feet wet out there in 
the big, scary world with all those pesky foreigners and their 
silly languages.” What’s the matter with 'em,” G Dub must be 
asking himself, “can’t they speak American?” 

So how’s he doing on the domestic front; The “inside job” of 
helping other Americans get their chance at a better life? 

He somehow managed to turn a $590 billion dollar national 
surplus into a trillion dollar loss and economists expect deficits 
of up to $400 billion dollars over the next several years. Under 
his reign of error 2 Vi million Americans lost their jobs and 
there seems no end in sight unless you work for Lockheed 
Martin or another cog in the military industrial machine. The 
Halliburton corporation, an oil development and research com- 
pany, is enjoying first crack at the burned-out ( but still fertile ) 
Iraqi landscape. No surprise since vice President Cheney was 
the CEO of Halliburton until 2000 and still receives a healthy 
kickback from the company. Thanks to a waiver G Dub author- 
ized earlier this year, a small group of greedy oil men will virtu- 
ally be able to hand-pick the corporations which will get to par- 
ticipate in “rebuilding” Iraq, a country that only needs to be 
rebuilt because the U.S. defied the United Nations and the 
court of world opinion and bombed the shit out of it killing 
some 3,000 Iraqi nationals and displacing countless others 
along the way. 

Funny how, when G Dub’s insatiable lust for war could no 
longer be contained, he turned up his nose at the U.N., the last 
hope for a responsible, global community, but later, when 
everything’s going to shit over there he’s practically begging 
for them to help out. I guess it’s all in the timing eh Georgie? 

So now G Dub’s spent over $79 billion dollars attacking and 
devastating Afghanistan leaving it in utter chaos with a power- 
less puppet of a President and a countryside littered with war- 
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ring factions and virtually impassable roads. Next, in the face of 
the worst national deficit anyone can remember, he wants con- 
gress to give him $87 billion more money to spend on violence, 
bloodshed and destruction worldwide. He also got in front of 
TV cameras and trumpeted his great economic stimulus plan 
around the same time. What’s he got up his sleeve? Or is he 
just an idiot. 

And our poor troops. ..it’s not bad enough that these guys are 
getting picked off like Thanksgiving turkeys at the rate of two a 
day but now G Dub’s looking to extend their wonderful stay in 
Iraq while slashing their pay! Does any of this make sense to 
anyone? Can anyone stop him? 

Maybe. 

MoveOn.org has launched a petition asking congress to cre- 
ate an independent commission to investigate whether G Dub 
and his cronies did indeed manipulate and distort evidence in 
order to justify their illegal war against Iraq. Sure it’s a long 
shot but why not get involved? 

Check out http://www.votetoimpeach.org for more info or 
check out Move On’s website. 

RECALL, SHMECALL!! 

October 7th Californians get to participate in democracy at it’s 
finest and, if we’re lucky, we’ll get a new governor! There are 
seemingly hundreds of people running for the state’s top job but I 
think we should narrow it down to two. 

Think about it. What is it that really drives the economy of 
California? Is it high tech companies? Hollywood? Sure, they 
crank out movies and we line up to watch them but how many 
Californians are really kept fed and sheltered by this close-knit 
movie business. No.. .not even Hollywood can claim to grease the 
working wheels of our beloved Golden State. So what then? 

Well, in the absence of anybody who works in the fields harvest- 
ing strawberrys, artichokes or brussel sprouts showing up on the 
ballot my vote goes to Mary Cook and Angelyne. A porn actress 
and a stripper, respectively. 

When you get right down to it they are the quintessential work- 
ing Californians. They provide a service for which the demand 
grows seemingly by the minute and who can argue that the adult 
industry, from a pure dollars standpoint, doesn’t rival even the 
Hollywood movie machines? 

Everyone loves porn and most everyone loves strippers so why 
not, in this recall election, cast your vote for a working California? 

OCTOBER ENTRY: 

TOTAL RECALL or “WE’LL SINK WITH 
CALIFORNIA WHEN IT FALLS INTO THE 
SEA!” 

| ust when you thought we Californians couldn’t get any 
weirder in the eyes of the rest of the country we get the 
three-ring circus also known as the gubernatorial recall! 

1 I suppose I’d find it really amusing were it not costing 
the state somewhere in the neighborhood of 65 million 



dollars. 

I once overheard a credo proclaiming “principles before 
personalities.” Obviously, whoever came up with this other- 
wise fairly pragmatic bit hadn’t the foresight to predict the 
chaos now enveloping the Golden State or the seemingly 
non stop parade of freaks and celebrities vying for the once- 
important post of Governor. Doesn’t it matter anymore 
whether somebody’s actually qualified for a job like this? 

Are we now electing our state leaders based on new-age 
zaniness or box office clout instead of experience and a rel- 
atively sane platform of practical ideas for the big CA? 

Whatever. I’d like to see Jack from T.S.O.L. win; he’s got 
great ideas! 

OK; why is it a 100% certainty that, whenever I’m running 
late for something and I’m driving, I without fucking fail will 
end up behind every slow driver on the road that day? It’s 
like clockwork. I change lanes and BAM!, there’s another 
one or I come to an intersection and manage to trade one 
slow car for another at the light. Days like these it seems 
almost certain that I’m being covertly filmed for one of those 
horribly embarrassing “America’s Funniest Whatever” shows. 

I keep waiting for that agonizingly slow Mercedes to stop 
and for the show’s host to pop out and point at me with a 
big, shit-eating grin. “Gotcha!” Soon every car around me 
is stopped and the drivers are all out of their cars, doubled 
over with laughter, pointing at me. Just like Sissy Spacek in 
“Carrie” right after she gets the old pig’s blood shower. 

The funny thing is that it’s my own fault. These situations 
invariably develop as a direct result of my inability to get my 
shit together in enough time to expedite my drive from point 
A to point B. It’s my own damn fault and yet there I sit hurl- 
ing half-assed curses at my fellow motorists for being in 
front of me and not driving as panicked and recklessly as 
me. 

Driving is so fucking dumb; we are all like little insects in 
our cars. It’s comedy. 

MOVIES , MOVIES, MOVIES! 

Boy oh boy! It’s the always rewarding “Summer Movie 
Season!” Once again we brave the long lines and crowded 
theaters to let the latest waves of cinematic slop wash over 
us. Every year the ritual becomes a little more mundane and 
Hollywood lets it slip a tiny bit more that they are ( and no 
doubt have been for quite a while ) officially OUT OF IDEAS! 

First we had the extreme hype of “The Matrix 2: 

Reloaded.” I don’t know about you guys but I frankly 
enjoyed the black leather trench coat-clad die hard fans who 
braved 48 hour sleepless vigils ( not to mention the jeers 
and innuendo from the insensitive “non-believers” passing 
by ) more than the actual film. Call me artless but I doubt 
the film could be made that would compel me to sleep on 
the piss stained sidewalk outside the local multiplex. Maybe 
if Kristy Swanson made a foray into the “adult” genre but I 
swear nothing short of that. 

I know I’m the only guy in America who wasn’t chomping 
at the celluloid bit to go see “American Wedding” and I’m 
actually kind of sad. All the sleep I’m going to lose wonder- 
ing what’ll happen to our beloved characters as they embark 
on this latest chapter! 

Let me do you all a favor and save you around 8 bucks: 


Do NOT venture into a theater to see the film called “Uptown 
Girls.” Just don’t. You’re going to have to trust me on this 
one. 

And just what in the hell is with this apparent epidemic of 
cell phones going off inside the movie theater? What is 
going through the head of the individual who not only leaves 
their ringer on but then, when their phone rings, they actual- 
ly answer it and assume a fucking conversation? It defies 
reason to try and figure these winners out. 

“Hello?” 

“Nothing; watching a movie, what are you doing?” 

ANNOYING THE ENTIRE THEATER!!!! 

Folks, it’s real simple: Unless you are a) a brain surgeon 

Or b) The President... 

TURN OFF YOUR FUCKING PHONE! 

I did see a good little film called “Whale Rider” and 
another one called “Bend It Like Beckham” though so it has- 
n’t been a complete wash. “Step Into Liquid” just opened 
and it looks pretty cool. Killer surf movie featuring some 
guys I went to high school with who’ve become world 
famous surfers. 

That’s it for now. I’ll see you all in line at “Freddy vs 
Jason.” PEACE K 
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“ThroughYour Eyes” Out September 30th 
Check them out at www.mp3.com/forgotten_arriva) 

With first listen you're probably assuming that this band is some incarna- 
tion of pop punk that existed years ago, but listen further and you’ll realize 
that you have stumbled on something fresh and unique. Part melodic punk, 
part screamo, and part rock n’ roll and yet entirely Forgotten Arrival This 
band is young yet they share more musical influence than the majority of 
bands their age From the energetic and intense track "tfarie* to the 
catchy, sing-a-tong chorus of 'Take Him Home” to the standout melodic 
track “Unveil" you'll soon be caught up in this album's addictive melodies 
unrelenting harmonies " 

Uex\ V lire 

"Traffic" Out October 28th 

Check them out at www mp3 com/nextinline 

"Remember when punk albums that were full of big melodies and fat 
production that was top of the line? I’m not talking about the indie pop- 
punk and garage sounding punk releases that have come by the dozen. 
I ! m talking about radio friendly and catchy rock with an unmistakeable 
punk influence and indie spirit. A band with obvious talent to which good 
production can only amplify the sound, not mask it. Well Next in Line is 
just that band with an enormous amount of talent and hooks most bands 
wouldn't know how to compose With almost 7 years experience this band 
knows how to lay down a perfect rock album for today's hungry crowd.” 
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"Taking the Good with the Bad’’ Available Now 
Check them out at www mp3 com/dismissed jwnk 

"Taking the Good with the Bad" bridges the divide between punk, emo, 
and hardcore songs by blending those styles together with a thick strain 
of melody Ounce for ounce, this release seperates the San Oiego area 
band from so much of the stagnate and overpopulated emo-rock scene. 
Wailing guitar solos, metal bridges, and the power of front man Dave 
Arthur’s vocals brings anergetic freshnes to the band Dismissed 
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I .fs hard to remember that on the 
. second day of all of us being in 
■ punk, we all had one thing in com- 
mon - we had only been there for 
one day. It’s hard to apply this to 
someone that you see wearing a BLINK 
182 or, (well, I would say GOOD CHAR- 
LOTTE, but they are the furthest gbd- 
damp thing from punk you could.possi- 
bly find!) say, AFI shirt, that has just.got- 
ten into the music. You wonder why 
these kids don’t know about the bands 
that laid the path for these newer bands 
to walk down. It’s also hard to remem- 
ber that punk is not solely yours, and 
that the influx of mall rats that are now 
sporting the pants that are sold with the 
studded belts alreadyJn them have a 
right to be here as well Believe me, I 
sat through ’94, where “my” club 
(Gilman St.), and “my” band (GREEN 
DAY) were both stripped from my little 
hands and handed to the masses for 
consumption. I didn’t understand it, .but 
;it wasn’t mine to understand. What we 
all have tbLfidprstand is that if there • 
was a check point charge to get into T 1 
punk, most of; us wouldn't be here right 
now. And whfe you are sitting there 
reading this Saying, “well, good - my, 
scene would be better off for it”, well, 
you would probably now be sitting there* 
reading Ttglf Beat wfth : your pull over 
sweater on, listening to Kelly Clarkson 
because you weren’t let in either. 

\A/hat I do. find hard to understand is 
why sd many people that find a music 
that they love, so much, spend so much 
time dwelling on the surface of it. "Why 


would you limit your punk collection to 
whatever “heavy” band your local radio 
station is playing right now? If you are 
into BLINK 182, there is no reason for 
you not to own every JAWBREAKER 
record. If you are into HATEBREED, 
there is no reason for you not to own 
the MINOR THREAT arid GORILLA 
BISUITS albums. Hell, if you were born 
with a pair of functioning ears holes and 
you are reading this magazine, there is 
no reason for you not to own some 
ADOLESCENTS (possibly the greatest 
record ever made!), DESCENDENTS 
(duh), BLACK FLAG (at least the First 4 
Years CD), CRIMPSHRINE, NOFX (I 
know, you all already had it, but I’m just 
making sure), early BAD RELIGION 
(make sure you are not missing any of ? 
their first 5 records!), AVAIL (wholly 
smoke from the depths of hell!! Now 
that’s a hardcore / rock band! Check 
out Over The James , and fall in love!), 
DOA (again, duh), REZILLOS (get Can’t 
Stand The. :.), PEGBOY (one of the few 
bands I would put in the same class as 
JAWBREAKER - get Strong Reaction), 
etc... (I’m not going to go into things I 
would hope you already know about 
such as THE MISFITS, CLASH, 
RAMONES, STIFF LITTLE FINGERS, 
SEVEN SECONDS, BUZZCOCKS, 
SLAYER [oops, sorry!], etc...) 

But then this brings,me to- my next 
question - are these records supposed 
to be what separates the: “true” punks 
from the “I just heard Girls Not Grey by 
AFI, bought thp CD-single and their 
shirt, and nowT’m punk” punks? I don’t 


know the answer to that for sure, but f 
think maybe it’s a true statement. We 
. are running the following piece based 
on 2 facts -1)1 don’t think, that the sec- 
ond version of a “punk” that I jiist 
described would purchase a copy of 
AMP Magazine. I would like to think that 
you either have to be somewhat in tune 
: with what we are talking about, or gen- 
uinely interested in the scene and the 
muSic as a whole to pick up This rag . 
And 2) We are music geeks here at 
AMP. We put all of what we are and 
have into this magazine because we 
love the music, and love to share it with 
people.. I love nothing more than to sit 
some friends down on . my couch, crack 
open a few beers, and start pulling out 
the old singles. Move turning pebple 
onto music, and in the end, that is what 
wb are going to try to do. 

I recently sent out this question to some 
of our, friends and acquaintances in the 
biz - ; 4 : 'V 

' ' ' ; V ' 'i, 

“What five records that influenced you 
would you say that fans that listen you 
today should look into?” 

If you are into any of the following 
bandstand I know you are, please 
check out what they have to say. Look 
into some of the records that they have 
listed. There are some amazing records 
out there. Some so. amazing that they 
have even inspired vdur favorite band. 

—Brett Mathews 
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Charles Mingus (punker than Johnny 
Rotten) - Mingus Mingus Mingus 
Mingus 
Mingus 

Augustus Pablo (also punker than 
Johnny Rotten) - The Melodica King 


The Clash - The Clash 

Generation X - Generation X 

The Bad Genes - Rock the Boat / Dead 

People 7” 

Inquisition - / Think It’s Called 
Revolution 


Aaron Bedard 

Band: Bane 


Embrace - Lp. (Dischord) Lyrically 
this record is an absolute revolution... 
16 years after it’s release it continues 
«to fuel me, encourage me and to 
challenge my every belief. 

Public Enemy - It Takes a Nation of 
Millions to Hold Us Back (Def Jam) This 
thing is -more punk and more rebellious 
than 90% of the shit that you have in 
your 7” box. 

Suicidal Tendencies - S/T This is punk 
rock perfection.... fast, crazy, scary, sar- 
castic... this is the record your parent's 
are afraid you’re in there listening td. 

Y - Dl - A Place in the Sun 7” -Jlnis 
record is 20 years old and is pretty 
impossible to find. It changed my life 
when I was a kid and still all these 
years later I can think of so few ‘bands 
who have come of this completely 
pissed off - fed up - out of their 
minds - in a rage. I mean, > these cats 
wanted to destroy everything and still 
when I listen to this it makes me want 
to run out and do the same thing. The 
good news is I heard that their 
discography is going to be re - 
issued soon. 

Quicksand - 7” (Revelation) This vyas 
proof that a bunch of youth crew kids 
could break free from thp confines of 
simple mosh parts and sing - alongs 
to come out with something com- 
pletely awe inspiring. This is passion- 
ate, soulful and still filled with all of 
the energy of their previous bands. 


Tom Gabel 

Band: Against Me! 


The Young Pioneers - Free the... 

The Replacements - Let It Be 
Naked Raygun - Understand? 

Crass - The Feeding of 5000 

Civil Disobedience - In a few Hours of 

Madness 


Greg Attonito 

Band: The Bouncing Souls 


Bad Brains - They have a new box set I 
think. 

The Jam - Not considered “punk”, but 
they have a lot of attitude.. 

Generation X - Billy Idol’s first band, h 
They are awesome. ' /; 

Replacements - So much real attitude. 
The Meatmen - Their live record is 
classic. 


Bryan “Papillon” Kienlen 

Band: The Bouncing. Souls 


Andrew W. K, 

Band: same 


7 - Seconds - The Crew 

Cro - Mags - The Age of Quarrel 

Dead Kennedys - Fresh Fruit for Rotting 

Vegetables 

Black Flag - Damage 

The Damned - Phantasmagoria 


Galen - Heroin Bench 

To Live And Shave In L.A. - 30 Minuten 

Mannacreme 

Scheme - Live At Rick’s 

Couch (from Michigan) - Silver Owl 

Marlon Magas - P/s§ 


tmmj 


Andy Outbreak 

Band: The Distillers 


Aphex Twin 

Band: The Blood Brothers 


Pat Thetic 

Band: Ant};/- Flag 


The Descendents - Somrhery 
Devo - Duty Now for the Future 
.Wire - Pink Flag 
Bl’ast - Power of Aggression 
Frank Black - Teenager of the Year 


Big Black - Songs About Fucking 
Brainiac - Hissing Prigs and Static 
Contours 


Stiff Little Fingers - Inflammable < 
Material*/ 
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Meggers 

Band: The Casualties 


Jawbreaker - everything. This band did 
what a punk band wasn’t supposed to 
do. Sign to a major. I think they did it 
very well. They made an amazing 
record, and fell apart. Blake is by far 
one of the best songwriters in punk 
rock, and has always sparked my inter- 
est to this day. Punk rock genius. 


GBH - The Clay Years , 

The Clash -S/T, 

The Exploited - Troops of Tomorrow, 
The Threats - Politicians and Ministers, 

The Ramones - S/T 


Jason Black 

Band: Hot Water Music 


Embrace - ”s/t” 

Soul Side - Hot Bodi Grdm 
Big Drill Car - CQ Type Thing 
Leatherface - The Last 
The Replacements - All of Nothing 
CDX2 ? 


Johnny Temple 

Band: Girls Against Boys 


Brainiac - Smack Bunny Baby 
Distortion Felix - Record 
Enon - Believo! 

The Jesus Lizard - Goat 
Happy Go Licky (EP on Peterbilt 
Records) 


Trever Kieth 

Band: Face To Face 


The Clash - London Calling 
Smith’s - Hateful of Hollow 
Fugazi - Repeater 
Dependents - Two Things at Once 

Nick Cave and the Bad Seeds - Let 

Love In 


J. Robbins 

Band: Jawbox, Burning Airlines, 
Channels , 


Tim 

Band: Give Up The Ghost 


Gang of Four - Entertainment : 
Mission of Burma - Signals (fa//s r & 
Marches (anything by MOB really) . 
Killing Joke - Revelations 
XTC - Black Sea 

Einsturzende Neubauten - Silence is 

Sexy //*'> 


Fugazi -13 Songs. This was the first 
punk record I ever heard. This is 
the band that started it for me. Each 
record they get better. Still one of my 
favs. 

Into Another - Ignaurus. This record is,, 
loved by all of our band. Often 
over looked as a weird band doing 
strange things. in the mid 90’s. Into 
Another 

was so ahead of their time. When Rev 
was putting out great records, this was 
sorta frowned upon by some. W’hat a 
shame. ; 

Avail - Satiate. This band has stood the 
test of time. After knowing 
every word to every song, I finally saw 
them for the first time in like ‘97. So 
psyched. And after loving that band for 
so long, becoming good friends with 
them has been very cool. Great band, 
great dudes. 

Slapshot - most anything, -feeing from 
New England, I had to love this band. 
This band was definitely what made me 
get into faster, and harder hardcore 
and punk. f 


Claudio Sanchez 

Band: Qoheed And Cambria 


Misfits - Legacy of Brutality 
Bad Brains - I Against I 
Fugazi 

Sunny Day Reel Estate - Diary 
The Clash ~ London Calling 


Robert Nainna 

BAND: Hey Mercedes 


Jawbox - Novelty 
Seaweed - Weak 

The Lempnheads - It’s a Shame About 
Ray * W' 

Pixies - Doolittle 

Guided By Voices - Bee Thousand 


Adam Pfahler 

Band: Jawbreaker, Whysall Lane 


Minutemen - Dpubi&Wibkles on the 
pime /-T ‘ V * ' . . . * 

Black Flag - My War 
Government Issue - You 
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Gorilla Biscuits - Start Today 
Refused - Shape of Punk To Come 
No Knife - Hit Man Dreams 
Decendents - Somery 
Orchid - Chaos Is Me 
Screeching Weasel - Anthem For A 
New Tomorrow 
Gamef ace - Good 


The Ruts - Babylon's Burning 

Four Walls Falling - Culture Shock 
New Model - Army 
The Subhumans UK - EPLP / Citizen 
Fish : Free Souls . . 

The Bad Brains 


Sonic Youth - Evol 
Fugazi - Repeater 


(see r now normally, we would only let 
the band answer with the five records 
we asked for. Here’s the situation. 
Adam was in motherfuckin’ 
Jawbreaker. Jawbreaker. That’s all 
that matters. Maybe the best band 
ever. And as if that wasn’t enough, 
the list he came back with after his 
■initial five pretty much named most of 
my favorite records, so here’s, more 
of what Adam likes. - Brett) 


“I Can’t help myself, here’s more sta- 
ples:...’” 


Clash - Clash 
X - Los Angeles 
Ramones - Ramones 

Sex Pistols - Never Mind 

Bad Brains - Rock For Light 
Replacements - Let it Be 
Husker Du - New Day Rising 
Nirvana - Nevermind 
Social Distortion - Mommy’s little 
Monster 

Fear - The Record 

Specials - Ghost Town 

DOA - War on 45 

Pretenders - Pretenders 

Elvis Costello - This Year’s Model 

Talking Heads - 77 

Meat Puppets - II 

Superchunk - No Pocky For Kitty 

Rocket From the Crypt - Circa Now 

Stiff Little Fingers - Inflammable Material 

Jam r:Snap 

Rollins Band - Lifetime 

David Bowie - Scary Monsters 


Collective Answers 

Band: Sum 41 


Geoff Rickly 

Band: Thursday 


NOF X- The Decline 

The Vandals - Live Fast Diarrhea 

Bad Religion - Stranger than Fiction 

The Dwarves - The Dwarves are Youhg 

and Good Looking 

Propaghandi - Less Talk, More Bock 

Johnny Cash - Live From Folsom Prison 


Ink & Dagger - Drive this. 7” Spike •• 
Through My Philadelphia He§rff 
Godspeed - You Black EtfipeLors - F# 
A# (infinity) 

VSS - Seven Inch Collection 

Saetia 

Q and Not U - No Kill No Beep Beep 


Fat Mike 

Band: NOFX 


Randy - Human Atom Bombs 
Lillingtons - Death ^Television 
FU’s - Kill for Christ 
Subhumans - Worlds Apart 
RKL - Rock and Roll. Nightmare 


Darius 

Band: Swingin’ Utters 


Happy - Tom 

Band : Tu rboneg ro 


The Pogues - If I Should Fall From 
Grace With God 
X - Wild Gift 

Buzzcocks - Singles Going Steady 

The Replacements - Let It Be 
Stiff Little Fingers - Inflammable ■■■■■. 
Materials 


Poison Idea - Feel The Darkness 
Rocket From The Tombs - The Day The 
Earth Met The RoCketFromThSC 
Tombs . : ■ 

Circle Jerks - Group Sex : 

Rubber City Rebels - s/t 
Amulet - Danger! Danger! 


Thrice 

Instead of each member coming up 
with 5 records, we have collaborated on 
the following list: \ /' 


Bad Religion - Recipe For Hate 
Frodus - And We Washed Our 
Weapons in The Sea 
Minor Threat ^ Discography 


Thomas Barnett 

Band: Strike Anywhere 
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WESLEY WILLIS 

1963-2003 

A LETTER FROM ONE OF HIS BIGGEST FANS, JELLO BIAFRA 



t, so giving. He could be a handful 
t as soon as he left, we'd miss him 


He was so wan 
when he came; 
immediately. J 
As his long t 
Demons.” The 
put him down 
; Wes was 
would no long 
I hope he’s rig 


s Cooper said. “No More 
’s head can’t yell at him and 


igious. He 

o go see bands play. If there is a hereafter 
ont as Jimi Hendrix, Stevie Ray Vaughn, 


Sublime “storm the stage" as the crowd “roars like a sea mon 

myself stop enjoying the funny stuff, or the look on people’s 
faces when they first hear “Rock n Roll 


e lost Wesley Willis some 
time before 9PM Chicago 
time August 21, 2003. 
Word is he died peaceful- 


ly. The likely cause may be heart failure 
Wes had been battling leukemia for less 
than a year. 

No services are planned as of yet. 

There will probably be a memorial con- 
cert, or at least a gathering in his honor in 
Chicago in the near future. 

Wesley will go down as one of the 
most unique songwriters and entertain- 
ment personalities in history. His music, 
lyrics, drawings, insight and the way he 
put them together are like no one else. 

Ever. There will never be another. 

As I got to know Wes, what really 
struck me was his sheer will power, his unrelenting drive to 
succeed and over come his horrifically poor background, child 
abuse, racism, chronic schizophrenia and obesity among other 
things. He was the most courageous person I have ever known. 

Yet through it all he had such a deep, all-encompassing love 
of life. Little things, big things. He loved bus rides. He loved 
watching trains. He loved writing songs about how much he 
loved his friends He loved travelling to new towns so he could 
head-butt new friends. Is there any band he saw that escaped 
being in their own song about how much he loved their show? 


memories of the good times and Wesley’s 
many adventures. He wouldn’t want it 
any other way. 

There are many down times when all I 
have to do is think of one of Wes’s 
songs, something he said or simply mar- 
vel at his Wesley-isms, and the clouds 
part and a smile comes to my face. I 
think he does that for a lot of people. He 
always will. 

Rock over London 
Rock on Chicago 
Sail on, Wes. I love you. 

Jello Biafra, 8-22-03 
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By Angele LaLonde 

Okay guys- say your name and something French so I 
can tell your voices on the recorder. 

Chris- Alright, Chris and french-fry. 

Patti- My name is Patti, bibliotheque. (which means library) 

So how’s the tour? 

Chris- It’s been great! 


religious people live and, yeah, he got arrested and thrown in 
jail and had all these charges against him. They dropped all 
the charges but he’s still on probation so he couldn’t cross the 
border. 

So who’s replacing him for this show? 

Chris- Brandon our trombone player, so he’s singing and play- 
ing trombone. Taking on double duties, so it’s a little bit of a 
stretch. 


This is your first time in Canada right? 

Patti- It’s my first time in Canada. 

Chris- Not mine. We toured Canada about a year and a half 
ago with our friends band called Worthless United, but it was 
only four days and there weren’t that many people at the 
shows. 

It’s been way better now being on this support tour 
with Good Riddance and Belvedere? 

Chris- Oh yeah! Except that our singers not here. 

What happened with him? 

Chris- He took out his penis in Jacksonville, FI which is the 
“Bible belt” - that should be burned! (laughs) 

Which is the what? 

Chris- The “Bible belt” as we call it in the U.S. It’s where all the 


Yeah, I was supposed to see you guys a while back in 
Ottawa but you never made it, is that why? Did it hap- 
pen right before that tour? 

Chris- Yep that’s why! Yeah it happened when we were on 
tour with the Voo Doo Glow Skulls and we were supposed to 
come home for like a week or two then go straight to Canada 
but and it happened on one of the last days of the tour so... 

As of July 1st Chris Hamm left the band I heard? 

Chris- Yeah, our guitar player Chris, that’s why the call me 
Caesar usually ‘cause there was two Chris’s in the band. 
Uhm... we really didn’t know him all that well. He was just kind 
of a weird kid. He wasn’t like part of the group you know. 
(laughing) There was a few fights. He left on his own terms. 
(meanwhile Patti starts going off cause he’s the lucky one to 
replace him!) 
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For you guys the sentence “Small Town Pride” means 
more than what it seems- what’s your interpretation? 

Chris- Well, it’s like we came from these shit towns, like mine 
that has 900 people. You know when you’re young you think 
that maybe there’s cities where all the cool people are and 
people always sing songs about being from Boston or New 
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“As far as I know Ska 
is upbeat guitar and it 
was pre-reggae music. 
I mean horns; all types 
of music use horns, 
like 50’s rock and roll 
and there’s no Ska 
there. The Ramones 
used horns!” 


York so we didn’t want to be like, “We’re from White River 
Junction”, so instead we made it Small Town Pride. 


I too was raised in a very small close-minded Catholic 
community. Do you think without those beginnings 
you’d have the same state of mind? 

Chris- Not me. I don’t think I would have been able to play so 
much music. I lived in the middle of nowhere and I had a drum 
set that I got when I was eight years old and that’s what got 
me into music. I could play until all hours of the night. We were 
like punk rock- that was kind of different when we were young, 
like I didn’t know any other punk rockers. 

Patti- There was only four punks when I went to school, includ- 
ing me so... 

Chris- So I forced all my friends to listen to it and started a 
band with them after I thought them how to play instruments. 
That was a long time ago! 


Obviously your sound is not Ska but having the horns 
in the band, do you find yourself wrongly targeted or 
labeled a Ska band? 

Patti- Yes we get labeled a Ska band all the time! 

Chris- Or Ska-Punk! As far as I know Ska is upbeat guitar and it 
was pre-reggae music. I mean horns; all types of music use 
horns, like 50’s rock and roll and there’s no Ska there. The 
Ramones used horns! 

Patti- Yeah, you don’t call Springstein Ska do you? He’s got 
horns, (laughs) 


When you started the band you guys were juggling the 
band with going to school... 

Chris- Yeah, for the past three years actually- we’re done now! 


Did any of you go to College or did you just make the 
sacrifice to concentrate on the band instead? 

Chris- Some of us. I went for three years and I’m not done- 
yet. 


(To PatpJlfflBsfttyJtMut you? 

Patti- I dropped out of high school. 


What!? 

Patti- No not really, (laughs) 

Chris- Yeah he did it cause we we’re on tour! But I skipped a 



lot as well. I don’t think ’m going to finish school for awhile... if 
I do. (laughs) 


Do you remember your first show, where every kid 
seemed to know your lyrics and everyone was into it? 
The one that made you realize this is it, this is what I 
want to do. 

Chris- Yeah I remember it! 

Patti- I don’t... (laughs) 

Chris- He was probably at the show though. 

Patti- Yeah I was probably there, but I wasn’t with the band. 
Chris- The two places that were decent for us first were like 
Vermont, cause we’re from there, and Albany, New York was 
pretty good. I’m trying to remember the first exact one but I’m 
pretty sure it was at this club called 242 Main in Burlington 
which we had played 20 times before that. The first time we 
played there, there was 5 people, then it gradually grew until 
one time we played there and it was sold out. It’s still a tiny 
club, but it was great to see it sell-out and everyone there was 
having so much fun. 

I heard Rylan is originally from Canada and we were 
just talking about street hockey... did he get you guys 
started? 

Chris- (laughs) No, street hockey’s not uncommon. 

You guys even bought all the gear and bring it with on 
tour... 

Chris- Oh yeah! (laughs) 


“...he doesn’t get 
naked anymore. I am 
kind of glad. I don’t 
really miss his penis 
at all. He still gets it 
out though. It still 
comes out!” 

Patti- How do you know that? 

Chris- She knows! 

Patti- You did your research! What, did you sneak into our trail- 
er? Chris- Most people are like- “all right what’s the name of 
your band”, that’s good research. Wait what was the question? 
(laughs) 

Street hockey- 

Chris- Oh yeah... probably Dan the Bopper got us into that 
one. 

Patti- He came up with the idea and bought the shit. 

Chris- I am sure Rylan had a part in that one, going buy it! Buy 
it! Buy it! (laughs) 

I had never played street hockey before. 

So whose grandmother actually reads your on-line tour 
diary? 

Chris- Jesus, wow- were you like in the van with us for the past 
week. Ah that’s Brandon, our trombone players grandma- 
she’ll go and read it and about how we’re getting in fights and 
doing all this stuff. 

Does she forward it to his parents? 

Chris- (laughs) Yeah, she’ll forward it and call up his parents 
and they’ll be like, “Don’t tell me this!”. 

Being in a punk rock band and not always having the 
luxury of knowing where you’re sleeping every night, 
what’s the weirdest place you’ve slept? 

Chris- Usually we just sleep in the van. Oh- once I slept on top 
of the trailer and they started moving the van and I had to cling 
on. Then at Warped Tour I just laid right down on the grass and 
fell asleep for four hours. I woke up in a pile of sweat and there 
was kids kicking dirt around, (laughs) 

Patti- I haven’t slept in any weird places, I slept with a lot of 
weird girls, well actually no not really that many weird girls, 
schizophrenic. 

So how many times has it really landed and RCR mem- 
ber in jail for getting naked? 

Chris- One and only ONE!! Usually it’s behind closed doors but 
he was doing it on stage a fourth of the time so it was only a 
matter of shows, he doesn’t get naked anymore. I am kind of 
glad. I don’t really miss his penis at all. He still gets it out 
though. It still comes out! (laughs) K 
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didn’t want a crappy Justin Timberlake 
calendar. Here s the only punk rock 
calendar around with 13 rockin' 12" x 12" 
photos of your favorite bands. Now you can 
know what day it is, and still be cool. A portion 
of the proceeds will benefit Food Not Bombs. 
San Francisco. Only SI 2 (make checks or 
money orders payable to Coldfront 
Records) ppd by mail-order. 


at record stores. Hot Topics, 
or get this online at 



interpunk.com. 
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COLDFRONT RECORDS 
A YEAR IN THE LIFE OF A PUNK 

PO BOX 8345, BERKELEY, CA 94704 
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on tour now with Anatomy of a Ghost 

10/1/03 Flagstaff, AZ Club 111 
10/2/03 Salt Lake City. UT Kilby Court 
10/4/03 Redmond, WA Old Fire House 
10/5/03 Spokane, WA Sole 
W/ Bear Vs Shark and My Hotel year 
10/7 Cleveland Grog Shop 
10/8 Rochester, NY Penny Arcade 
10/9 Pittsburgh, PA Charleroi VFW 
10/10 NYC. NY TAP BAR @ Knitting Factory 
10/11 Bound Brook, NJ Hamilton Street Cafe 
10/12 Washington, DC Blue Nile 
10/13 Boston, MA Middle East Club 
10/14 Wilkes-Barre. PA Cafe Metropolis 
* % 10/15 Port Jervis. NY The Vault 

yj&y|g| 10/16 Blacksburg, VA Attitudes 

10/17 Winston-Salem Brew Ha-Ha’s 
10/18 Nashville, TN The Muse 
10/19 Indianapolis Emerson Theater 
1 0/20 KC or Chicago 
10/21 Omaha Ranch Bowl 
10/22 Boulder, CO Club 156 



the new full-length studio album 


OCTOBER 2| ST 
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ODD HOW PEOPLE SHAKE - new CD out now!!! 

a po box 135 

roseburg, or 97470 
www . r i serecords . com 
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THOMAS’ 2003 J 


Strike Anywhere, along with label 
owner Darren Walters, set out this past 
summer to tour Japan and Australia. 
Upon arriving in Japan, the majority of 
the band was detained due to a 
paperwork snafu and not permitted to 
enter the country. The band traveled to 
Australia early, and awaited the dates 
for their Ausie tour to start. Thomas’s 
(Strike Anywhere 's lead vocalist, and 
one of my favorite writers) tour journal 
picks up amidst the mess of being 
detained in Japan. 

By the way, if you are not familiar with 
Strike Anywhere, shoot yourself in the 
face. I believe that they are possibly the 
most important band going today. 

Please pick up one of their full-length 
albums on Jade Tree Records, and sit 
down and read it. This is a time in our 
history where we need enlightenment, 
perspective, and perhaps some sug- 
gestion for direction, and I couldn ’t think 
of a better place to receive it. Thank you 
Thomas. 

—BRETT MATHEWS 

S trike Anywhere is a rare 

band. Their unique combi- 
nation of personal, political, 
and musical influences 
makes them one of the 
most interesting and 
endearing bands that I have had the 
pleasure of working alongside. Strike 
Anywhere just happens to also be one 
of the most entertaining bands on the 
planet, so when the band asked me to 
accompany them on what would 
become an aborted tour of Japan and a 
well-received Australian tour during the 
July and August of 2003, I immediately 
jumped at the chance. 

The month that I spent on the road 
with Strike Anywhere was very special 
to me. In addition to getting the chance 
to see areas of the world that I had 
never visited before, my role on the SA 
team as merch dude brought me into 
direct contact with fans nightly, and 
served to remind me of the impact that 
Jade Tree and Strike Anywhere has 
made worldwide. It also brought me 
much closer to the band, as both band 
and label became one working unit dur- 
ing this tour, sharing both the good and 
the bad, and generally having a blast in 
the land Down Under. For a person like 
me who works behind the scenes, the 
chance to get out and mix it up is usual- 






ly relaxing, entertaining, and gives me 
the opportunity to further strengthen the 
bond between myself, the bands, and 
the fans. More importantly, I realized 
that while I may be 33, I am truly young 
at heart and capable of doing the same 
stupid (and illegal) things that I did 1 5 
years ago. 

My highlights of the trip are many, and 
the following is just a small listing of 
them: watching the band (with the 
exception of Smith) being led away by 
Japanese guards; the insanity of Tokyo 
and the overwhelming response from 
the fans who though they were unable 
to see the band live, still bought tons of 
Strike Anywhere merch or showed their 
support in other ways; Moto and Mei, 
the Japanese label/promoters who were 
our gracious guides and hosts, Ms. 
Junko who guided us with grace 
through Japanese social customs; West 
Pennant Hills Koala and Kangaroo park 
where the gang was able to pet and 
feed the coolest animals ever; the site of 
the stunning Jenolan Caves and the 
deep darkness surrounding it; throwing 
rocks off of cliffs of the Blue Mountains; 
Garth, Eric and I watching butts being 
digitally explored in the hotels of down- 
town Sydney (this appears to be a 
Australian dating custom); dancing to nu 
metal alongside a flipper girl in 
Melbourne; watching tour mates and 
new found friends After the Fall make 
asses out of themselves night after 
night, particularly with regard to fire- 


works and alcohol; Australian tour man- 
ager Graham’s good nature and clear 
headedness; Kelly’s amazing Anzac 
biscuits which kept us fed during long 
drives; cheap and abundant veggie 
food; and of course, the extensive use 
of the word “cunt”. 

It’s funny. There is a lot of talk about 
punk rock and community, but it isn’t 
until one is out in the trenches that a 
true punk rock experience can be 
gained because this is where contact is 
made with the heart and soul of punk- 
the people. These people do everything 
they can to help support a dying com- 
munity by feeding, transporting, promot- 
ing, purchasing, and generally support- 
ing those involved. Being constantly 
reminded of this dedication-a dedication 
that spans the globe-made a deep 
impression on me. After 1 8 years, punk 
is still a place I proudly call home. 
—DARREN WALTERS 

STRIKE ANYWHERE 
2003 JAPAN / 
AUSTRALIA TOUR 
JOURNAL 

BY THOMAS BARNETT 

JULY 1 0TH AND 11TH HOUSE 
ARREST - TOKYO 

Starting to gather my thoughts and try 
and reveal our unpredicted circum- 
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stances to you as we wait for the hot 
water pot alarm to buzz. We watch the 
BBC Asian finance report with a healthy 
sense of irony. Our ordeal of the past 
twenty hours, since landing here in 
Narita Airport, has rendered us in ill 
repair sleep and food -wise, but some- 
how lighthearted, delirious spirits. 

At present, Myself, Matthew Sherwood, 
Eric Kane and Garth Petrie are all sitting 
in the house arrest hotel floor where the 
halls stink of cigarettes and despera- 
tion, and the gold shirted guards take 
round the clock shifts watching our 
rooms, and the electronic monitors on 
our doors. The guards have run the 
spectrum from officious and uninterest- 
ed to going out of their way to make 
sure we knew how to cook the food 
we’ve purchase through them, and one 
young guard last night, gave me a 
Japanese phone card clandestinely as 
he was shutting the door. I am not sure 
how we will use this, since today we 
are not allowed to leave the hallway 
where our two rooms are. Either way, 
the thought is not unappreciated, show- 
ing signs of humanity underneath all of 
this automatic bureaucratic static. And 
now we are waiting for the announce- 
ment of our fate: whether we proceed 
on to Sydney where detailed , universal 
visas, a week of punk rock shows, and 
my relatives await; or whether we are 
pitched back to Los Angeles, which will 
bankrupt us completely and cancel all 
of our touring indefinitely. 

The converted hotel where we are at 
present imprisoned is at least an 
improvement over the holding rooms in 
which we lived and slept in last night. 

We were periodically summoned into 
isolation offices where we were then 
interviewed in broken English by half 
interested, unmotivated lower bureau- 
crats in the immigration structure. With 
effortless repetition they asked each of 
us \: why we don’t posses entertainment 
visas if we are a band; and what are 


our true purposes in Japan. Our 
answers didn’t seem to satisfy them. So 
we waited for hours while one by one, 
the quiet room cleared. Our other com- 
panions in the agitated, nervous, and 
hungry silences of the general waiting 
room included a distraught but con- 
tained Chinese woman, an unruffled but 
indignated Taiwanese white haired busi- 
nessman, and a pensive pretty Polish 
punk rock girl, charming the over- 
worked, multilingual guard into allowing 
her a flight to Paris. From my sleepless 
but exhausted perspective, I would 
swear that she winked at me as she 
walked out of the room. 

We couldn’t be bothered to verbalize 
much of anything to anyone else or 
even each other for the first four hours 
or so, rendered devastated, confused 
and vulnerable. Our fifth and last com- 
panion in the room was, I gathered, a 
Senegalese woman who couldn’t match 
her dialect with one which would coop- 
erate with the immigration officer’s bat- 
tery of languages and ended up just 
sadly muttering and cooing to herself as 
she sat, head bowed at the large table 
in the room’s center. When she was 
finally summoned to whatever deporta- 
tion or confinement awaited her, she 
rose from the table to her full height of 
well over six feet, and seemingly floated 
out of the room. Her gold embroidered 
white blouse and slacks shone like a 
bright light, cutting through the dark still- 
ness and stale air. I could still manage 
to hear her humming a tune of some 
amused misery as she continued down 
the corridor. 

After the classic Hollywood techniques 
of separating us and then comparing 
our explanations, and then finding no 
faults with their consistency, the 
Immigration officials had us all together 
for the pronouncement of their judg- 
ment. 


BRISBANE, QUEENSLAND, 


AUSTRALIA » JULY 13 ( I LATER FIG- 
URED OUT ) 

I don’t know what the hell day it is still. 
We are all sleeping in overlapping shifts 
round the clock at our benefactor’s 
home here in Brisbane. Last night 
Cam, his friendly freckled girlfriend 
Fleur, Garth, Eric and assorted other 
revelers went out for Saturday night 
here. I slept a rock solid fourteen hours, 
although I am still quite groggy and sick 
with jet lag. This morning, as the sub- 
tropical winter sun rose on Eric and 
Alex still ragin’; drunk and laughing, I 
shuffled to the porch and saw the mas- 
sive spider who lives undisturbed in her 
web, between the wood screens. She 
seemed unimpressed by the revelry of 
her house-mates and their homeless 
temporary bandless American cousins. 
She was getting ready for breakfast - a 
captured comatose fly, curing in the 
corner of the web. I followed her lead 
and entered my first full Australian day 
with a bottle of Victoria Bitter. For some 
reason, my acceptance of Eric’s intoxi- 
cant gift was met with howls of inhu- 
man laughter from he and Alex." They 
must be in the ‘ stoked on everything’ 
phase of the all night binge “, I thought 
very gradually to myself. I think I spent 
the rest of this morning staring into 
space, occasionally focusing on the 
porch spider. 

We are waiting, again, for news of the 
very cheapest flight or bus travel which 
will take us south to Sydney. There, we 
await our companions who got into 
Japan and the start of our tour, which 
will bring us back up here on the 23rd 
of this month. 

Just to get you back up to speed: 
Yesterday, Cam picked us up from the 
airport in his classic Ford Falcon, 
squeezing our luggage into it , and took 
us out to coffee and a community radio 
interview. We were prepared for only the 
finest delirious self-satire and non 
sequiter. (Garth: ‘ We left the East Coast 
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and blast out to eat some of the deli- 
cious vegetarian cuisine that Sydney 
has to offer us. Then we head to the 
two story, often sparsely populated 
Town Hall, where we meet up with our 
newfound friends in this city, hang out 
and shoot pool (not the ever confusing 
and totally alien game of billiards, which 
we once tried to play at Uncle Gil’s 
Rugby Club), and then, after catching 
up on each other’s days and discover- 
ies, we all fall out to sleep. Underneath 
our conversations, accompanying the 
relief of being all together again, there is 
the palpable tension and anticipation to 
play our music and try and somehow 
repay the kindness of these mad 
Australians. 

Each of us at different moments has 
remarked on just how easily we’ve fallen 
into good routines and adventures, a 
proper life evolving out of displacement 
and uncertainty. Complete with the 
good friends, quiet days of walking and 
getting our bearings, and then the 
nights out on these spectacular, densely 
crowded Sydney streets. All out here on 
the bottom of the globe, about as far 
away as you can get from Richmond, 
Virginia, where we all met and began 
this thing nearly four* years ago. 


Graham Nixon at the airport, taken into 
Newtown, and spent the rest of the day 
wandering around the streets, and 
haunting the Resist Records storefront. 
Graham offered us showers and 
revealed a little courtyard and apart- 
ment through the shop’s back doors 
where he lives with his girlfriend Kelley. 
She proved to be great company and a 
fine cook as well, tempting us with her 
famous Anzac cookies. We all found 
space at my Uncle Gil’s and proceeded 
to make Sydney our home for the next 
seven days. Great times and good 
friends. We enjoyed the mild winter and 
spent a lot of time with explorations all 
along the main arteries of the city, out to 
the beaches and cliffs which make up 0 
the urban coastline. 

Sherwood has found his skating spot, 
a beachside cement outdoor park in 
Maroubra, which is just a little north of 
where we stay in Bondi Junction. I think 
he goes and hangs out with the locals 
after the all day session. The rest of us 
end up at the Town Hall Public House in 
Newtown, a stumble from the Billabong 
Hostel, where the combined crew of 
Garth and Eric, and now the newly 
arrived Darren and Smith, all keep their 
stuff and sometimes sleep. I end up 
getting creative with my transport back 
to Bondi from the pub, after the usual 
night of ppol and drinks (and the occa- o 
sional punk rock disco night where 
there is a lot of The Damned and The 
Ramones to mine and Eric’s delight); I 
get to know the underground , the 
busses, some very conversational and 
generous cab drivers, and the shape of 
the sidewalks which guided my feet 
more than once all the way out to Bondi 
from one of the city centers. These 4am 
walks remind me of Autumn nights in 
Richmond, crossing from one side of 
the city to another, using the alleyways 
to their fullest effect. 

The night starts usually at Resist 
Records, we meet up with each other, 


six days ago, and have accomplished 
so much ! We’ve rocked harder than 
anybody else !’) There is a local band 
here of the performance art / grind vari- 
ety who are named Sausage Chopper. 
We had a lot fun with that. We were 
quite amazed and jealous of th N e 
Community Radio they have here in 
Australia, with incredible program vari- 
ety and personality. They don’t seem to 
have much restrictions in the way of 
obscenity or content, and they aren’t 
tied to play-lists and the corporate 
music industry in any way that would 
inhibit their own fun, eclectic, commu- 
nal, and informational approach to pro- 
gramming. This is quite unlike the disin- 
tegration of independence and co-opta- 
tion which has plagued Independent, 
and College Radio in the States. And I 
bet their fundraising is more, creative 
and less irritating than the yearly NPR 
session. They did announce our show 
after our long and pointless, but fun, 
interview. Its seems to be a close knit 
scene up here in Brisbane. The fellow 
who was interviewing us yesterday 
morning is at present passed out in 
front of me in a reclining chair as I write 
to you on the floor of the front room of 
Cam’s house. 

The folks here are so generous and 
kind. They have welcomed us into their 
homes, cooked for us, and helped us 
communicate with our friends and fami- 
ly in Sydney. We have ten days to go 
until our first show! We will have to be 
extremely frugal with our dwindling band 
fund and personal money. Hopefully we 
will find a sympathetic band to let us 
rehearse on their amps and drum kit . 
That would be a good thing. I hope Matt 
Smith is having good times in Japan. 
We send him, Darren and Tim our fond 
wishes for safety and happiness. 


SOUND CHECK IN NEWCASTLE, 
NEW SOUTH WALES JULY TWENTY 
SOMETHING 

There’s a stone fireplace warming the 
outer room of this pub. Graham gets the 
underage kids in with no problem. We 
spontaneously play ‘ Summer of 69 1 by 
Bryan Adams. Changes, harmonies, 
and lyrics are all there. None of us can 
explain it, must be subliminal eighties 
radio damage. We shrug away the 
eerie feeling, then practice our song ‘ 
New Architects’. Tonight will be the first * 
time we will ever play it live. 

Later this night, while Eric, Darren, 
Graham and I slept elsewhere, the 
adventurous, not sick members of Strike 


SYDNEY NEW SOUTH WALES, 
AUSTRALIA JULY 15TH « 22ND 
The four of us were picked up by 
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the conversation that is a punk rock 
show gets spontaneously sidetracked 
like this. Here, on this night, the last 
song didn’t go anywhere but off the 
script of the show’s end and into the 
hands and hearts of our friends and 
peers, our audience. Its rare when you 
can actually see the ownership of your 
words and music become as collective 
and as evolved as in moments like 
these. Myself and my band-mates 
managed to overcome our newfound 
shyness, unencumbered and undis- 
guised by any greater volumes than our 
voices, and sang along with them, with- 
out amplification or lights. 

Now the drive beckons from the sub- 
visual mountains to our east. They’re 
reaching out to us- you can feel them 
more than see them. 




MELBOURNE AIRPORT, AUGUST 
4TH /5TH 2003 

Woke up this morning with Killing 
Joke’s 1 Requiem’ in my head. It kept 
playing as we departed the Art House 
and walked down the windy radial 
streets into the city center. So many sto- 
ries to tell and events to describe. Much 
remains unsaid. The final show of tour 
at the Green Room found the matinee 
hundred or so in top form, although the 
daylight of it all gave a lighthearted 
atmosphere to the set. A lot of diving 
and dancing and singing along here, 
maybe the most enthused of our 
Melbourne shows, although the Art 
House show was the hottest and every- 
one saved their energy for the room fill- 
ing circle pit at the very end of SST. One 
thing that each of us has remarked 
upon here, and one thing that shouldn’t 
go unrecorded is the large numbers of 
women active and raging at these 
Australian shows. 

( Only in Byron Bay at the strange 
‘70s-esque Youth Center did the crowd 
consist of mainly boys. These were the 
lost in Syracuse in 1995 teenagers who 
did kick-boxing even when the songs 
stopped. We had to reign in our aston- 
ishment at the anachronism and remind 
them to be inclusive of others and con- 
nected to the actual changes in the 
music when they danced. They stared 
blankly, moved to the back, and this 
allowed the Sydney travelers, who’d 
been following all the Queensland 
shows , a better space to sing along 
and dance with us. Later, as we loaded 
out, the kick-boxing team hauled out a 
ladder and cheerfully did a human pyra- 
mid. We were speechless, but opti- 
mistic. 

That night we stayed in the country in 
a beautitul hand built house - all dark 
wood and secret passages - three 
floors of an architects dream while we 
dreamed. The next morning we woke 
up to a vegemite breakfast, and then 
took our apples out to the paddocks to 
feed to the horses there.) 


Anywhere stayed at a house where they 
reported to see, among other intense 
things, speed snorted off of a Kid 
Dynamite CD by the members of this 
household. When we met up in the 
streets the next day, I thought that my 
bandmates looked a little the worse for 
wear. When they told us of their night 
and morning, Darren, Graham, and the 
rest of us were speechless, entertained, 
and stupefied by the irony. Some of the 
people in that house hadn’t slept in 
three days. I wondered at what point 
one’s brain starts to melt. 


And everywhere is warmer than cold 
Canberra! The show that ended when 
Sherwood smartly sidestepped the 
large, falling PA speaker on his side of 
the room. The hazards of a hundred 
fierce punks dancing and diving through 
the tables and chairs on the floor of a 
narrow pub , the bottom of another 
youth center/backpacker’s hostel. The 
sweating eye level crowd continued the 
last chorus of Sunset when, prompted 
by the speaker cabinet’s crash, a fuse 
imploded, and the power went out 
completely. It was stunning and vulnera- 
ble, as you’d imagine. Just these mad 
Australian voices. Those times when 
even the social armor and pretension 
present in punk (as a failure of its self 
promoted openness - we still get con- 
tained and haunted by the discomfort 
and hostility of the status quo) gets ren- 
dered asunder and these rare moments 
of spontaneous community get uproot- 
ed and pulled out into the light. One of 
the most exciting and calming events of 
traveling with, your songs is one where 


SOUTH AUSTRALIA EASTWARD TO 
VICTORIA AUGUST 2ND 2003 
Driving in silence across time-zones 
on the Western Highway- plains and 
paddocks and thought taking land- 
scapes. Green hills surround comforting 
like burial mounds. Its delicious fall 
Richmond coolness down here in 
August Australia. A touch of salt crushes 
through the air, long traveled from the 
Bight , the Great Southern Sea. 
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With the above exception aside, the 
Australian Punk underground and hard- 
core scenes seem equally populated 
with outgoing, strong voiced and active Q 
women. Of course none of the bands 
we played with had any female mem- 
bership, but, hopefully, according to our 
friends Stacy in Sydney and Jane in 
Melbourne, that will change soon. 

Our last night Down Under was 
defined by the hospitality of Sarah De 
Borre, a DJ at a Community Radio 
Station in Melbourne, and her friend 
Jane, who among many other interest- 
ing professions, had once been a host 
on a children’s program on Australian 
national television. They had quite the 
garden in the backyard, and treated us 
to a decadent vegan dinner, and great 
conversation. Some kind of mild sad- 
ness accompanied us as we sat and 
passed around the guitars by the elec- 
tric heater set into the house’s old fire- 
place. This was coupled with the real- 
ization that our time in Australia had 
been book-ended and colored in with 
such charitable kindness and good 
friendship, and within two hours we 
would be on a plane heading west to 
Singapore, beginning our time- defying 
flight back to California. 

Our sleepless brains found nothing but 
the surreal in a place called Singapore: 
a City-Nation , a taste of the quiet, the 
ideal, the futuristic. First World Asia. 
Where Darren and I must have walked 


four miles to combat the craziness and 
capitalize on some kind of exercise. 

NARITA , TOKYO, JAPAN AUGUST 
5TH 2003 ONE HOUR LAYOVER 

The guards who monitored our house 
arrest are present, and the older immi- 
gration officer, who was the kindest and 
most resourceful of all, was managing 
the line through which we passed to get 
back onto our plane! The younger offi- 
cer from the first morning of our incar- 
ceration was the passport inspector. He 
looked up at me, and, in the moment 
when I saw my reflection in his specta- 
cles he smiled and said, “ Long time, 
no see. “ I was dumfounded, so he 
cheerfully repeated himself. 

Smiles for Japan at last ! 

Here are some random quotes that 
are flitting around these twenty-odd 
hours of trans Pacific flight from my 
man Kane. 

Eric: “ Three AM crazyfiddle “Commit 
to the night . 11 

By the time we got to California, I was 
content to lose myself to the familiar 
pace and anonymity of the West Coast 
Tour. We did venture down to Tijuana, 
and that was an incredible evening for 
us. We played what looked like a small 
art gallery / bar, and it was in the Playas, 
the Casa de Cultura, not too far from a 
bullfighting ring. This was a show logisti- 



cally identical to thb Canberra show 
revealed above, except the PA did not 
fall over, and there was a giant drunken 
Mexican man singing some enthused 
gibberish into Sherwood’s face as he 
played! Towards our sets end, Matt 
managed to send him over to Smith’s 
side of the room, with the mid-song, 
pantomimed promise of ‘ hot licks’ for 
him to view. All of this while we played 
Cassandratic Equation for the one and 
only time this Summer. He then happily 
screamed into Smith’s microphone, 
somehow drowning out most of the rest 
of us. I looked over my shoulder, while I 
was engaged in the middle of the room, 
singing along with a small sampling of 
the good people of Chula Vista, San 
Diego, and Tijuana . I thought I 
glimpsed Smith , ringing out a chord 
with one hand, and keeping eye contact 
with the giant raving madman sweating 
beer and adrenaline, bitter-sweetly 
turned the volume knob on the PA to 
zero as the song crashed to its end. 

We all enjoyed this tour very much, 
and had the privilege to interact with 
and connect with some of the most 
delirious, brilliant, and committed folks 
our travels had to offer. Our hopes, 
energy and cheers go out to all of you. 
With luck (Strike Anywhere luck), we’ll 
see you all again soon. 

(further detail on the house arrest can 
be found at strikeanywhere.org) K 
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PRESIDENTIAL PRESS RELEASE 


REPUDIATING THE MYTH OF NIGERGATE: 


PRESIDENT’S STATEMENT REASSURING AMERI- 
CANS HE WOULD NEVER MISLEAD THEM ABOUT 
HOT & SLOPPY OVAL OFFICE HUMMERS 



Statement by the President 


THE PRESIDENT: 

My fellow Americans. In 
recent days, I have looked on 
in bewildered rage as the non- 
FOX news media has virtually 
ignored all my fabulously-pro- 
duced photo ops in favor of 
twisting its liberal Jewish 
panties into a musty wad over 
16 lousy words in my 2003 
State of the Union address - 
something about the 
Iraqazoids buying nukular 
stuff from Nigerstan. 

And while they’re not saying 
it outright, what the press is 
implying is that I personally 
manipulated intelligence to 
whip the country into a blood- 
thirsty, Iraq-invading frenzy. 

That’s right - these so-called 
“journalist” cockroaches are 
suggesting I was so obsessed 
with toppling Saddam Hussein, that I’d even 
be willing to play fast and loose with the 
facts and kill a few thousand people - includ- 
ing hundreds or our own disposable military 
grunts. Now why on Earth would I ever 
cravenly lie like that? Why on Earth would I 
give a 

monomaniacally fixated rat’s ass about that 
dirty sand coon Saddam Hussein? 


Nevertheless, people are saying what they’re 
saying, and so I wanted to take this opportu- 
nity to personally assure the good people of 
America that I have not and will not ever 
mislead them about getting a hot & sloppy 
Oval Office hummer. In these days of uncer- 
tainty, continued economic stagnation, and 
historic deficits and unemployment, I will not 
lie about mouth-scrogging a chunky intern. 


As America’s reputation takes a one-way Jet- 


Ski vacation with the Ty-D-Bol Man, I will 
not mince words about getting my chorizo 
nibbled. And as a whole new generation of 
young Americans settles in to their own 
Vietnam-like bloodbath, I pledge to never, 
ever sully the sanctity of the Presidency by 
denying a few extramarital blowjobs & 
soggy cigars. 

Anyway, it should go without saying that this 
single disputed claim about uranium vanilla 
cake isn’t the only reason I decided to flip 
the bird to the rest of the world, storm in 
there, and grab all that oil. We had loads of 
other crackerjack intelligence, all of which 
we’ve been openly sharing with the public 
for the past year: 

- August 28, 2002: Details of Saddam’s 


Nefarious Plotting Revealed 

- September 18, 2002: 
Saddam’s Incriminating 
Personal Papers Declassified 

- February 6, 2003: 
Damning Satellite Recon & 
Intercepted Communications 

- June 13, 2003: 

Smoking Gun Proof of 
Iraq’s WMD Program 


So there you have it. I’m 
confident this will put to 
rest all this silly 
“Niggergate” and “impeach- 
ment” talk. Because you 
know, where there’s smoke, 
there isn’t always fire. 


I mean, the Democrats are 
making a big to-do about 
crapola. Georgie Tenet’s 
brief syphilitic brain 
aneurysm and swift, full 
recovery was unfortunate, 
sure. But why split hairs? 
Niger, Syria, North 
Carolina, Korea or whatev- 
er, Saddam was gunning for 
all you folk who want noth- 
ing more than to steam over to Costco and 
buy barrels of mayonnaise without coming 
down with a nukular skin rash. And let me 
remind those in the Jackass Party - you all 
were hot and homy for some poll-boosting 
War Cock back when, and now you’re look- 
ing mighty desperate trying to sew your 
Peace cherry back up between those trem- 
bling pinko thighs of yours. 


In closing, to the five or six dozen people in 
the whole world who might still be hung up 
on those 16 Words, well I’ve got 16 more for 
you: “It don’t matter hooey where 
Saddammit was gonna maybe get his nukular 
fuel, but he was.” 


Thank you, and God Bless. 


For Immediate Release - Office 

Secretary - July 20. 2003 - 

10:42 A.M. (ESTE 


of the Press 




She’s Nubs 


Our friend, and AMP contributor (when he 
gets around to it!), Fat Mike included a won- 
derful little “ode-to” song on the new NOFX 
record called “ She’s Nubs” about a Toronto 
native with no arms and legs. It was a beau- 
tiful little ditty that anybody with decent taste 
in music and even part of a sense of humor 
would enjoy. Apparently, the sense of humor 
thing was actually more of a challenge 
between the two, as reviews and feedback 
started to come in about how cruel and dis- 
heartening his lyrics were, and how could he 
make fun of a situation like this (by the way, 
speaking of situations, if you can look at the 
situation this country is in, and buy a record 
so politically charged and filled with idea 
sparkers, and then freak out about a song 
about “ Nubs ”, you got problems. It’s time to 
pass your pen oh-great music critic!). At this 
point, we knew there was only one thing to 
do- send Angie, our Canadian representative 
into the battle grounds of the Warped Tour, 
and return with a full report on “Nubs” and 
set the story straight. 

Free Mike!!! 

-Scooter 

By Angie, our reporter from the Great 
White North, eah! 

S o who’s this infamous “Nubs” 

NOFX raves about? Well she’s a 
real person and she has a name; 
Talli and this girl is about as punk 
rock as they come! This exclusive interview 
took place at Warped Tour in Barrie after she 
kindly accepted without a fight. An interview 
that will go down in my history books as one 
of my most memorable I’ve done to date 
with anyone. It’s obvious she rocks leaving it 
quite obvious as to why Fat Mike chose this 
far-away Toronto, Canadian native to be the 
topic of his most recent serenade. 

So when did you go to your first punk 
show? 

I don’t know when it was but I think it was 
Blink 182 and The Vandals. 

How old were you. 

I’d say I was around 15. 

How long have you been a NOFX fan? 

Since then!!! (laughing) 

When was the first time you met Fat 
Mike? 

Last March, maybe even after. 

And what was that night like? 

Oh my god the best night of my life! I was 
freaking out. He was like ‘hi’ and I was like 
‘hiiii Fat Mike!’ 
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That’s sooo not true! As if! Everyone says 
that to me. They’re like “you said no to 
going out with him to the bar”? Do you think 
I’d really said no! 

Have you been recognized by people 
since the record came out? 

Yes, it’s weird too cause it doesn’t even say 
my name or anything and it doesn’t really 
describe me, but a couple of concerts I’ve 
been too since I’ll be leaving and some guy 
will yell out “She’s Nubs!” (laughs). I saw 
this guy on Queen Street who I’ve seen 
before, really cool guy, he came up to me 
and asked “so what do you think of the 
song?” It was so weird. Then this other guy 
yelled out ‘Nubs!’. They don’t even ask 
either, they’re just like hey is that song about 
you? They just know. 


When the record first came out, some 
people took offense to the song say- 
ing they’d crossed the line with this 
one but really you do love the song 
and who wouldn’t want to be Fat 
Mike’s personal nubs! 

Oh my god no, I don’t care! I love it. I don’t 
even care what he says just as long as he 
writes about me. I mean that’s the way 
NOFX writes, you know what I mean, that’s 
the way Fat Mike writes he’s not going to 


write a boring story, he has to take some- 
thing that he’s not sure about and make it 
crazy, funny and fucked up and that’s what 
he did. Some people who listen to the song 
are like “I don’t know if I like it”. I’m like you 
don’t know NOFX then. 

In the song Fat Mike mentions he 
asked you to go drink after and hang 
out and all you said was no, no, no- 
is that true!?! 


After meeting you now I know Fat 
Mike didn’t give you full justice in the 
song. 

That’s why I told you before, just so you 
know, I’m not the way he describes me in 
the song. You’d picture someone with just a 
head and a torso. I work and have my own 
apartment. 

So did you see Fat Mike yet? 

No. 

He’s looking for you. 

Where is he!? 

I don’t know now. I saw him watch- 
ing Rise Against play but he said to 
say “hey!” This question is courtesy 
of my boss- if Fat Mike ever proposed 
would you say yes? 

Done & DONE! 

And would you french kiss him or 
would you have to be drunk? 

I would french kiss him, I would suck his 
cock (WOW- ed), I would do anything! 

Oh man I can’t believe you just said 
that, which brings me to my last 
questions that Brett requested per- 
sonally- you do give great head don’t 
you!?! 

Okay- 1 emailed Fat Mike and I said to him 
how dare you tell the world that it’s some- 
thing hard for me when it’s my specialty, and 
if I have to come down there to show all four 
of you how good I am then I will! Just don’t 
tell the world it’s something hard for me 
when I’m amazing at it! He wrote me back 
and he was like “I knew you’d be good at 
giving blowjobs but the line was too funny 
not to use”. So tell Brett if he wants to know, 
I’ll come over and show him, umm maybe I 
don’t know. I’d want to see a picture first. 
(laughs) You tell him to think about this- if 
you don’t use your hands, how well you’d 
use your mouth (laughing). 

Thanks Talli! R 
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Current and ex members of BOTCH, HIMSA. CHAMPION. 
HARKONEN, TRIAL, and others team up for this XXX 
explosion. Discography includes the Excursion 12” (long 
out of print), the Temperance EP, and 5 brand new tracks 


‘ Amazing metalcore, as tech as it is crushing. Offtime insanity with all the 
passion of a kid shooting up his high school. This band shows most of 
them Hellfest bands how it’s done ' 

-American Music Press 

CAS s brand of complex metalcore is an experience you will 
not forget. The amount of emotion and talent portrayed through 
this music is astonishing. " 

-Inverse-Music 

CLEARING AUTUMN SKIES debut full length. "Patent Distort 
and "Pulse & Matter" CD-EP out now. 


"The Skinnier Years" yj 

15 tracks from back when KYI was scrawny 
(well, that might be a stretch, but this is from 
a while ago!) Includes original studio demos, 
and even a MINOR THREAT and NEGATIVE 
APPROACH cover to boot! 


Tragedy Is So 
Irresistable" 


Imagine if THRICE was a Hardcore band Amazing riffs all over thi ■ 
record . and in your face vocals My new favorite band " 


1 songs from these 2 bay area 
bands. New TIM full length on 
Equal Vision, BREATHE IN full 
length on Bridge 9. 


STATE OF 'GRACE 
8345/Berkeley, CA 94707 
sc. corn for MP3‘s, info, etc 





By Scott Puckett 

little over a year ago, the 
band now known as Give 
Up The Ghost was sued by 
a band which shared their 
name and the Nightmare 
truly began. The record 
sold out of the pressing and Equal Vision 
was unable to make more due to the pend- 
ing litigation; the band toured the U.S. sever- 
al times without so much as a 7” to sell. 

After an attempt to change the name to 
American Nothing was also blocked, the 
band couldn’t even make merch until they 
settled on a new name. Now it’s 2003. The 
new album is recorded, mixed and mas- 
tered. And the band that redefined hardcore 


with “Background Music’* is ready to rein- 
vent music as we know it with a genre-bend- 
ing album which is simply one of the most 
outstanding artistic achievements of the 
year. From “Background Music’’ to now, this 
is Give Up The Ghost’s story. 


PARTI 


“prepared statement’’ for us - literally - that 
is basically words put in our mouths and we 
aren’t allowed to use any other derogatory 
terms and that’s pretty much it. 

SO IS IT SAFE TO ASSUME BT NOW THAT PEOPLE KNOW YOU 
WERE SUEO BECAUSE ANOTHER BAND WAS USING YOUR 
NAME AND KEPT YOU FROM PUTTING OUT MERCH OR DOING 
ANYTHING WITH THE RECORD? BASICALLY, YOU WERE PUT 
IN A SITUATION FOR THAT YEAR AND A HALF THAT PRETTY 
MUCH All YOU COULD DO TO KEEP THE BAND ALIVE WAS 


IT'S BEEN A ROUGH YEAR AND A HALF FOR YOU GUYS. HOW 
MUCH CAN YOU SAY ABOUT THE LAWSUIT NOW THAT IT S 
SETTLED? 

Tim: Under our settlement with the other 
band, it’s pretty cut and dried that we have a 


Tim: Yeah, pretty much exactly, and keep our 
fingers crossed and hope things ended well. 
It was the worst situation possible. 

FOR A WHILE. YOU WERE TOURING AS AMERICAN NOTHING 
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YOU HAD THE DOMAIN NAME, VOU HAD A WEB SITE SET UP, 
YOU HAD PRETTY MUCH EVERYTHING DONE. WHEN WE 
TALKED A WHILE BACK, YOU TOLD ME THAT WAS A PLACE- 
HOLDER. I’M WONDERING WHAT HAPPENED WITH THAT 
BECAUSE IT SOUNDED LIKE SOMETHING HAPPENED WITH 
THAT NAME AND THEN THAT’S WHEN YOU FINALLY SETTLED 
ON GIVE UP THE GHOST. 

Tim: Well, we got the cease and desist order 
in August or September of last year. We had 
gotten back from England and found that 
they had actually taken it to the next step 
and put it into the courts so they were very, 
very serious about it. We had to come up 
with a new name. We were already billed on 
the Glassjaw tour as main support for them 
and we were wondering what the hell we 
were going to do. We decided that we were 
either going to use a band lyric for our name 
because that would be suitable, but we 
knew everyone knew us as the initials AN so 
we were just like, “Fuck it, let’s just try to 
keep that and go with that.” We came up 
with American Nothing and we weren’t 100% 
psyched on it, but we could still be known 
as AN. It will work. It won’t be the best but it 
will remedy the problem and we ll go with it. 
We went on that tour, got the domain, went 
ahead and made merchandise and about a 
month later, while we were on that tour, our 
lawyer contacted us and said “They told us 
that’s not going to fly and that if you don’t 
change it to something else which doesn’t 
use the initials AN, they’re going to go 
ahead with a lawsuit.” They were basically 



going to try to claim confusion in the market- 
place. In that AP article when something was 
said about it, they claimed they never did 
that and they 100% did, otherwise we would 
still be American Nothing. It turned out that it 
was a blessing in disguise. We were not 
100% psyched on that name. 

GIVEN THAT INFORMATION. IT SOUNDS LIKE CHOOSING THE 
NAME GIVE OP THE GHOST IS AS MUCH A MIDDLE FINGER AS 
ANYTHING ELSE. LIKE YOU WERE SAYING. “OKAY. YOU WIN. 
WE RE THROWING IN THE TOWEL. RUT IN THE MEANTIME. 
HERE'S A GIANT ‘FUCK YOU’ FROM THE ROTTOM OF OUR 
HEARTS.” 

Tim: I would nod yes to that. 

OKAY. SO OFFICIALLY. HOW DID YOU COME UP WITH GIVE UP 
THE GHOST? 

Tim: When we got off the Glassjaw tour, we 
went straight into the studio and recorded 
our record. At the time, we did not have a 
band name or album title. The one name 
that we came up with for the album title that 
we liked was Give Up The Ghost because 
we thought it fit perfectly. Over the next two 
months, we had a million different ideas and 
finally, Wes and I were like, “Listen, we really 
like Give Up The Ghost. It’s the one name 
that everyone can agree on, at least for an 
album title, we think it makes a great band 
name, let’s go with it.” We talked the other 
guys into it and we went from there. It was a 
painstaking process. How do you reshape 
your whole image with a name change after 


being a band for three years and have five 
very opinionated dudes agree on one thing? 
It was so hard. That’s pretty much how we 
came up with that. 

SO IT SOUNDS LIKE THE PATH OF LEAST RESISTANCE. YOU 
All LIKED IT OR COULD LIVE WITH IT. 

Tim: Yeah. Wes and I were the ones who 
loved it and the rest of the guys were like, 
“We can live with it if you guys really like it.” 
I’m going to head out on the back porch for 
a cigarette. 

WELL. THAT TAKES US CONVENIENTLY INTO THE NEXT PART. 
YOU AND I HAD REEN CHATTING RECENTLY ABOUT 
STRAIGHT-EDGE AND THE IDEAS BEHIND IT. YOU KNOW THAT 
I'M NOT STRAIGHT-EDGE AND NEVER HAVE REEN. BUT THERE 
ARE PROBARLY SOME KIDS WHO WANT TO KNOW WHAT’S 
GOING ON WITH THE BAND IN TERMS OF THE EDGE BECAUSE 
YOU HAVE BEEN ASSOCIATED. SOMETIMES AS INDIVIDUAL 
BAND MEMBERS. WITH BEING STRAIGHT-EDGE. 

Tim: Yes. Where to begin? Well, I used to be 
straight-edge. Alex, our drummer, used to be 
straight-edge. Wes used to be straight-edge. 
Josh, our bass player, used to be straight- 
edge and Brian, our guitar player, is the only 
one who still is. We’ve all been into hardcore 
for many, many years and straight-edge has 
played a very important role in all of our 
lives. I was pretty much the last one out of 
those four people. I broke edge about a 
month ago. Shit, I don’t even know. It means 
a lot to all of us. It means a lot to me. I was 
in a straight-edge band, Josh was in a 
straight-edge band ... 

YOU’RE TALKING ABOUT TEN YARD EIGHT WITH YOURSELF 
RIGHT? 

Tim: Yeah. 

SO WAS IT IUST NOT WHO YOU WERE ANYMORE. WAS IT 
SOMETHING THAT DIDN’T QUITE FIT? 

Tim: Well, the typical answer is that I grew 
out of it, but for the last couple of years, 

I’ve felt less and less like I fit in with that. I 
never, ever was the type of person that 
claimed things and put it in people’s faces, 
even though I was in a straight-edge band, 
but anyone who knows me knows that 
wasn’t really how I was. I was straight-edge 
for myself. That was the reason and before 
I claimed edge, I was drinking and smok- 
ing in high school and I came to a point 
where it just wasn’t me anymore, I couldn’t 
deal with it, and I became edge. After the 
past couple of years, it just hasn’t really fit 
me as well and so here I am. I love it, but 
it’s not me anymore. I’ll never be a person 
who would talk shit on the edge and say it 
was a stupid part of my life, it was awe- 
some. I got a lot of shit done and I think 
that straight-edge is not only being drug- 
free but, more so, having a clear mind and 
being able to make decisions for oneself 
and I still think I’m that person. That’s pret- 
ty much what it is. 
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My ISSUE WITH STRAIGHT-EDGE WAS AlWATS THE 
EXTREMES THAT SOME PEOPLE COULD TAKE IT TO, THAT 
ALL-OR-NOTHING ATTITUDE OF ABSTAINING FROM EVERY- 
THING INTOXICATING OR ADDICTIVE OR WHICH HARMS THE 
ROOT. I SUPPORT THE IDEALS OF KEEPING MT MIND AND 
HEAD CLEAR SO THAT I CAN CREATE AND PRODUCE. RUT AT 
THE SAME. DOING ANTTHING TO ANT EXTREME IS RAD. 


Tim: Right. You know, whether a lot of kids 
will admit it or not, and I was talking about 
this with Wes, a lot of straight-edge kids that 
I know all have portions of their lives that are 
very extreme. Not all kids, but a lot of kids I 
know, whether it be that they’re sex addicts 
or gambling addicts, there’s something that 
they do that is quite the extreme and they’ll 
seem to latch onto that. Everyone has a dif- 
ferent thing and a lot of straight-edge kids 
still abstain from sex, are vegan, don’t do 
any of that shit that I just mentioned. I was 
never like that, but it just isn’t me anymore. 


TOU MENTIONED THAT TOU CHATTED WITH WES AROUT 
THIS. I WAS WONDERING IF TOU HAD ANT HEART-TO- 
HEARTS WITH ANT OF THE OTHER GUTS IN THE RAND 
BEFORE TOU RROKE EDGE. 

Tim: Not really. It really came to a point 
where I had been thinking about it on my 
own, hadn’t mentioned a word about it to 
really anybody because I’m a firm believer 
that once you’ve said you’re going to break 
your edge, you might as well just do it. A lot 
of kids I know will talk about breaking edge 
on this day and such and such, and I think 
that’s bullshit. If you’ve finally made the 
decision that it’s not you anymore, then 
fucking shit or get off the pot. I’m never 
about to say, “This is what I’m going to do.” 
Out of the blue, I sat down with the band 
and we had a talk and I ended up sitting 
right there and breaking my edge in front of 
them. 


OKAT. SO WHAT I WAS PLANNING ON ASKING TOU AROUT 
BEFORE TOU SAID TOU WERE GOING TO GO HAVE A SMOKE 
IS TOUR COMMENT THAT TOU WENT INTO THE STUDIO WITH- 
OUT A BAND NAME. AN ALBUM NAME AND WITH ALL THESE 
UNANSWERED QUESTIONS. TOU SAID THAT TOU WENT BACK 
TO THE SAME STUDIO THAT TOU RECORDED 'BACKGROUND 
MUSIC" AT BUT USED THE HEAD ENGINEER AT THE STUDIO. 
HOW DID THAT CHANGE THE PROCESS? 

Tim: We did the first two seven inches with 
Kurt Ballou from Converge and it was awe- 
some. We’ve recorded some other stuff with 
him. Dean Baltulonis, one of our good 
friends from Boston who lives in New York 
now, did “Background Music.” We just basi- 
cally knew that Jim Siegel, the guy who 
owns The Outpost in Boston, it’s his studio 
and he knows it so well. That’s his studio. 
That’s his shit. He’s recorded Blood For 
Blood, Dropkicks, a lot of really good sound- 
ing stuff. He’s recorded a ton of bands and it 
basically came down to really wanting to be 
at home while we recorded the record and 



just commute to Boston. Going to other peo- 
ple’s studios, it was just going to be a really 
far hike, going to New York or something, 
and it just made sense so we went with that 
and couldn’t be happier with the outcome. 

We are really proud of the last record we did 
and we think this record blows our previous 
LP out of the water. Everything from record- 
ing, music, lyrics - everything about the 
record. We’ve finally, and I think the rest of 
the band would agree, come into our own 
now and done the record we’ve wanted to 
do for the last two years. 

TOU SAID TOU SPENT ABOUT A MONTH IN THE STUDIO THIS 
TIME. HOW DOES THAT COMPARE TO “BACKGROUND 
MUSIC”? I THOUGHT "BACKGROUND MUSIC” TOOK A LITTLE 
LESS TIME. 

Tim: Yeah. “Background Music” was about 
20 days. This one was about 25. It was 
mixed up here and there. We got interrupted 
for a week but all in all, it was about a 
month, over the whole month of December. I 
think we went in on the 2nd or 3rd and 
mixed the last song on New Year’s Eve. We 
went home for Christmas. I literally came 
home Christmas Eve to my parents’ house, I 
was at home for about 12 hours, got on a 
bus on Christmas Day and went right back 
to the studio. It was tight. A little bit longer, 
but it came out amazing. 

SO WHERE DID THE EXTRA TIME GO? OVERDUBS. RE- 
RECORDING, EXTRA THINGS AND MORE LATERS? 

Tim: Wes blew through his vocal tracks a lot 


faster. A lot of people have said that his 
voice changes so much from record to 
record and his voice sounds a little bit differ- 
ent but I think it sounds much, much better. I 
mean, you heard it. 

AND YOU KNOW WHAI I THINK OF THE RECORD. TOP 10, 

EAST. 

Tim: I think it was a combo of everything. We 
had Alex, our new drummer, and that was 
the first time we actually had a drummer on 
board and we knew he was going to be with 
us for the long haul and he wrote his own 
parts along with the music I wrote. Everyone 
put in their two cents. We really sat and 
thought about things a little bit more. It was- 
n’t just like, “The record’s in my head, let’s 
go record it.” You know Jarrod recorded on 
our last record and I knew how I wanted 
everything and this time it was much more of 
a band interaction. We all practiced. We 
were all there at the studio making decisions 
about what exactly we wanted to do. We 
took our time with it and I think that was 
really the deciding factor on what made it 
what it is. 

YOU BROUGHT UP ANOTHER INTERESTING POINT - LINEUP 
CHANGES. WAS ALEX THE ONLY NEW ADDITION? 

Tim: No. We are five people as Give Up The 
Ghost and I honestly hope to God that we 
don’t ever have another lineup change 
because it’s the right five dudes now. We’ve 
gone through so much. Up until 
“Background Music,” we had so many differ- 
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ent drummers and bass players. Brian has 
been with Wes and I pretty much from the 
get-go. He joined the band about six months 
after we started. Josh came in right after 
“Background Music.” My best friend played 
bass and after the summer tour, he just 
couldn’t hang. He just couldn’t deal with 
traveling and he was passing up a really 
opportunity with college and I just said, 
“Dude, you have a full ride. Don’t throw that 
away if you aren’t 100% heart into this 
band.” Since then, he went back to school 
and Josh came on and he adds so much to 
the band. Everything fit perfectly. The only 
other lineup change we’ve really had in the 
past few years was drummers. After our 
drummer quit that summer on the 
“Background Music” tour, we had another 
kid from Providence join the band and he 
didn’t really work out. Then we had a really 
good friend, Wes and I have known him for- 
ever, Colin Kimball from Virginia - he was in 
Count Me Out and Time Flies - and he was 
in the band for about a year and it was a 
very similar situation. His girlfriend of a very 
long time lives in Virginia and he was in the 
band while we were going through a lot of 
the legal issues and at a great many points, 
it looked like there wasn’t a light at the end 
of the tunnel and it was very discouraging 
for all of us. He finally just said, “I can’t do 
this anymore, I have to go home.” When you 
aren’t on tour, you’re up in Boston and away 
from home and that was really hard for him. 
We don’t make a lot of money and every 
penny he was saving was going towards his 
apartment or his girlfriend and his bills at 
home in Virginia and God knows we were all 
broke. He and I talked about that a lot so I 
knew that was coming, but it ended good 
with everyone and everything was cool. Alex 
just happened to be back in Boston. I’ve 
known Alex for about five years. I think I’ve 
said in the past that the stars aligned and I 
think that’s the best way to describe it. I had 
been calling him for two years off and on, 
whenever we needed somebody, and he 
was finally back in Boston. He lived out in 
San Francisco and he’s been in so many 
bands. Finally he was not in any full-time 
band but he came back to Boston because 
that’s what he knew he wanted to do and the 
first practice, it was just like, “Yeah. This is 
so right, let’s go with this.” So we did. 

yOU MENTIONED THAT ONE Of THE DRUMMERS LEFT AFTER 
THE “BACKGROUND MUSIC" TOUR. GIVEN YOUR TOURING 
SCHEDULE. I HAVE TO ASK WHICH TOUR YOU’RE TALKING 
ABOUT. HOW MANY OF THEM HAVE THERE BEEN NOW? 

Tim: I don’t even know. At least 10 U.S. tours. I 
don’t even remember. I’ve lost track. When the 
record came out, we did two U.S. tours, one 
with Kill Your Idols. Actually, there were three 
tours, two by ourselves. Then we had August 
of that year off. I remember because we had 
the full Fall booked through doing a week with 
A.F.I. or doing a U.S. tour by ourselves and 
then over to Europe and then another U.S. tour 


with Converge and The Hope Conspiracy start- 
ing on the day we got back from Europe. We 
had from September until December 24th 
booked straight and we basically got put in a 
really bad position with him. He notified us that 
he was leaving the band via email so that was 
pretty harsh. Everything’s cool, water under 
the bridge now, but it threw a serious monkey 
wrench into the situation so we had about 
three weeks to come up with somebody and 
get back in the swing of things. 

I’VE BEEN IN ILLINOIS ABOUT EIGHT MONTHS NOW AND 
YOU’VE PLAYED CHICAGO AT LEAST TWICE, YOU'VE PLAYED 
IOWA CITY AT LEAST ONCE, YOU WERE SLATED TO PLAY 
ROCK ISLAND. I’M IUST LOOKING AT THE TIME I’VE BEEN 
HERE AND IT SEEMS LIKE YOU’VE COME THROUGH HEADING 
TO AND FROM THE WEST COAST TWICE. I’M BEGINNING TO 
WONDER IF YOU'RE TRYING TO PLAY EVERY TOWN IN 
AMERICA WITH A POPULATION OVER 5,000. 

Tim: Trying. We’re just hitting places over 
and over again. It’s what any band has to 
understand you have to do. You’re never 
going to go to a place and have it be awe- 
some, right off the bat. It’s happened a few 
times, but it doesn’t necessarily work like 
that. Very rarely does it work like that. 

Iowa City is a great example. We’ve been 
there with Poison The Well, with 
Hatebreed, we went back and did it two 
other times by ourselves and it’s just such 
a random place. Iowa, in the middle of the 
United States, who would expect a hard- 
core band to do well and that’s awesome 
that places like that now exist and they’re 
great cities to play and we look forward to 
going to places like that because kids care 
and that’s really from going back and hit- 
ting it over and over again. You just can’t 
expect it. The first time we played Iowa, 
we played the Botanical Center in Des 
Moines to 40 kids. We went back and hit 
Iowa four or five times and it’s just awe- 
some, but yeah, that’s what you have to 
do. A lot of people in bands either don’t 
understand that or don’t understand that 
fully, that you really do have to do shit like 
that to get anywhere. 

WELL. IT SEEMS LIKE YOU’RE TOURING CONSTANTLY AS A 
RESULT OF THAT ATTITUDE, BUT IT ALSO SEEMS LIKE TOUR- 
ING, IN SOME WAYS, HELPS KEEP THE BAND TOGETHER AND 
VITAL AND FOCUSED ON CREATING MUSIC. 

Tim: Yeah. We’re young. We know that it’s 
something we want to do. We want to able 
to travel as much as possible. Yeah, it does 
get old after a while and that is specifically 
why we canceled this last tour, but there are 
no complaints whatsoever. It’s what we love 
to do and we’re happy that we can do it. 

IUST DO ME A FAVOR AND TAKE A BREAK EVERY ONCE IN A 
WHILE. EVEN IF IT’S IUST A COUPLE OF WEEKS. 

Tim: Well, that’s what we re doing this sum- 
mer, taking a three-month break for some 
well-needed rest. 


EXACTLY. I KNOW THAT NEIL YOUNG SAID “IT’S BETTER TO 
BURN OUT / THAN TO FADE AWAY” BUT DON’T BURN OUT 
YET. SO BACK TO THE NEW RECORD, AND YOU WATCHED ME 
LISTEN TO THAT RECORD AND YOU KNOW THAT I THINK IT’S 
ONE OF THE BEST THINGS THAT I’LL HEAR THIS YEAR. WHAT 
THE HELL SPARKED IT? WHEN YOU AND I FIRST MET AND 
TALKED ABOUT “BACKGROUND MUSIC.” I TOLD YOU THAT 
PIANO MELODIES WOULDN’T SOUND OUT OF PLACE, THAT I 
COULD HEAR ROOM FOR EXPERIMENTATION IN THE MUSIC IT 
SOUNDS LIKE A LOT OF THOSE THINGS CAME TO PASS ON 
THIS RECORD AND I’M WONDERING WHAT CAUSED THE 
SHIFT. HOW DID YOU COME UP WITH IT? WAS 
“BACKGROUND MUSIC” A LEVEL SET TO INDICATE WHERE 
YOU WERE GOING? IT’S NOT A DRAMATIC CHANGE. IT’S IUST 
A HUGE PROGRESSION. 

Tim: Yeah. I’ve always, always since we 
started the band wanted to progress and do 
new things all the time. Being in a band, 
that’s the one thing you can do to keep 
things from getting boring. I think with these 
records, we have done that. I think our sec- 
ond record from the first seven inch was a 
huge progression and then to “Background 
Music” was another progression. Some kids 
say the first seven inch is the best thing and 
some say “Background Music” was the best 
thing and some say it’s the second seven 
inch, but this record is the longest between 
recordings we’ve ever gone. We did the first 
two seven inches and LP within 12 months. 
We even did our demo in that 12 months, so 
we were recording like crazy, putting new 
stuff out and writing songs. This time we’ve 
had two years between. We are all into so 
many different kinds of music other than 
hardcore. That’s what we grew up with and 
we love it - if we didn’t love it, we wouldn’t 
be doing it - but we really wanted to incor- 
porate new things into our music and push 
the envelope. I think, finally, we’ve really 
done that. It wasn’t like we were going to 
change our sound. This is just what hard- 
core is to us now. Wes said a couple of 
years ago that we sound like a hardcore 
band should in the year 2001. Now I think 
we sound like a hardcore band should in the 
year 2003. We just don’t want to do what 
we’ve done before and we don’t want to do 
what anyone’s done and if that is original, 
then I guess that’s really all we’re trying to 
be. We always wanted to be ourselves and 
do our own thing. There are so many differ- 
ent things going on the record, I don’t think 
one song sounds similar to another on the 
record and that means a lot. 

IN SOME WAYS. BASED ON WHAT YOU’RE SAYING ABOUT THE 
TIME YOU HAD TO MAKE THIS RECORD. IT SOUNDS LIKE THE 
LAWSUIT MIGHT HAVE BEEN ANOTHER BLESSING IN DIS- 
GUISE ON THAT FRONT AS WELL. 

Tim: Yeah. Because of the lawsuit, it literally 
took us that long to get our shit together and 
go in and record. We’ve been sitting on 
these songs as American Nightmare, that’s 
what everyone has to keep in mind. Most of 
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this stuff was already written when we were 
still called American Nightmare. We just 
changed different things and as Alex came 
into the band, we did new stuff, but yeah, we 
really had to wait it out until the coast was 
clear to get into the studio. Even then, we 
were pushing it. Our label wanted us to wait 
another six months and we were like, “Yo, 
it’s going to be two years once our record 
comes out. We can’t wait any longer. We 
have to do this.” I think there have been 
many blessings in disguise. 

HAVE YOU ACTUALLY GOTTEN AROUND TO TITLING THE 
RECORD YET? 

Tim: Yeah. “We’re Down Til We’re 
Underground.” It’s a lyric from one of the 
songs. 

WHEN YOU SAID THAT THIS IS WHAT A HARDCORE RAND 
SHOULD SOUND LIKE IN 2003. 1 STARTED THINKING ABOUT 
SOME OF THE ALBUMS THAT YOU AND WES HAVE RECOM- 
MENDED TO ME AND SOME OF THE OTHER HARDCORE 
ALBUMS I’VE BEEN PICKING UP LATELY AND IT SEEMS THAT 
PEOPLE ARE STARTING TO EXPAND THE BOUNDARIES OF 
WHAT HARDCORE IS; IT’S NO LONGER JUST ONE-MINUTE OF 
CHUGGA-CHUGGA RIFFS. A MOSH BREAKDOWN. A SPEEDY 
CHORUS AND YOU’RE OUT. LIKE THAT ISIS ALBUM YOU SUG- 
GESTED, LIKE THE BLACK DICE ALBUM THAT WES SUGGEST- 
ED - THEBE ARE A LOT OF ALBUMS THAT LOOSELY FALL 
UNDER THE HARDCORE GENRE BUT DON’T NECESSARILY 
SEEM TO HAVE MUCH TO DO WITH WHAT IT WAS BACK IN 
’86 OB ’92 OR ’98. 



Tim: Right. All of those bands influenced us. 
We have always been into older bands and I 
think that we definitely come from fast hard- 
core and I don’t ever want to lose that 
because there’s something magical about 
that music and there always will be but try- 
ing to incorporate different elements of dif- 
ferent genres of music is fun. I couldn’t ever 
imagine wanting to be in a band where you 
just do record after record that’s the same 
thing. When “The Shape Of Punk To Come” 
came out, people were like, “Holy shit, this 
band has hit their peak” and Refused broke 
up because they were like, “We can’t do 
anything better. We’ve come to our element.” 

I think that record came out in ’98 and it was 
sort of over the heads of a lot of kids, grant- 
ed a lot of kids were into it then, but I think 
it’s safe to say it took a couple of years for a 
lot of people to catch on and then you have 
bands like Crazytown covering their songs 
on fucking Ozzfest. It got to a huge propor- 
tion that this band has influenced so many 
people and now you have bands that rip off 
that band horribly and that’s nothing we ever 
wanted to do. We want to take what they’ve 
done and say, “Yeah, that band was amaz- 
ing.” We aren’t modeling ourselves after 
them whatsoever; we never have. We never 
model ourselves after anybody, but what 
they did was very, very important and I think 
a lot of the punk rock community will agree 
with that, but I think what they did to say, 
“We don’t give a fuck anymore and we’re 
going to do what we want to do,” that’s the 
magic in what they did and I think it’s still 



hard for a lot of bands to do that, but that’s 
what we want to do. 


IT SOUNDS LIKE WHAT YOU'RE SAYING IS THAT THERE ARE 
BANDS THAT ARE TOO FAR AHEAD OF THEIR TIME AND WIND 
UP BREAKING UP AS A RESULT. WHETHER IT’S REFUSED OR 
MY BLOODY VALENTINE. AND IT ALSO SOUNDS LIKE YOU’RE 
TRYING TO ADVANCE WHAT YOU DO AND PROGRESS AS 
MUSICIANS BUT ALSO NOT DO A BECORD SO FAR AHEAD OF 
ITS TIME THAT PEOPLE DON’T GET IT FOR 10 YEARS. 

Tim: Well, yeah. I think doing anything, you 
always want to say that your last record was 
your best and if we ever get to a point where 
we say, “Two records ago was our best,” I 
think it’s a good idea to call it a day. I think 
you always want to be striving to be a better 
band and with this record, I think we’ve got- 
ten to that point and I’m psyched for our 
next record and the record past that. I think 
we can keep going. I don’t want to be a 
band that puts something out and half of the 
kids around right now like it and half the 
kids hate it and it discourages us and makes 
us break up. Also, in the sense of how huge 
punk and hardcore have grown since the 
Refused record, in that time span, punk rock 
is so much bigger now and kids are so 
much more into newer things. We want to try 
to keep doing what we’re doing now but 
having it still be something kids can relate 
to, like you said, not jumping 10 years ahead 
of your time. 

WELL, YOU ALWAYS WANT TO CHALLENGE PEOPLE BUT AT 
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IHE SAME TIME. YOU WANT TO MAKE SURE THERE’S SOME- 
THING THERE THAT THEY CAN RECOGNIZE AND THAT 
THEY’RE FAMILIAR WITH BECAUSE THAT WILL GIVE THEM A 
KEY TO GET INTO IT AND THEN THEY CAN PUZZLE OVER THE 
REST OF IT. THOSE ARE THE ALBUMS. AND I’M SURE YOU 
KNOW THIS. THAT YOU REALLY FALL IN LOVE WITH. 

Tim: Yeah. 

IF IT DOESN’T CHALLENGE YOU. WHAT GOOD IS IT? 

Tim: Exactly. 

SO WHAT WAS YOUR FAVORITE PART OF MAKING THE 
RECORD? 

Tim: Listening to Alex do his drum tracks 
and knowing that we are in a band with the 
best drummer we’ve played with. He has so 
much natural ability and it means so much 
to me to be in a band with somebody that 
plays such a crucial role in the band, the 
drummer, and knowing that we’ve rushed 
into this a little a bit and this is how it’s com- 
ing out, knowing what the future can hold. I 
think that was the best part. I think once the 
whole thing was done, sitting down and 
reading Wes’ lyrics to this record, having it 
mastered and having the final copy, listening 
to it in my room and reading along with Wes’ 
lyrics, I was like, “Holy shit. This is leaps and 
bounds past what we’ve done.” It’s such a 
good feeling. 

I TOLD YOU THAT A FRIEND OF MINE EMAILED ME THE LYRICS 
TO ‘‘LOVE AMERICAN" AND I WAS |UST GOING NUTS. THE 
LYRICS ON “BACKGROUND MUSIC" WERE INCREDIBLE BUT 


THE NEW LYRICS ARE SO FAR BEYOND THAT. 

Tim: Yeah. I think, along with how the band 
has musically changed in the last few years, 
Wes’ lyrics have really come a long way too. 
He’s come into himself so much better as a 
writer. He has a book and he’s always writ- 
ing stuff down. Granted, every song we’ve 
ever done has a special meaning to him that 
he doesn’t have to explain to anybody, just 
like any writer or lyricist, it means some- 
thing, but now each individual song on the 
new record, you can tell there’s different 
meaning to different songs. I’m so psyched 
on it. 

IT ALSO SEEMS LIKE. AND YOU HAVE TO REMEMBER THAT 
I’M RASING THIS OFF HEARING THE ALBUM ONCE ... 

Tim: Sitting in the van in Iowa City. 

YEP, WATCHING SQUIRRELS. I HAVE TO TEll YOU, THAT WAS 
ONE OF THE BEST DAYS OF MY LIFE, FLAT OUT, BUT ONE 
THING THAT STRUCK ME ABOUT THE ALBUM IS THAT - AND 
IT WASN’T THAT “BACKGROUND MUSIC” WASN’T HOPEFUL, 
IT HAD A BITTER, SARCASTIC SENSE OF HUMOR; IT WASN’T 
UNTIL THE END THAT YOU STARTED SEEING THE LIGHT AT 
THE END OF THE TUNNEL - IT SEEMS LIKE IT’S MORE HOPE- 
FUL OR MORE DETERMINED. IF THAT MAKES SENSE. 

Tim: I definitely agree. I think - and this is 
the Wes department, talking about lyrics - 
I’ve seen how Wes has grown has a person 
and how all of us have grown. With 
“Background Music,” this is really general, 
but it was a little darker and more negative 
in a sense and think there’s definitely still 


that element in his lyrics, but he’s not the 
same person he was two yeafis ago and I 
think this really reflects that. He has more 
issues to talk about and I think he’s more 
comfortable talking about different things. 
Music aside, being someone who sings your 
own lyrics is tremendously hard. It’s peo- 
ple’s outlet. Me, I do another band where I 
write my lyrics and sing and it’s scary to put 
your work out there and be like, “This is me, 
this is straight up.” A lot of kids that aren’t in 
bands don’t really think about that, that it’s 
such a personal aspect. Obviously, a lot of 
kids love Wes’ lyrics and that’s been amaz- 
ing for him and for us, but with this record, I 
think he really touches on really important 
things in his life this time around. Wes and I 
have had this discussion a million times and 
it’s not so much 12 songs of similar lyrics, 
meanings jumbled about. I just think it’s him 
finally separating all his different thoughts. 
This is how I take it, I could be 100% wrong, 
who am I to say, but I just think you can tell 
he’s taken more time with this and focused 
on it quite a bit more. 

OKAY. SO. THE LAWSUIT. NOW THAT THINGS ARE FINALLY 
STARTING TO SETTLE DOWN... 

Tim: Kndck on wood for me, Puckett. 

JUST DID. SO NOW THAT THINGS SEEM TO RE SETTLING 
DOWN. WAS THE LAWSUIT - IN THE LONG RUN - A GOOD 
THING IN THE SENSE THAT IT INSPIRED CREATIVITY. FORCED 
YOU TO TAKE A BIT OF A BREAK AND THINK ABOUT THINGS 
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DIFFERENTLY AND GAVE YOU TIME TO PROCESS THINGS OR 
WAS IT A RAD THING IN THAT IT HELD YOU UP FOR TWO 
YEARS AND KEPT YOU FROM HAVING THE RECORD OUT, 
MAKING MERCH AND DOING THINGS LIKE THAT? 

Tim: I think it was definitely both. The good 
things that have come from it are that we 
know we finally had a major, major road- 
block where we said we can throw up our 
arms and just quit or we have something to 
strive for now. We have this band that we 
have worked so hard on for, at that point, 
two years and we don’t want to quit. We 
want to continue doing this. This is our lives, 
this is what means so much to us. Giving up 
would have been such an easy decision and 
I think a lot of people thought we were going 
to. There were a ton of rumors. We even 
thought we were going to a few times. I can’t 
lie. We didn’t know what to do a lot of the 
time. We were sitting on all these new songs 
and once Alex joined the band, we knew that 
we just couldn’t give up right then. If we 
gave up, they won and we lost and that’s 
how we saw it. Other people might not see it 
that way. People might see it like, “They 
went throughPso much shit and they just had 
to break up,” but we were just determined 
not to let this get the best of us. 
Unfortunately, it did take a lot of time and in 
terms of creativity, yeah, the more time you 
have, the more creative you can get and I 
think that was certainly a blessing in dis- 
guise. On the other hand, yeah, it has put us 
so far back. We didn’t get to record our 
record a year ago. We didn’t get to record 


our record on time or put it out when we 
wanted to and what have you and it’s cost 
us tens of thousands of dollars and it’s cost 
our label and our lawyers all this time and 
money, but throwing all that out the window, 

I think we’re a new band and hopefully we 
can continue to do this for a while. 

IF I REMEMBER CORRECTLY. YOU HAD A RECORDING DATE 
SET BEFORE EVERYTHING CAME DOWN. 

Tim: Well, how it worked was we went in last 
September when Colin was still in the band 
and said we wanted to record the record in 
winter, in January, and then for timing things 
with Jim at The Outpost, he couldn’t do it 
because he was doing the Dropkick 
Murphys record and he was just like, “I real- 
ly want to do your record.” We did our 
demos with him last summer and basically 
we were just like, “If we’re going to do this 
and have it be ready by Spring, we have to 
push it a month earlier to December,” and 
our label didn’t want to cooperate. We totally 
understood their point of view. You’re send- 
ing a band without a name that’s in a lawsuit 
into the studio? It’s a lot to put on the line. 
Financially, it’s a lot of money and there’s a 
lot of ifs and buts in the scenario, but we 
knew that we had to do the record. Right 
after we came back from the Glassjaw tour, 
we had literally 10 days off that we spent 
practicing with Alex before we went in to 
record and that’s how it worked. 

I WAS WONDERING IF THERE WAS A GAP BETWEEN WHEN 


THE LAWSUIT CAME DOWN AND WHEN YOU WENT INTO THE 
STUDIO; IF THE LAWSUIT CHANGED THE RECORDING DATE 
AND, IF SO, WHETHER THE SONGS HAD A CHANCE TO 
EVOLVE DURING THE TIME THE LAWSUIT WAS GOING ON. 

Tim: Yes. We did our demos right before we 
went to England last summer and at that 
point, I had a lot of it written and ready. Wes 
hadn’t heard everything but we had a little 
bit more time to sit back, for Alex to write 
better drum part than I already had in my 
head. Wes put all those things together, so it 
definitely gave us a little bit more time and 
that was definitely good. 

SO YOU’RE AT THE TAIL END OF THE PAST TWO YEARS. NOT 
TO PUT TOO FINE A POINT ON IT. BUT YOU’VE BEEN 
THROUGH HELL 

Tim: Literally. 

YOU’VE TOURED THE U S. MORE TIMES THAN MOST PEOPLE 
CAN COUNT. YOU’VE DONE MORE SHOWS IN THAT PERIOD OF 
TIME THAN MOST BANDS CAN IMAGINE. YOU’VE BUSTED 
YOUR ASS ALL ALONG THE WAY. YOU’VE BEEN SHIT ON IN 
TERMS OF THE LAWSUIT, THE LINEUP CHANGES - IT’S BEEN 
PRETTY CHAOTIC. 

Tim: Yeah. 

WHAT, FOR YOU, HAS REEN THE REST RESULT OF THAT PERIOD? 

Tim: I think the best thing has been two 
things. When Glassjaw asked us to go out 
on tour, they’re a very big band and we did- 
n’t know them at all. We knew them through 
friends and I called Beck, the guitar player, 
last September and said, “Yo dude, you 
asked us to go out on tour. Do you want us 
to be your main support?” Let’s be honest 
here. Bands take out bands because they 
love them and they know that there are 
going to be a certain amount of kids there 
for us. I said to him, “Dude, you don’t owe 
us shit. Nothing. Right now, we re in such a 
bind that we’re going to go out on this tour 
with you under a different name. Right now, 
we can’t even have our name on the fliers 
because of this shit. Do you still want to take 
us out?” I was expecting him to say, “Yeah, 
maybe we should wait,” but he was like, 
“Fuck no. We love your band for what you 
guys are. We don’t care what your fucking 
name is, you’re coming on tour with us, peri- 
od.” That meant a lot to me. That was a real- 
ly awesome beginning to a great friendship 
with Glassjaw. Those dudes are some of our 
best friends as far as bands are concerned. 
All five of them are solid, stand-up dudes 
and going on tour with them was just amaz- 
ing. Second, after we recorded the record 
and got back out on tour under the new 
name Give Up The Ghost this past spring, 
we were so nervous and rightfully so. We 
were going out on tour, we’ve been a band 
for this many years but it’s not American 
Nothing, not American Nightmare, we aren’t 
even allowed to say AN in anything, and 
we’re going out under a new name with no 
new record. Can we do this? We went to 
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getting that all together with Jake. 


Europe before even we had toured signifi- 
cantly in the States and it was our best tour 
in Europe ever. We came right back and 
three days later we started the U.S. tour. 
Same situation. We’re on a headlining tour. 
We headlined in Europe and here in the 
States, and it almost felt like we hadn’t lost a 
step, remarkably. I can’t explain it. The major 
thing is that we have the most amazing kids 
that love our band and that leaves us all 
seriously speechless. We were ready to go 
out on tour and play in front of 20 kids and 
start over. We had been a band for three 
years but we knew it was probably going to 
kill us and what we’ve worked so hard to get 
to, and somehow, it didn’t because punk 
rock kids care and they know what’s up and 
they followed us and stuck by us. That, seri- 
ously, was the most amazing feeling, know- 
ing that we could still do this. If those tours 
had gone badly, I don’t know what would 
have happened to the band. I honestly think 
back to Lifetime right before they put out 
‘Jersey’s Best Dancers” and they had been a 
band for seven years but things just hadn’t 
caught on and they were the most amazing 
band, but it really takes a toll on a band. 
Luckily, someone was looking over us. 

VERY COOL. ANYTHING YOU’D LIKE TO ADD. ANYTHING YOU 
THINK WAS LEFT OUT. ANYTHING YOU WANT TO CLEAR UP? 

Tim: No. I think you covered everything quite 
well, per usual. Once our new record comes 
out, it just got pushed back to September 9 
because the layout isn’t done yet, we’re still 


SINCE “BACKGROUND MUSIC” |UST GOT REISSUED. GET- 
TING PUSHED DACK A WEEK ISN’T NECESSARILY A DAD 
THING. 

Tim: Yeah. When that comes out, we’re 
going to start up doing things the only way 
we know, getting back on tour and seeing 
new places and new faces. We’re psyched. 


PART II 

I interviewed Wes a few days after talking 
with Tim. After rescheduling a few times due 
to exhaustion, headaches, etc., we were 
finally good to go. 

I KNOW THERE ARE RANDS THAT HAVE PULLED IT OFF. OUT 
HOW DO YOU DEAL WITH REING ON THE WEST COAST WHILE 
THE REST OF THE RAND IS RACK IN BOSTON? 

Wes: Well, I think the time was right for it. 

We had just recorded a record so we weren’t 
getting ready to write a bunch of songs, 
which I would need to be around to do or 
help out on or whatever. We pretty much just 
tour all the time. We don’t really play a show 
here and there, we pretty much just tour so I 
guess what’s going to have to happen is that 
I’ll fly back a few weeks before tour and we’ll 
practice. I don’t think it will be an issue, real- 
ly, except me getting to Boston. That’s the 


only difficult part. 

WELL, THERE’S NOTHING STOPPING THE BAND FROM WRIT- 
ING MUSIC AND FROM WHAT YOU HAD SAID, YOU AND TIM 
TEND TO WRITE SEPARATELY ANYWAY. 

Wes: Yeah, we definitely did, but the last 
record, we were pretty much all around for 
us to have our two cents and whatever input 
we thought of which wasn’t very much 
sometimes and sometimes was very helpful, 
but yeah, they can still totally practice with- 
out me so that’s not really an issue. I never 
really sing at practice anyway. I usually just 
sit there and wait to go home. 

WRITE DOWN A LYRIC OR TWO IF YOU THINK ABOUT IT. 

THAT SORT OF THING? 

Wes: Yeah, exactly. 

SO LET ME KICK THIS OFF WITH SOMETHING TIM MEN- 
TIONED. HE SEEMED TO THINK THAT YOUR LYRICS ARE MORE 
FOCUSED ON “WE RE DOWN ‘TIL WE RE UNDERGROUND.” 
WOULD YOU AGREE WITH THAT? ‘ 

Wes: Yeah, I’d definitely agree with that. 

From the time “Background Music” came 
out to when we recorded this record, the 
lyrics are basically just saying what has 
been going on since then. I think a lot of the 
record is about whatever was going on in 
Boston with friends and different relation- 
ships with people and the fucked up things 
that everyone was going through. It’s defi- 
nitely from my viewpoint, so a lot of it has to 
do with my personal friends and all the shit 
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that we were growing and learning from in 
retrospect but didn’t really know that we 
were at the time. On a broader scale, it’s 
realizing that we were kind of part of some- 
thing that was going on that’s probably gone 
on before but none of us knew while it was 
happening, just growing up. 

SO LOOKING BACK AT CERTAIN EXPERIENCES ANO REALIZING 
THEY WERE MORE SIGNIFICANT THAN THEY SEEMEB AT THE 
TIME. 

Wes: Yeah, and seeing whatever groundwork 
we laid for how our lives would develop over 
the past couple of years until now, whatever 
the situations may be for each person. 

A LOT OF BANDS THAT PUT OUT THEIR FIRST RECORD CAN 
SLUMP ON THEIR SECOND BECAUSE THEY SPEND 20 OR 30 
YEARS COMING UP WITH MATERIAL FOR THE FIRST RECORD 
AND THEN THEY HAVE NINE MONTHS OR A YEAR TO COME 
UP WITH THE SECOND ONE. IT SEEMS LIKE YOUR LYRICS 
HAVE ACTUALLY IMPROVED. 

Wes: I think so. I’m really happy with it. For 
pretty much everything from the first thing 
we did up to and including “Background 
Music,” it was all based on kind of the same 
thing, I was fixated on the same thing, 
whereas over the past couple of years, I 
haven’t been. I don’t want to be a person 
who only writes about what people are going 
to perceive as girl problems or stupid, trite 
stuff like that. It hasn’t been that big of an 
issue or something I wanted to write about 
where I could express whatever over-dra- 
matic anguish I’m feeling on this record. I 
just thought there were more relevant things 
going on and there was a lot more that was 
important to me while writing it. A lot of it is 
based on music and what music has done 
for us and what it is doing for us. 

BESIDES. I THOUGHT YOU WERE FIXATED ON FIXATION NOW. 

Wes: Yeah. 

ON THE LAST ALBUM, THE LYRICS SEEMED BITTER AND 
DARK. THIS TIME AROUND, THEY SEEM MORE LIKE A 
SCREAM TO GET OUT. THEY SEEM DESPERATE FOR ACTUAL- 
IZATION AND FINDING SOMETHING REAL THAT DOESN’T SEEM 
ARTIFICIAL OR FAKE OR PHONY. 

Wes: Yeah. I think that’s a major part of it. 

I don’t have an answer per se of what the 
solution might actually be, but it has to 
deal with, over the last couple of years, 
being in this city where my friends and I 
are doing nothing, basically. Not going 
anywhere, not doing anything productive, 
and I think the group of friends I was 
involved with, everyone started to feel that 
nothing good was going to be accom- 
plished and people started moving or 
looking for real jobs or growing up a bit or 
looking for other places to move to and 
start again, even though you might end up 
doing the exact same thing you were 
doing in the other town, just with different 
people. 


IS THAT PART OF WHAT SPARKED “LOVE AMERICAN”? 

Wes: Yeah, that definitely is. That’s defi- 
nitely what that song is about, just fucking 
looking at everything that’s going on and 
what people you’re surrounded by are 
doing and just trying to realize why you’re 
doing this, why you’re in a situation and 
how this ties into a bigger picture, if a big- 
ger picture is even something you want to 
be concerned with at the time. If it is, it 
can get scary and that’s basically what the 
song is about, but at the same time, a 
problem I have with the title of that song 
is, with everything going on, I don’t want it 
to be perceived as a pro-American song. I 
think if people read the lyrics, it won’t be, 
but it’s kind of a play on words from “Love 
American Style.” 

THE OLD TV SHOW? 

Wes: Yeah. Typically, if you look at the word 
love, it’s going to offer ideas of happiness 
and stability, all good, secure things, but 
that’s not what it is for me or for friends of 
° mine who are loosely mentioned in the song. 
That’s not what it’s about, but I do think 
there’s something lovely about all the stuff 
that we were going through and learning 
and living. I think there’s a piece of the word 
love in all of that as well. That’s just what it 
is to me. 

ONE OF THE THINGS THAT REALLY INTERESTED ME WAS THE 
TINE, “WE 10VE THE SONGS BECAUSE WE LIVE THE SONGS." 

I KNOW THAT WHEN I HEAR A SONG. I LOVE IT BECAUSE IT 
SPEAKS TO ME. 

Wes: Exactly. o 

YOU AND I HAVE TALKED ENOUGH FOR ME TO GUESS THAT 
THIS LINE IS YOUR WAY OF SAYING THE SAME THING, PAYING 
TRIBUTE TO ALL THE SONGS THAT YOU’VE LIVED. 

Wes: Yeah, it definitely is. Some people 
think music is the most important thing. It 
speaks to you. I think a lot of the record, 
especially that song, was about hearing 
songs that describe different loves in situa- 
tions that you might dream about being in, 
but then I always wonder if the person who 
wrote it was fortunate enough to see that 
while they wrote it, if they were in a good 
place or if they were writing about it 
because it was the place they’d like to be. 

I HAVE TO ASK - THE LINE ABOUT “GUYS AND DOLLS.” ARE 
YOU REFERRING TO THE MUSICAL? 

Wes: No, I wasn’t referring to any situation. I 
just borrowed the name. 

I WAS IUSI CURIOUS ABOUT THAT BECAUSE OF OTHER 
THINGS LIKE “YOUNG HEARTS BE FREE TONIGHT,” THE LINE 
FROM ROD STEWART’S “YOUNG TURKS.” 

Wes: “Young Turks,” yeah. I just think that 
song is great and that line, I just think it’s 
awesome. It’s just an inspiring line that I 
wanted to borrow so we always joke that it’s 
a little nod to Rod the mod. 


SO HERE’S A BOSTON HARDCORE BAND TIPPING THEIR HAT 
TO ROD STEWART, BUT ON THE OTHER HAND, THAT SONG 
WAS ABOUT PEOPLE WHO BAILED OUT OF A SITUATION THAT 
WAS TRAPPING THEM. 

Wes: Yeah, exactly. That song means a lot. 

It’s not my favorite song in the world, but 
when I hear it, it makes me excited. I defi- 
nitely like the message, the story that’s in 
the song. 

I HAD A COUPLE OF FAVORITE LINES FROM THAT SONG. THE 
FIRST ONE WAS “SING THE ONES THAT MAKE YOU WANT TO 
LIVE." THAT MADE ME THINK OF THE NICK HORNBY LINE 
ABOUT KIDS LISTENING TO THOUSANDS OF DEPRESSING 
POP SONGS AND ALMOST SEEMED LIKE A REACTION TO 
THAT. LIKE SAYING. “WHY THE FUCK ARE WE SITTING 
AROUND FEELING SHITTY ALL THE TIME? LET’S FEEL GREAT. 
EVEN IF IT’S |UST FOR A SECOND.” 

Wes: Yeah. That's definitely what I was think- 
ing when I wrote it. It’s just fucking tired, 
oftentimes. There’s a line in the song, “I’m 
half-dead from all these love songs” - again, 
love not being a good thing - and it was like, 
“Fuck it, just live.” I guess that’s how the title 
ties into it. 

AGAIN, THIS SONG SEEMS TO TIE INTO THE IDEA OF WANT- 
ING SOMETHING MORE. MAYBE NOT KNOWING WHAT IT IS 
BUT KNOWING THAT WHAT YOU CURRENTLY HAVE ISN’T 
WHAT IT SHOULD BE. PARTICULARLY THE LINE. “THESE ARE 
SONGS THE WORLD WOULD SING BUT THEY'RE TOO DEAF TO 
HONESTY. THESE ARE LIVES THE WORLD WOULD LEAD BUT 
THEY’RE AGAINST INIURY,” SUGGESTING THAT YOU’RE 
AWARE THAT LIFE HURTS AND LIVING MEANS YOU’RE GOING 
TO GET BURNED, BUT IT’S BETTER TO BE BURNED THAN 
NUMB. 

Wes: Yeah, that’s pretty much it. That’s pret- 
ty much right on. 

“THE LAST SUPPER AFTER PARTY.” THAT’S ONE OF THE 
GREATEST SONG TITLES I’VE EVER HEARD. IT’S THE SAME 
KIND OF DARK, SARCASTIC HUMOR THAT THE LAST ALBUM 
HAD, BUT IT’S ONE OF SEVERAL REFERENCES TO RELIGIOUS 
ICONOGRAPHY LIKE CONFESSIONS, BLESSINGS, THE LAST 
SUPPER, TESTAMENTS, THE LINE ABOUT “THE FIRST 
CHURCH OF STEREO ACTIVISTS.” THERE WERE A LOT OF 
ALLUSIONS TO THINGS ALONG THOSE LINES. SEEMINGLY 
SUGGESTING THAT ROCK OR MUSIC IS A RELIGION. 

Wes: Yeah, that’s what it is. In that song, it 
talks about “the holy healing” which has 
been friends and music and everything. 

For whatever reason, I think it’s working 
on me and everyone in our band, just to 
help us get through things. Religion really 
intrigues me in a way. I still don’t know 
how I feel about anything. After 24cyears, I 
still don’t know how I feel about anything. I 
still question everything and I still have not 
made up my mind about what’s going on, 
but I like the idea of toying with religion. 
You’re right, there are a lot of ties and 
mentions and references to different reli- 
gious things but it does tie more into 
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music than actual religion. 

I KNOW FOR HE THAT MUSIC ALMOST IS A RELIGION. I HAVE 
THE SAME KIND OF FAITH IN IT THAT I SEE IN PEOPLE WHO 
GO TO CHURCH. I HAVE THE SAME KIND OF COMMITMENT TO 
IT THAT MOST PEOPLE WHO GO TO CHURCH HAVE. 

Wes: Exactly, but I don’t think people like us 
look at music like a crutch the way that peo- 
ple use religion as a crutch. It’s more than 
that. 

YEAH. IT’S NOT LIKE I USE MY MUSIC AS A IUSTIFICATION 
TO TELL SOMEONE ELSE THAT THEY’RE WRONG AROUT 
SOMETHING THEY DO. IT IUST STRUCK ME AS ODD 
BECAUSE IT STOOD OUT. LIKE “WE MADE A COMEBACK 
AND IT WAS RECEIVED QUITE WELL.” THERE ARE TWO 
WAYS I CAN LOOK AT THAT LINE - IN SOME WAYS IT’S 
HARD NOT TO LOOK AT THAT LINE AND THINK OF IT AS A 
RESPONSE TO THE LAWSUIT AND IN OTHERS. IT’S ALMOST 
LIKE IT’S HINTING THAT THIS IS THE SECOND COMING OF 
AMERICAN NIGHTMARE AS GIVE UP THE GHOST. AGAIN 
TYING INTO THE RELIGIOUS ICONOGRAPHY AND AT THE 
SAME TIME HAVING A LARGER MEANING. 

Wes: Right. I definitely think it’s larger. I 
thought, even when I wrote it, that it would be 
perceived as the lawsuit but that’s not what 
it’s about. That song was kind of written 
about a friend of mine who’s in jail right now 
- just about all the things we’ve been through 
and it all kind of circles around music. Just 
thinking about it now, music seems to be the 
basis of a lot of things. That song also holds 
the LP’s title. 


“WE RE DOWN 'TIL WE RE UNDERGROUND.” 

Wes: Yeah. It’s just a way of living until 
you’re dead, basically. 

SO DID THE LAWSUIT GIVE YOU TIME TO REWORK OR 
CHANGE LYRICS? 

Wes: This is basically how it works. For this 
record, we already had three songs done 
and demoed - “Love American,” “Since 
Always” and a song called “Calculation 
Nation.” Then we go to the studio and I just 
bring about 10 blank books that I’ve written 
in every day with me. I write in the studio all 
day and I really don’t ever think about writ- 
ing songs or writing lyrics or whatever until 
we’re in the studio and then they’ll track a 
song or how many songs get done, give me 
a recording of it and then I’ll usually just sit 
with headphones or in a car in front of the 
studio. I’ll take a line that I think fits the 
mood of the song and then just start writing 
everything from that. Usually, I’ll just do it 
and it’s done and I like it. That’s basically 
how it works. I kind of wish I put less sublim- 
inal thought into it but, and I don’t know 
fj why, it just comes out and it works. That’s 
the method that I’ve been using and I think it 
works well. 

WELL. YOU ARE DOING SOME FAIRLY COMPLEX THINGS WITH 
YOUR LYRICS. LIKE NEAR RHYMES. YOU AREN’T NECESSARI- 
LY DOING STRAIGHT-FORWARD VERSE-CHORUS-VERSE- 
BRIDGE-CHORUS. THE LYRICS DON'T NECESSARILY REPEAT; 
THEY READ AND SOUND MORE LIKE POETRY THAN TRADI- 


TIONAL HARDCORE LYRICS. 

Wes: I guess it’s just how I write. I’m starting 
to come to the conclusion that writing is 
something I seriously want to do and maybe 
even being in a band sometimes is just a 
medium for me to practice writing. I don’t 
know if that’s a bad thing or not, but that’s 
what I’m interested in right now. 

WHY WOULD THAT BE A BAD THING? 

Wes: I don’t want to sound like I’m just in a 
band because I want to write lyrics and I 
don’t know what else to do. That is what I 
want to do. I guess right now that music 
makes sense but, in the future, I think I just 
want to write. 

WELL. THERE’S A LONG TRADITION OF MUSICIANS WHO 
HAVE WRITTEN REALLY GOOD BOOKS. 

Wes: Yeah, but it’s scary. When you’re writ- 
ing, it’s just your name on it. Whatever you 
do is pinned to your name. If it sucks, it’s 
your name sucking. When you’re in a band, 
it’s a combined package. There are different 
elements that attract different people. The 
world of writing just seems so, and I guess 
music is just as big, scary. Some people like 
what I write but it’s in a band, it’s for a band, 
but that doesn’t mean that whatever I write 
would hold up if there wasn’t music. I don’t 
know if it would. If you just took the lyrics of 
songs and put them somewhere and some- 
one who wasn’t into hardcore punk read 
them, they might be like, “This is okay,” or 
“This sucks.” I think the words with the 
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music add a lot as far as emphasis and 
urgency, so I don’t know if it could hold up. 

FOR WHAT IT’S WORTH. I DON’T THINK YOU’D HAVE ANY 
YROURLE. YOU HAVE A VERY COMPELLING SENSE OF 
IMAGERY AND A KNACK TOR TURNING A PHRASE. LIKE 
“CELIBRATE” IN “AEIOU" - IT LOOKS LIKE A CROSS 
BETWEEN CELIBATE AND CELEBRATE. IT’S A TWIST OF 
PHRASE LIKE PAUL WESTERBERG MIGHT HAVE USED. YOU 
HAVE A TALENT FOR TAKING A COMMON PHRASE AND 
INSERTING A WORD OR CHANGING IT |UST SLIGHTLY - 
WHETHER VISUALLY OR LYRICALLY - TO GIVE IT MORE 
IRONY. IT YOU CAN DO THAT AS A WRITER CONSISTENTLY. IT 
WILL CATCH THEIR ATTENTION. I KNOW WHAT YOU’RE SAY- 
ING THOUGH BECAUSE IT SEEMS LIKE PEOPLE PAY MORE 
ATTENTION TO MUSIC THAN WRITING. 

Wes: Exactly. Thank you very much for say- 
ing that. I don’t really know what’s going to 
happen. 

YOU OUGHT TO SEND SOME OF YOUR WRITING TO BLACK 
SPARROW AND DO A CHAPBOOK OR SOMETHING LIKE THAT. 

Wes: Who does that? Do you know them? 

I DON’T KNOW WHO DOES IT. BUT I KNOW THEY DID A 
BUNCH OF BUKOWSKI BOOKS. |0HN FANTE. IT'S A REALLY 
WEU-RESPECTED PRESS BUT I THINK IT'S SMALL ENOUGH 
THAT YOU COULD ACTUALLY TALK TO SOMEONE THERE. 
ANYWAY. GOING BACK TO “CRIME SCENE.’’ AND I REALIZE 
I’M SINGLING OUT ONE LINE HERE BUT IT'S BECAUSE IT HIT 
ME LIKE A SLEDGEHAMMER. ‘THE SONGS WE OWN MAKE 
OUR HEARTS BEAT.’’ I KNOW THAT YOU AREN’T TALKING 
ABOUT BUYING A RECORD. I KNOW THAT YOU’RE TALKING 
ABOUT THE STUFF THAT STICKS WITH YOU. THAT FUELS YOU. 

Wes: Well, I have so many friends and all 
they want to do is create, whether it be art, 
whatever form of art, but the problem is 
that when you create something and you 
want to release it to the public or whoever 
might be interested in it, you’re typically 
going to need someone else to help you do 
it unless you don’t care how many people 
get it. If you want to put it out yourself, 
that’s fine, but that song is about the frus- 
tration of so many people who live to create 
getting fucking ripped off all the time by 
non-creative people who are living more 
than fine by putting out other people’s art. 

It just seems so fucking backwards that 
people are making more money than 
artists, who are doing it because they have 
to do it to live, whereas these other people 
are just capitalizing on people’s wanting to 
get something or create some sort of art 
form. It’s just so shitty. It happens all the 
time. Pretty much everyone I know in bands 
is fucked. It’s just shitty and frustrating. You 
can definitely argue the point, but there is a 
line of what’s right and wrong and I think 
it’s crossed a lot of times. I’m not saying 
everyone who owns a record label or pub- 
lishes or whatever is a fucking bad person 
because that’s obviously not true, but I 
think there are a lot of people in the com- 


munity that we’re involved with who don’t 
always practice the right or any good inten- 
tion, like the label signing a bunch of bands 
and hoping one of them does well. It’s just 
frustrating, and all these bands are getting 
signed and they just want to play in bands 
but they’re getting taken for a ride, pretty 
much. 

WELL. YOU KNOW THAT I WAS DOING A LABEL FOR A WHILE 
AND THAT I HAD TO FOLD IT BECAUSE I DIDN’T HAVE 
ENOUGH MONEY TO KEEP IT GOING. I FREELY ADMIT THAT I 
MADE A LOT OF MISTAKES WITH IT. BUT THE BANDS LEFT 
WITH THE RIGHTS TO THE MASTERS AND I DIDN'T MAKE 
MISTAKES BECAUSE I WAS TRYING TO SCREW ANYONE. 

EVERY MISTAKE I MADE WAS FOR THE RIGHT REASONS. 

Wes: Yeah. That’s rare. 

WELL, THE POINT IS GETTING THE MUSIC OUT, RIGHT? 

Wes: Well yeah, but I also think there are 
pretty successful bigger labels who are still 
in it for the right reasons, who still put out 
music that they genuinely like and the first 
thing they think about isn’t how many they 
can sell, you know what I mean? I under- 
stand anyone’s point of view from a label or 
whatever, but I just think that there’s a line 
that is crossed a lot of times. We’ve had 
some problems and a lot of other friends 
have had problems and that basically just 
says it all. 

IT’S TIME FOR THE OBLIGATORY REPLACEMENTS REFERENCE 
QUESTION. “ANYWHERE IS BETTER THAN HERE” FROM “WE 
KILLED IT.” REPLACEMENTS REFERENCE OR NOT? 

Wes: No, not at all. 

I jUST HAD TO ASK BECAUSE THAT WAS A SONG FROM 
“DON’T TELL A SOUL.” 

Wes: Yeah, I know that song, but it’s not a 
reference. I don’t really want to give away 
the meaning behind “We Killed It.” It’s for 
everyone who knows what it’s about. Our 
friend kind of came up with the idea behind 
it and we really like it. It’s for us. 

IT HAS SOME OF THE MOST BEAUTIFUL LYRICS YOU’VE DONE 
IN IT. LIKE “I WANT OUT OF HERE. I NEED TO FIND THE 
STARS. CITY SKIES HIDING THEM. AS IF WE RE ASHAMED OF 
WHAT WE’VE RUINED.” I’M LIVING OUT HERE AND I’M SEE- 
ING STARS WITH MY NAKED EYES FOR THE FIRST TIME IN 
ABOUT A DECADE. YOU KNOW? YOU CAN'T SEE STARS IN 
SAN DIEGO. 

Wes: Yeah, you can’t see them in Boston at 
all either. 

WHERE YOU’RE AT RIGHT NOW. IF YOU LOOK WEST. YOU CAN 
PROBABLY SEE THAT UGLY BROWN LAYER. 

Wes: Hold on, I’m on my porch. Yup, it’s 
there. 

IT’S ALL THE FUCKING SMOG FROM SAN DIEGO AND LA. 

Wes: Yeah, a Fed Ex plane just disappeared 
into it. 


IT'S IUST FUCKING DISGUSTING AND DEPRESSING. THAT 
LINE IUST MADE ME THINK ABOUT IT BECAUSE I’VE BEEN 
HANGING AROUND OUT HERE WATCHING SQUIRRELS AND 
CATCHING FIREFLIES AND LOOKING AT STARS AND I CAN 
ACTUALLY SEE THEM. IN SOME WAYS. IT MAKES ME THINK OF 
THINGS I EITHER NEVER HAD OR I’M IUST STARTING TO 
REMEMBER. SO OVERALL. IT SEEMS LIKE THE LYRICS ON THE 
NEW RECORD ARE MORE HOPEFUL AND POSITIVE AND 
UPBEAT. SOMEWHAT GUARDEDLY SO. I KNOW WHEN WE 
TALKED ABOUT “BACKGROUND MUSIC.” WE TALKED ABOUT 
THE LAST SONG AND IT SEEMED LIKE THE LIGHT AT THE END 
OF THE TUNNEL. BUT THROUGHOUT THE NEW ALBUM. THE 
LYRICS SEEM A LOT MORE DETERMINED. IT SEEMS LIKE 
THERE’S A LOT MORE FIGHT IN THEM 

Wes: I’d agree with that. I’m kind of at a 
loss for words. I don’t want to generalize, 
but I think at the time that record was writ- 
ten, we were a few years younger but I 
think those were pretty crucial years as far 
as growing and learning. I definitely think 
things looked a bit more bleak. Well, 
before that record was written, we had 
done a few tours. I had lived a lot of 
places but they were all brief stints in dif- 
ferent cities and I think after touring a lot 
and meeting so many amazing people, 
that’s very hopeful right there. There’s a 
lot more in the world, there are a lot more 
things in the world to participate in and 
dwell on than one person or situation in 
some forgotten city that you don’t even 
live in anymore. I think that played a big 
part in our lives and the way we think over 
the past couple of years. Again, I think the 
record is just saying what we’ve been up 
to. Nothing’s perfect, still, but some things 
are better. There’s a lot more in the world, 

I think, that just fucking nihilism, basically. 

I guess that’s it, really. 

SO IUST LOOKING FOR A LITTLE BIT MORE MEANING. 

Wes: Yeah. 

SO WOULD you SAY THAT II WOULD BE FAIB TO CHARAC- 
TERIZE THE NEW ALBUM AS SOMETHING THAT’S SEABCHING 
OR QUESTIONING? 

Wes: Yeah, definitely. I’d say it’s searching, 
but not like a direct search. Life’s not like 
Google. You don’t put in a question or some- 
thing and find out it’s going to give you 
answer in three seconds, but I think it’s 
good to start thinking of questions or things 
you might want to be interested in or looking 
at something that could equal something 
more. 

THAT’S THE LAST QUESTION I HAD UNLESS YOU WANT TO 
ADD ANYTHING OR THING I LEFT SOMETHING OUT OR WANT 
TO CLEAR SOMETHING UP. 

Wes: No, I don’t think so. I don’t want to go 
back on anything I said or rethink it. I think if 
you had sent me the questions to write, I’m 
sure you would have gotten different 
answers but I think it’s better this way. R 
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The ENDS 


The debut full length out 
now!! Punk Rock the way 
it was meant to be played, 
snotty, catchy, loud and full 
of energy! If you like the 
Boys, SLF, Pistols, Stitches 
etc. you’ll want this CD! 


COMING SOON: 

The MALLRATS 
“Fall In Love AH Over Again 
With....” the domestic debut 
of their POWER POP gem. 
Two new tracks not on the 
European version! Out this 
Fall on Pelado Records! 


COMING SOON: 

The SLEAZIES 
“Trite Ditties & Mea ningless 
Crap” the debut full length 
from Providence’s snot 
nosed punks! Out late Fall 
early Winter on Pelado 
Records! 


The HELGAS “Till The 
Wheels Fall Off” the debut 
full length out now!! Ex- 
members of 17 YEARS bring 
their mix of Social D., 
Ramones, Replacements 
and the Boss for you listen- 
ing pleasure!! 
PELADO RECORDS 
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Johnny Cash 

1932 - 2003 . 


t 5:30 a.m. 
on Friday 
morning 
(Sept. 12th) I 
got in the car 


to go to work and turned on 
the radio. The first thing 1 
heard was the disk jockey 
announcing the passing of 
Johnny Cash. That was on the 
local oldies station. 

Throughout the day I did a lot 
of driving, and-as usual-a lot 
of radio dial surfing. Every 
different station 1 tuned in to 
seemed to at one point or 
another cover the story. The 
college stations played big | 

blocks of his songs, the alter- 
native rock station covered it, t < 

the lame ass pop country sta- 
tion covered it , NPR, the 
classic rock stations and the 
A.M. news stations seemed to 
be mentioning it every 1 5 
minutes or so. At one point 
early on the weatherman on y' 

one station finished the . / 

weather report and then spent 
2 or 3 minutes talking about 
how much Johnny Cash had - 

meant to him. In the afternoon 
I went to my friend’s record store, where we 
played Johnny Cash over the loud speakers. 
During the time I was there not one person 
complained about the music, but a steady 
flow of people would stick their heads inside 
the front door or come in to thank us for 
playing the music and to commiserate about 
how much they loved the man. There were 
delivery drivers, Taquiria workers, high 
school kids and it seemed like all kinds of 
different people joining in on the commisera- 
tion. I can’t remember a time when I have 
had punk rock friends and my mom both call 


all broken up about somebody’s death. It’s 
amazing that any one person could inspire so 
many. I remember when Elvis died and that 
was a huge deal, but I don’t think even Elvis 
could command the respect and reverence 
that the “Man in Black” has at this point. I 
also seriously doubt that our generation will 
see another artist of the caliber that he was. 

1 first saw Johnny Cash at a state fair when 
I was about 6 or 7 years old. Already by that 
point his songs were a familiar part of my 
life. My parents were dyed-in-the-wool coun- 
try fans and I had been nurtured on his music 


— pretty much from birth. I 

can’t remember a time when I 
didn’t know and like him. 

Over the years I saw him per- 
form sporadically, usually at 
some county fair or some 
place out in the boonies. I fer- 
vently collected his records, 
picking up copies whenever 1 
would run across one that I 
didn’t have and sometimes 
picking them up for friends if 
gt it was one that I already had. 

ill I have about 30 titles covered 

|| I right now, but it has been a 

f I long standing goal to get 

JL every record that he ever put 

J||k out (which is well over 100 

for full lengths alone, so I still 
have a wa y s to g°)- 1 was 
thrilled when he made his 
* m resurgence in the k 90s and I 

% could see him in cool San 

Francisco clubs like the Great 
American Music Hall. It has 
also been great to see him get 
all of the accolades and 
%!* appreciation that has been 

m bestowed upon him over the 

last decade or so. Nothing has 
been better than to see him 
% ■ — create great music consistent- 

ly right up until the end. 

In short, there has been no other artist that 
has affected my life like Johnny Cash and 
even with the loss of so many greats in the 
last few years, there has been nobody’s death 
that has hit me so deep. I’m sure that there 
will be a huge outpouring in music maga- 
zines in the months to come, so this will just 
be one in the crowd, but it wouldn’t feel right 
if I didn’t pay tribute. Thanks Johnny! 

— Jim/ Cheetah 
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LIKE RATT- "I’M BACK. BACK FOR 

MOOOORRRE...” 

B ack by popular demand, and from a flood of emails to AMP world 
HQ, I’m getting to do what I thought I never would — a second col- 
umn. That’s funny how you can make fun of your boss, and call 
him a schitzo, make fun of his friends and favorite bands, and he 
can’t do anything because the kids LOVE IT!!! Suck it Brett! (Yo- 
Scoot—Lest you forget that I see your column after you. You don’t want me 
telling all the nice people that Queer Eye For The Straight Guy is your favorite 
TV show, now do ya? Never forget I love you, but more importantly, never for- 
get I’m the last to see your column before it goes to print! —Brett) So here we 
go. Where shall we begin? Oh- 1 know- right where we left off.. 

GOOD CHARLOETTE = The new CREED 
(that means the new worst band ever) 

You know what. Brian Baker kicks ass. I recently saw a web page where 
some whiney Good Charlotte fans were trying to get together a Bad Religion 
CD burning because Brian Baker had talked shit about how bad GC sucked in 
a couple of recent interviews that he did, and (read with whining like a bunch 
of frickin’ cry babies)“GC were such big fans of Bad Religion”. That’s funny on 
so many different levels. First of all, hats off to the GC web geeks for wasting 
their time with this whole thing. I’m not even going to post the page, because I 
would hate to have anybody even go look at it, but I will tell you that there is a 
picture of a retarded looking GC fan trying to look mad. Memo to GC: get 
some less ugly, less dorky fans. Second of all, if you are trying to get to Brian 
Baker, why don’t you burn some Minor Threat, or Dag Nasty records that he 
had a little more to do with? That’s a trick question you GC dorks- that shit 
don’t burn!!! (not to mention that you have never heard of either band) And if it 
did, Ian Mackaye, or Dave Smalley (depending on which record you were try- 
ing to burn) would come out of the ashes and smoke and kick your little asses 
all the way back to the eMTyVee beach-house, or mall, or, wherever you con- 
gregate. So, yeah, go buy some Bad Religion records, put some more money 
in the bands’ pockets, and then burn them. You might want to try listening to 
those records on the way to the burning though. You might realize what a truly 
great punk band sounds like, and then just decide to kick some GC dorks ass 
at the BR burning for fucking you all up with bad music for the last year or so. 
Along the same line- a funny story. I’m not sure of the players, but I’m going to 
assume it was Brian Baker again. Either way, it was some member of Bad 
Religion, and it’s funny as all hell. So, this last summer on the Warped Tour, a 
bunch of punk rockers were sitting around at the end of the day in-between a 
few busses playing poker. Along comes, I’m almost positive it was the singer 
dude from GC, but some GC member, and pushes in and tries to start playing 
with the big boys. I guess a hand or two into it, it came to a quiet moment, and 
said member of Bad Religion looks at said member of GC and says- “your 
band really sucks dude”. It was only a moment of silence separating the (bril- 
liant) statement from everybody around the money pot rolling in laughter. 

When the laughter stopped, it was immediately followed by same said member 
of BR continuing- “no, really. You guys really suck”. I guess said GC member 
just got up and walked away. That’s way too funny. It had to have been Brian 
Baker; He’s a fucking stallion. He’s the only guy that can sit there with a beer 
in one hand, a cigarette in the other, and tell you about how he invented 
straight edge. That’s unbelievably rad. 

And many points go out Against Me! For the following quote in a recent 
interview- “ How loosely can you define punk? That is the experiment being 
conducted by Good Charlotte.” You just can’t put it any better than that. I’m 
just glad that they are being called on their shit, or Shit songwriting I guess I 
should say. I’ve seen way too many bands pass off as punk that slide right 
under the radar, but I guess GC was just so bad that it couldn’t have been 
escaped. Hell, even Avril Lavigne (however you spell that crap), who was a 
country singer turned “punk-rocker” (obviously much more marketable) by the 
record label, has a more aggressive record under her belt than you do. And 
when Chris Rock even calls you on your shit, and says that you are “maybe a 
mediocre Green Day”, that’s funny. Although, don’t be too stoked boys, as 
even mediocre Green Day smokes your shit too! I’m glad you won viewers 
choice award from eMTyVee, as you and the kids that pray that your video is 
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followed up with the new Kirsten Duff video are a perfect match for eachother. 
Memo to GC losers- quit using the word punk to describe yourself before 
someone smacks the Mike Ness wanna-be paint off your faces. Oh yeah, and 
take the damn NOFX sticker of your guitar before you hurt yourself, dummy’s. 

Damn that feels great. 

Yall’ so pretty... 

So Brett and Lisa dragged me out to the STRIKE ANYWHERE / FROM 
ASHES RISE show the other night. Of course SA was brilliant, as always. I was 
pretty excited to see FROM ASHES RISE, as Brett had been talking them up a 
whole bunch lately. They were all that I had hope they would be in the end. 
What blew my mind was that we saw them in this dirty little club, as it should 
be, with them, a dirty little band standing on stage, un-showered, unkept, and 
rocking the fuck out (this is called tour- this is not a statement about the band 
themselves), as it should be, and then I look into the audience. HC is so a 
fashion show today. Everybody was wearing tight ass women’s pants, (which 
were so damn tight 
that you didn’t need 
a belt, but why pass 
up an opportunity 
to put on a white 
leather belt or two 
when you can) and 
their stupid mesh 
trucker hats, all 
doing synchronized 
dancing, like little 
choreographed 
swimmers in the 
special Olympics. 

Fucking shoot me. 

Please! Damn, this 
is Gilman St, and 
these are two pretty 
screamy political 
bands, and a 
frickin’ runway 
breaks out where 
HC kids get to 
simultaneously 
flaunt their super 
“oldschool” HC t- 
shirt (you know, last 
summers Give Up 
The Ghost t-shirt in 
girls xs) and their 
hottest dance steps. If| 
someone told me that this was going on in the HC world, and asked me where 
I would recommend they go to get away from that shit, I would have said that 
club, and for that show. AND THERE IT WAS!!! Fuck. FUCK. What the fuck is 
going on. How did this all start? I don’t know any HC bands that look like this, 
although I’m sure there are some, and are soon to be PLEANTY more, but I 
haven’t seen them. Maybe I’m just watching the wrong episodes of Making 
The Band. Brian Baker used to play Minor Threat shows in a tricking Mickey 
Mouse shirt that was too big for him. Once again, Brian Baker kicks ass 
(alright, I won’t mention him again in this column, I promise). Once again, I 
guess I’m just playing the crotchety old man role again, but, damn it! This 
sucks. Go back to your New Found Glory shows, fashion models. 

Whatever, now I’m frustrated. It’s time to hit the eject button on this. Send 
me more letters at fuckyoutooscoot@ampmagazine.com, because I love you 
all. Well, maybe one or two of you, but I love letters. Check out the “5 punk 
records your favorite bands recommend for you” thingy that’s in this issue. It’s 
great. 

I’m off to band practice. —Scoot * 
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Brian Baker in ‘82. No white belt, no mesh hat, and 
playing way better songs than your band, or any 
band you listen to writes. 
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By Dan Magnum 

T he Casket Lottery are one of those hard-working bands that get the oppor- 
tunity to do what they want to do when they want to do it. Since family obli- 
gations keep them from being on the road nine months out of the year, 
they put full effort into a catalog of songs that many bands would love to 
write. Their live show sets a diagram for everything that you'd want to put 
into a live show. Amazingly tight and still remaining technical is what truly impresses 
me about a band like The Casket Lottery. You know what you're getting even 
before they hit the stage. This interview was done shortly after The Casket Lottery 
finished their tour with Rocky Votolato and Small Brown Bike. 


a label mate instead of bands you don’t 
really know... 

You know, we’ve never really done that. 
We've never done the “hook up with a 
headlining band" or a package deal. We 
just set up trips with friends because we've 
never really had an active booking agent. 
I’ve basically booked everything so it’s all 
people we know. We’ve never been 
pushed to go out with a band that we’ve 
only heard of. 


You guys just got off tour, bow’d that 
go? 

It was good. We were out for six weeks. 
I’ve got a two year-old daughter at home 
so it was a little difficult. Overall, it was a 
success. We had a lot of fun and got to 
play for a lot of people. We actually got out 
and got to tour. 


nicest guys on Earth and they’re a great 
band to go out on tour with. They’re 
always inspiring to watch, it always nice to 
be on tour with a band that you're stoked 
to see every night. 


When you guys are out on tour, what is 
the general response? Do you have 
people asking for requests and ail 
that? 

People are super response to us. I hate to 
use the term “fan” but the people who 
come to our shows are really genuine and 
excited to see us. We have people ask for 
requests and we try to play those when we 
can. Even if we don’t readily know those 
songs, at least other people remember 
them and want to hear them. 


Did you guys get a chance to play any 
of the songs off the split on tour? 

We played everything from the split except 
for the last song. We practiced it but we 
didn’t want to mess with bringing along 
acoustic guitars on tour. 


How nice is it to find a band like Small 
Brown Bike that you guys fit realty well 
with and make music that people that 
can get Into and have kind of a sister 
band like that? 

Those guys are the best. They’re the 


So it was a nice tour for you guys and 
you got to go out with friends and also 


What’s in the works for you now that 
the tour is done? 



been from it? 

I think it was released on like the 8 th of 
August or something like that. In the mid- 
dle of the tour, right before we went to the 
west coast, we picked them up and so far 
the response has been good. It’s not what 
I would consider a “whole release’’, even 
though it’s 20 songs. 


it’s a bunch of b»sides and compilation 
tracks." 

It’s good to have all that stuff in one place. I 
get a lot of e-mails about out of print 7"s 
so it’s good to have that out there. 

Some of the songs on there are obvi- 
ously very personal, how did the song 
for your sister come about? 

That song was one of those divine songs. I 
was actually in the car when I wrote that 
song. I just started humming the melody 
and then I came home and found the 
chorus. It was put together in like 30 min- 
utes. 


How does she feel about it? 

It’s personal but she appreciates it. I want- 
ed to let her know that l was there and I 
understood what she was going through. It 
wasn’t just me airing her dirty laundry. 


PHOTO. 


What’s your favorite song off the new 
record? 

My favorite song on that is the second 
track because we got Scott Born from Kill 
Creek to sing on it. I saw them years ago 
and they’re one of my favorite bands. To 
have him come into the studio and sing 
with me was awesome. I heard his voice 
on the song I just couldn’t believe it. 


If someone had never heard of The 
Casket Lottery, what would you tell 
them to check out first? 

I would point them towards “Survival is for 
Cowards". It’s our last full-length and I thinl 

It’s the 


it’s our most cohesive release, 
record that I’m most proud of. 


You guys write a lot of songs for a band 
that’s been around for five years...i$ 
that something that you focus on? 

We’re not really pushing ourselves. We like 
to progress, we like to write... we like the 
creative aspects of being a band so we do 
that more than practicing older songs. 
That’s what we like to do. That’s the 
process that we enjoy; it’s definitely my 
favorite part of being in a band. We also 
like to go in and record. The more songs 
we write, the faster we can get into the 
studio. 


thing out of it the music and I’d up resent- 
ing it. I don’t want to ruin that, it’s just not 
worth it to me. I take a look at my situation 
tn five years and looking at it like - if ! were 
signed to a major label and on MTV, 
would my life be any different? I’d have to 
say “no” because then I’d have to be 
away from my family eight months out of 
the year to make it work. I just don’t want 
to do that. 


Before we left for tour we wrote about four 
or five songs and we’re going to go in and 
record them. We’re not sure if they’ll be 
the start of the next record or just an ER 


Could you see yourself being in a band 
that tours all the time and supports 
their entire life from being in a band? 

j like touring but I don’t think I could be 
away from my family that much. We’ve 
discussed that and even though making 
music is my passion, I don’t want to make 
this a job. I’d be scared that I’d take every- 


For more information on The Casket 
Lottery check out their website: www.the- 
casketfottery.com . Their new album, 
Possibilities and Maybes, is available on 
Second Nature Recordings . K 


officially 

response 
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by Jennifer Robbins 

S imply put, The Scaries 
are an amazing band 
from Chapel Hill, North 
Carolina who rock. 

They play honest to 
goodness, fast, catchy, sincere 
pop-punk that makes all the 
“punk rock” acts up there in MTV- 
land look downright tame and 
boring in comparison. While The 
Scaries can easily sell out most 
clubs in their hometown, they 
haven’t gotten the recognition 
they deserve outside of the 
southeast. That is about to 
change. With a new album, 
Souvenir , out now on Law of 
Inertia The Scaries are starting to 
turn some heads the old fash- 
ioned way: by playing music that 
is undeniably good and by tour- 
ing their butts off. I recently had a 
chance to talk to their hardwork- 
ing frontman, Mike Magarelli 
about his band. If every rock act 
has half the worth ethic and pride 
in their work as Magerelli, then it 
would be unlikely the American 
pop-punk scene would see as 
much mediocrity as it does. Look 
for The Scaries on tour with 


Small Brown Bike and The 
Casket Lottery soon! 

Who are you and what do 
you play in The Scaries? 

I’m Mike. I play guitar, sing, book 
the shows, handle much of the 
band business, drive a lot, pee in 
empty bottles in the van because 
we’re too late to stop, try not to 
smoke cigarettes, drink too much 
beer, and tend to be the one in 
the band who causes the most 
trouble. Matt Tomich plays bass 
and plays soccer and loves 
Greek people. Bill drinks a lot of 
beer, has sideburns and looks 
like of like Animal from The 
Muppets of Animal played the 
guitar. And our new drummer 
Lyle loves metal and guns. 

Please give an annotated 
history of The Scaries. 

I started The Scaries in ’95 when 
I moved to Chapel Hill, NC with 
my good friend 

“Scary” Sean Husick (who even- 
tually went on to play drums in 
Milemarker). The original lineup 
only lasted about 6 months and 
we didn’t really do much but 


open for bigger bands here in 
Chapel Hill, because we were 
pretty much the only punk/pop 
band in town. The last show with 
the original line-up was actually 
with Weston and Lifetime. 

The band has changed a lot 
since then... it’s really not even 
the same band. We wanted to 
change our name, but we felt like 
that would be a bad move at the 
time... so we didn’t. 

I wish we had. Anyway, the 
changes in line-ups were so 
gradual, I hardly even noticed 
how long I’d been doing the 
band known as The Scaries. 
Everyone in the band now has 
been friends for years and it’s 
actually a band now, and not just 
a bunch of dudes playing songs I 
wrote, like when we first started. 
We all have equal say in how a 
song turns out. It’s taken a long 
time, but the lineup is finally per- 
fect and we’re churning out our, 
best and most diverse stuff to 
date. I can’t wait to record the 
new record. 

How would you describe 
your sound? You guys are 


clearly doing something a 
bit different than the rest of 
the Blink-1 82/New Found 
Glory clones out there. 

What do you think you are 
doing different? 

Not to sound all old school, 
‘cause I don’t really give a shit, 
but we were all into punk rock 
way before it was popular. For 
instance, I remember when 
Nirvana first started getting big, 
and people thought it was this 
great new sound and they were 
being hailed as “punk rock sav- 
iors” or some shit, and I had 
already been super into punk for 
years, and I was just like “this 
shit isn’t anything new, and it’s 
definitly not punk rock!” I guess it 
just sucked to watch 
this cooi underground thing get 
blown up into some stupid fad. 

So anyway, none of us pay much 
attention to all these MTV punk 
bands (unless we’re laughing at 
them or making fun of them), and 
our music tastes are quite 
diverse. I think we have a lot to 
draw from, as far as influences 
go, but at the end of the day, it’s 
still punk rock, and really not all 
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that unique. Though I think what 
we do is unique within the genre. 
Today that means we play pop- 
punk in the vein of bands like All 
or The Descendents, we don’t 
have screamy/emo breakdowns, 
we don’t have any hardcore parts 
to our music... you get the idea. 

Do you approach music in a 
different way than most 
other punk bands with pop 
elements? 

Our song writing process has 
gotten pretty strange. These 
days, I come in with an initial 
song idea, we all fuck around 
with it until we feel it’s complete. 
Then I come up with vocal 
melodies, Bill makes up some 
harmonies, we give it a tempo- 
rary name (usually the songs are 
named after the band that we 
think it sounds most like). Last, 
but not least, I spend a lot of time 
writing and rewriting lyrics. This 
is really the hardest part for me. I 
can’t stand bands with terrible 
lyrics, so I’m really overly critical 
when I’m writing lyrics. They 
have to be sincere and come 
from some sort of experience I’ve 
had, I won’t sing anything I don’t 
mean. Writing lyrics usually 
involve me locking myself in my 
room for days and days, until I 
get it right. 

What is the Chapel Hill 
scene like? Is it still good? 
Do you guys play with 


Superchunk and Squirel Nut 
Zippers a lot? 

I don’t really consider 
Superchunk part of what’s cur- 
rently going on in Chapel Hill, 
they play so rarely that it’s hard 
to include them. I don’t think 
they’re doing much these days. 
Anyway, I wouldn’t necessarily 
call what we have here a “scene,” 
but more of a music community... 
lots of bands, doing their own 
things. I don’t really think a 
“Chapel Hill sound” exists any- 
more. Also, most everyone here 
is really down to earth about 
playing music... nobody thinks 
they’re big shit, and there isn’t 
much pretentiousness anymore, 
which used to be a big problem 
here. It’s kinda nice being the 
only punk/pop band in town, I 
can’t imagine living in Orange 
County or something. 

Why aren’t you guys totally 
famous and all over MTV? 

Do you want to be? 

I’m not sure that would really 
work for us, it’s definitely never 
been a goal. Of course we’d be 
happy if more people knew who 
we were and came to our shows, 
because the shows would be a 
bit more fun and maybe we could 
eat more on tour, but that’s about 
the extent of our hunger for fame. 
Anyway, I don’t think I could han- 
dle all the bullshit that comes 
along with that sort of thing... it’s 
nice to be completely in control 


of my life, and at the point where 
your playing on MTV, you’re 
probably not in control of your 
own destiny as a band. Also, I 
think it would take all the fun out 
of it... except maybe it would put 
us in the position to do really 
funny things to celebrities. That 
might be cool. Our band, at that 
level, would pretty much be like 
an X-rated episode of Jackass 
unleashed upon the world of 
celebrities. 

What is your idea of loyalty 
in the music industry. Can 
there be such thing as loy- 
alty in a business driven 
musical climate? Should 
there be? Is that good or 
bad? 

We’re very loyal to each other, 
other bands we’re friends with, 
our label, clubs we play at, etc. I 
wish there was more loyalty with- 
in music, but sadly, I think it’s 
pretty rare these days. There 
seems to be a lot of this “climb- 
ing to the top by stepping on 
other people’s toes” mentality 
going on in the independent 
music scene, and that really 
bums me out. Being a band and 
having integrity can be done fair- 
ly easily, and it’s really important 
to us. I’d never want our band to 
gain something at the expense of 
others. I don’t believe in riders or 
guarantees, that kind of stuff is 
what puts small clubs out of busi- 
ness... I have friends who run 


clubs, and trust me, they don’t do 
it for the money, ‘cause it’s not 
there. Sometimes I get so frus- 
trated with the business aspects 
of music, I’m tempted to quit 
playing. 

What are some bands 
you’re listening to these 
days? Who should the read- 
ers of Amp check out that 
they may not know of. 
Gunmoll, from Gainesville, FL, on 
No Idea records is absolutely 
amazing. Also, Alii With An I are a 
cute boy band, from Raliegh, NC 
recently signed to Law of 
Inertia... Ross’s cash cow has 
come home to pasture. Besides 
that... everyone should go buy 
Small Brown Bike Dead 
Reckoning and Andrew WK’s / 

Get Wet. 

Future plans? 

We really want to go on tour with 
Andrew WK more than anything, 
but since that probably isn’t 
gonna happen... we’ll be record- 
ing demos of our new record this 
fall and going on a big tour to the 
west coast. Be sure to check out 
www.thescaries.com or 
www.lawofinertia.com for updates 
and details on tours and releas- 
es! R 
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BY DANE JACKSON 

I met Mike Muldoon during my senior year at Eastern Michigan University. We were both 
English students just ready to get out of college. He may have been a bit on the quiet 
side in class, but once you got to talking to him, he was a pretty sweet guy. At the time, 
his band, Bear Vs. Shark, was just starting up. I didn’t know much about them, except 
for their name. Why? Because he forgot to give me a copy of the demo they just 
recorded. So, when I went onto their site for shits and giggles a few months ago, I saw that 
the band signed with Equal Vision Records. Not bad for a bunch of guys from Michigan. 

So, for the uninitiated, who is Bear Vs. Shark? They’re one of the freshest sounds to come 
out of Michigan in a long time. At its heart, the music has a pop sensibility, but instead of the 
generic power pop indie clones on the scene these days, Bear Vs. Shark offers a very abra- 
sive sound with chunky guitars and heartfelt lyrics. While they’ve been lumped into the indie 
and hardcore scenes, it’s not very fair to label them because their sound is so dynamic and 
original. They’re honestly one of the top three new artists I’ve heard this year. Their debut 
album, Right Now, You’re In The Best Of Hands. And If Something Isn’t Quite Right, Your 
Doctor Will Know In A Hurry, is visceral, earnest, abrasive, and sincere; definitely a must buy. 

It’s easy for people to say that I’m being partial to Bear Vs. Shark because I know Mike 
Muldoon, but then you’d be depriving them of the credit they deserve. If the band sucked, I 
wouldn’t even have bothered to interview him. 


YOU READY FOR THIS? 

I’m kind of nervous. 

WHY’S THAT? 

I don’t know. I don’t think I ever like being 
recorded. I never talked in class. You 
noticed that. 

HAVE YOU EVER DONE INTER- 
VIEWS YET? 

A little bit. I mean I haven’t done one alone yet. 


SO I GET TO POP YOUR CHERRY 
THEN, EH? 

Yup. You do. 

WELL, THIS TIME LAST YEAR YOU 
WERE AT EASTERN MICHIGAN 
UNIVERSITY, NOW YOU’RE ON A 
RECORD LABEL AND HAVE AN 
ALBUM OUT, AND YOU’RE TOUR- 
ING. HOW DOES THAT MAKE YOU 
FEEL? 


Excited. About this time last year I knew this 
was all going to happen though. We had 
been talking to Equal Vision for a while. I 
was prepared for it. I had my contingency 
plans though, as I was at Eastern. And I did 
end up graduating. But, the band’s going 
really good. There’s nothing but excitement, 
and I have nothing but good thoughts for the 
future. 

WHAT MADE YOU GO WITH EQUAL 
VISION? 

We just picked a bunch of labels that we 
liked and that had bands that we were inter- 
ested in, and we sent them demo tapes. I 
know that’s not the way to do it these days, 
but it worked. We got some interest from 
them. They saw us live and they liked us. 
They signed us. 

DID THEY COME TO MICHIGAN TO 
SEE YOU, OR DID YOU GO TO 
NEW YORK? 

Oh, no, they flew out here to see us last 
year. It was a really horrible show and I can’t 
believe that everything’s turned out the way 
it has. , 

IS EVERYTHING KIND OF OVER- 
WHELMING FOR YOU NOW? 

I get overwhelmed about everything, so this 
is a major step. It has to be the most over- 
whelming thing I’m dealing with right now, 
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but that doesn’t mean much to me. I get 
overwhelmed when I have to get up in the 
morning. 

ARE YOU STILL LIVING IN 
MICHIGAN RIGHT NOW? 

Yeah, I live in Ypsilanti. 

ARE YOU HAPPY WITH EQUAL 
VISION SO FAR? 

Yeah, I’m happy with them. Like I said, I get 
overwhelmed and I get nervous about 
things, so there just like anything else that 
makes me nervous. I feel like I’m being cri- 
tiqued always, but they’ve been nothing but 
good to us, so no real complaints. 

YOU SAID YOU WANTED TO SIGN 
WITH THEM BECAUSE OF THE 
BANDS YOU LIKED. WHAT OTHER 
BANDS ARE ON THE LABEL THAT 
YOU LIKE? 

Well, when we first sent it out, we were really 
excited about Saves the Day, but they’re not 
on there anymore. But, since we’ve been on 
there, we’ve been able to look through their 
catalog a lot. I like Rocking Horse Winner. 


This Day Forward is great. And I’m really into 
Black Cross right now. 

I THINK THE GUITARIST OF 
FAIRWEATHER LIKES YOU. 

The guitarist of Fairweather? Oh nice. I 
haven’t even listened to the new Fairweather 
album, so I feel kind of like an asshole. I 
heard the EP and I liked it. 

WHEN YOU STARTED YOUR BAND, 
WAS GETTING AN ALBUM OUT 
ONE OF YOUR GOALS? 

God, we had huge expectations for every- 
thing, so we wanted to take over the world 
with it. This is just step one. So I guess this 
is part of the equation of our goal. 

WHAT’S NEXT THEN? 

I guess album two. Or like a good tour. And 
see what kind of reviews we get with this 
one. So far everything’s been pretty positive. 

WHAT HAVE YOU HEARD ABOUT IT 
SO FAR? 

Well, within magazines. A.P., Alternative 
Press. They gave us a good review. Well, I 


think it’s a good review. They gave us a four. 
They said good things. They compared us to 
some bands, which is always really irritating 
to hear, but they compared us to some 
bands that I really enjoyed and liked. If I’ve 
gotta be lumped in with them, I guess it’s 
better than anything else. 

WHO DID THEY COMPARE YOU 
TO? 

Well, they started off with Gang of Four, 
Fugazi, and then At the Drive-In. Those are 
all monumental bands in my development of 
music, so I feel like it’s fair and kind of excit- 
ing to be compared to something like that. 

ARE YOU WILLING TO DO THIS 
MUSIC STUFF FULL TIME? 

I’d love to do this music stuff full time. As of 
right now, it’s not very profitable. I’m actually 
at work as I’m talking to you. I ran away. I 
just got in my car and took off. I hope I don’t 
get fired for it. 

WHERE DO YOU WORK NOW? 

I’m delivering pizzas at Tower Inn. 

SO YOU’RE DELIVERING A PIZZA 
RIGHT NOW? 

No, I mean they think I’m out or something. 
But no, I’m here at my house talking to you. 

WHAT DO YOU THINK OF THE 
STRENGTH OF THE MICHIGAN 
INDEPENDENT MUSIC SCENE 
RIGHT NOW? 

There’s a lot of bands we’ve played with that 
I can really get into. When we first started 
off, I didn’t like a lot of the bands we played 
with. I felt like I was at a different club or bar 
watching something I didn’t want to watch. 
But, there’s some good bands out there like 
Ettison Clio. I’m really excited about them to 
see where they can go. 

YEAH, THEY PLAYED WITH JETS TO 
BRAZIL. 

We couldn’t go. We had a show at Record 
Time. 

WHAT ARE SOME OF THE 
MICHIGAN BANDS BESIDES 
ETTISON CLIO THAT WE SHOULD 
KNOW ABOUT? 

Carmine. 

WHAT MAKES THEM SPECIAL? 

They’re doing their own thing. They do the 
whole switch up instrument thing that I love 
in bands. Obviously, as our band does it. 
Their range is really good. They have two 
singers and they kind of remind me of Thom 
Yorke. I’m a big Radiohead fan. They’re also 
really heavy and abrasive. Also, I forgot 
about Bedford Drive.... 

SINCE YOU’RE ON A LABEL NOW, 
YOU GET TO DO MORE TOURING. 
DO YOU ENJOY BEING ON THE 
ROAD? 

I do. I love it. I was doing that when I wasn’t 
in a band. Randomly driving around to differ- 
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ent states. I want to see all of America. I real- 
ly like being in the big cities. I like all of it, so 
touring is perfect. 

WHAT CITIES HAVE YOU SEEN SO 
FAR THAT YOU LIKE? 

I mean New York’s my favorite city in the 
world. We got to tour there recently. Twice 
actually. We got good responses in New 
York both times. I like Philly a lot. We haven’t 
gone very far West. I mean I have, but our 
band hasn’t yet. I can’t wait to hit those 
Texan cities. 

HAS ANYTHING WEIRD HAPPENED 
TO YOU YET ON TOUR? 

We were supposed to play this festival in 
Salem Massachusetts, which I was totally 
excited about. I wanted to see the witch 
capitol of the United States. Our tire flew off 
our van. I’ve never really been in an accident 
before, and I was asleep. I woke up to it. I 
saw sparks and the tire shooting across the 
freeway. We were flying all over the place. It 
was a big deal. Supposedly, we would have 
flipped if we didn’t have our trailer, which we 
just got. Thanks Equal Vision. 

SO BECAUSE OF EQUAL VISION, 
YOU’RE STILL ALIVE. 

Yeah. They keep me alive that’s for sure. 

DO YOU TRY TO STAY AWAY FROM 
CURRENT EVENTS? 

Do I try to stay away from current events? 
Meaning what? 

DO YOU KNOW THAT SADDAM 
HUSSEIN’S SONS GOT KILLED 
AND SOME BASKETBALL PLAYER 
IS MISSING, AND KOBE’S SCREW- 
ING 19-YEAR-OLD WHITE GIRLS? 
No, I mean I keep up on it. I’m not involved 
with any of that, but I’ve heard all of it. 

WHAT DO YOU FEEL ABOUT THAT 
KIND OF STUFF? 

Drama in the world? It’s always been there. I 
mean I like it. Anything that keeps me excited. 

WHAT ELSE GETS YOU EXCITED? 

Music. Movies. Anything entertainment wise. 

I have a lot of passion for movies. Even 
though there’s not a lot going on right now 
in the movie scene that can get me excited, 
every once in a while, there’s a pic that 
comes around that really gets me going for 
about a week ago. 

DID YOU SEE 28 DAYS LATER? 

I did see 28 Days Later. I thought it kind of 
fell apart in the end, but I’ve only seen it 
once. 

THEY GAVE IT A CHEESY HAPPY 
AMERICAN ENDING. 

Yeah, exactly. The whole movie wasn’t a 
cheesy happy American movie. Danny 
Boyle. They like to do that though. He’s try- 
ing to Americanize everything that he’s been 
doing. I thought this was a more of him 
towards what he was doing with Shallow 


Grave and most of Trainspotting. I think I’m 
going to like it a lot more the second time I 
see it. 

I WANT TO SEE THE EUROPEAN 
VERSION BECAUSE IT ENDS DIF- 
FERENTLY. 

Are you serious? I didn’t even know there 
was one. 

YEAH, ALL THE TEST AUDIENCES 
HATED IT, SO THEY HAD TO PUT 
THE AMERICAN ENDING IN IT. 

That’s great though. Is it going to be 
released? Do you know anything about it? 


DIFFERENT STYLES OF MUSIC 
THAT IT’S KIND OF HARD TO CATE- 
GORIZE. IF YOU HAD TO CREATE 
YOUR OWN GENRE, WHAT WOULD 
IT BE? 



Abrasive pop. I think that’s an ongoing thing 
with us. We all like pop music and we’re 
lumped in the hardcore scene, which I don’t 
really i/nderstand so much and I’m not total- 
ly into. I don’t want to step on anyone’s toes 
and be self-righteous. I think it’s great that 
people are really into it, but it’s not my thing 
right now, but we’re a pretty heavy band. I 
think we’re trying to write more heavy pop 
songs. 


I KNOW WHAT HAPPENS IF YOU 
WANT ME TO RUIN IT FOR YOU. 

No, don’t tell me. I’ll end up seeing it. I’m 
gonna get on that. 

WHAT’S A TYPICAL DAY LIKE FOR 
YOU? 

It all revolves around my band or my work 
really. We practice three times a week and 
we have at least one show a week. I try to fill 
the rest of that delivering pizzas. I like to 
read. I like to watch movies. That’s my 
downtime. Other than that, I put it in full 
force into the band or my hunger bounty 
hunting at work. 

SINCE YOU DELIVER PIZZAS, HAS 
ANYTHING CREEPY HAPPENED TO 
YOU? 

Well, all the time. Like every single day. 

LIKE NAKED PEOPLE... 

Not completely naked. I’ve seen a lot of 
underwear. I’ve gone to old age homes and 
their creepy as it is. I’ve had to spend a lot 
of time in those. I got chased out of some- 
one’s yard once. 

WHY? 

Well, I don’t understand the meaning of the 
story yet. I’ve tried to break it down with my 
English degree background of what this 
could mean. But, I pulled up and I saw a rac- 
coon running around. I was like “Oh, I’m 
gonna check out this raccoon,” so I just kind 
of sat there in my car with the lights on 
watching this raccoon running around. And 
then I noticed a cat. I was like “that cat’s 
gonna try to get the raccoon.” I wanted to 
watch the cat try to get that raccoon. While 
this was happening, there was someone in 
the window looking at me. I was thinking 
maybe they think I’m doing something 
weird. While this cat was trying to attack this 
raccoon, this guy ran out of his house and 
ran at my car. I was like “oh my God” and 
then I just took off. 

SO, ARE YOU A PROUD GRADUATE 
OF EASTERN MICHIGAN 
UNIVERSITY? 

Am I proud? I don’t if proud is the right term. 
I’m glad I’m a college graduate, but I don’t 
know how challenged I was to get through it. 

YOUR BAND BLENDS SO MANY 


IS THAT WHERE THE BAND’S 
GOING NEXT? 

I think that’s where it was right now. But no, 
we’re following the same things. We’re get- 
ting better. We got signed really early in our 
development, so some of the songs on the 
album we wrote within the first week of our 
practice. We have grown a lot as musicians. 
We know each other better while we’re play- 
ing, so we’re challenging ourselves a lot 
more now. 

WHAT’S YOUR FAVORITE SONG TO 
PLAY LIVE? 

“Ma Jolie”. It’s simple and it gives me 
enough time to let off some energy. It’s my 
favorite song on the album. 

HOW WAS THE CD RELEASE 
SHOW AT THE BLIND PIG? 

I felt it went pretty good. We didn’t get as 
huge a turn out as we usually do at the Blind 
Pig, but there was still a good 350 kids 
there. Everyone seemed to be into it. It was 
a really good time. I enjoyed it. 

DID YOU SELL OUT OF YOUR CD? 

We sold enough. I think we sold enough. I’m 
not sure what the goal was. The people from 
Equal Vision came down, so I was nervous 
the whole time as I get in those kinds of sce- 
narios. I think they were pleased. They 
seemed happy with everything we did so I 
think we sold enough. We sold more than I 
thought I was going to at least. 

I HEARD THERE WERE SOME 
PRESSING PROBLEMS WITH IT. 
WHAT HAPPENED WITH THAT? 

I still don’t know the logistics behind that. It 
was supposed to come out last Tuesday, 
and it just came out yesterday. 

HAVE YOU HEARD ANYTHING 
ABOUT IT YET? 

Second hand from people I know that call 
me and tell me what they think about it. I 
don’t know how to gauge the trust issue 
there. I wouldn’t call someone and say I did- 
n’t like.their album, so I don’t know if every- 
one’s being honest. But, I’ve heard nothing 
but good things. 

ARE YOU PLANNING ON GOING 
TO BEST BUY TO LOOK AT IT? 

I already did. 
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DID YOU BUY IT? 

No. I already have it. No, I went yesterday 
because I wasn’t sure If it was going to be 
there or not, so I went and checked it out. It 
was there. It was pretty neat. I walked away 
without it. 

YOU SHOULD’VE JUST STARTED 
GRABBING THEM ALL AND HAND- 
ING THEM TO PEOPLE. 

Want a suggestion? This one’s really good. 
It’s right between The Beach Boys and The 
Beatles. 

SINCE YOU’VE ONLY BEEN 
AROUND FOR A YEAR, HAVE YOU 
GOTTEN ALL THE GENERIC QUES- 
TIONS YET? 

Yeah, our band has. They’re the easier ones, 
but I don’t feel there’s a lot of substance to 
them, but I’ll do it. 

DO YOU THINK PUNK IS DEAD? 

Yeah. I think it’s been dead forever. But, I think 
there’s something else going on that’s got the 
same idea as punk. I don’t know. Everything 
gets bastardized as times goes on. 

WHAT’S REPLACING PUNK RIGHT 
NOW? 

Well, you know the post punk scene, but I 
don’t know if that’s a replacement of what 
punk really was before. There’s always 
something brewing underground and there’s 
always someone that’s going to exploit it. 
And, there’s always going to be a period 
when it is the new punk. I’m not sure if I’m in 
the scene enough to know what that is right 
now. 

I KIND OF THINK PUNK’S DEAD 
WHEN YOU HAVE TO PAY 45 
BUCKS TO GO SEE THE SEX 
PISTOLS. 

Yeah, it’s ridiculous. I feel that they’re one of 
the people that ruined it though. 

BACK IN ‘96? 

No, just generally when they came on to the 
scene. I’ve never been a Sex Pistols fan. 
They’re like an old badass boy band with tat- 
toos and cool piercings. 

NOW THAT YOU’RE ON A LABEL 
AND READY TO GET MORE EXPO- 
SURE, WHAT BANDS DO YOU 
WANT TO TOUR WITH? 

I don’t know how to answer this. It goes two 
ways. Our genre of music, which I’m not 
sure where we fit in, doesn’t fit in a lot. I 
would make it more personal and just tour 
with bands that I really respect, even though 
I know the tour wouldn’t go very well. I really 
like Modest Mouse and I’d like to be around 
them before they’re over with. I have a lot of 
respect for Isaac Brock, but I just know that 
we would not do well at a Modest Mouse 
tour. A Modest Mouse show is pretty 
relaxed. He likes to scream every once in a 
while and freak out a little bit, but I find that 
the crowd has more of a laid back hippy 
thing on, which is, I think, a great environ- 



ment for a show. 

WHAT IS YOUR LIVE SHOW LIKE? 

It fluctuates. We do have a range. We’re 
pretty intense. There’s a lot of movement. 

We really get into it depending on each 
night. We like to bring it down too and have 
more intimate sessions sometimes. 

IT SAID IN YOUR BAND BIO THAT 
YOU GUYS GET HURT A LOT ON 
STAGE. WHAT’S YOUR WORSE 
INJURY? 

I just rolled my ankle yesterday at the show, 
but I roll my ankle when I’m walking down 
the street. ITiave a really bad one from an 
old basketball injury. 

YOU WERE A JOCK? 

No, not a jock. I never played on any team, 
but I like the sport. I played with my punk 
friends in my parent’s drive way. That hurt 
really bad, so I’m going to have to go with 
that. I’ve been lucky so far. I know Mark’s 
knocked a tooth, like half a tooth off. No bro- 
ken bones. Lots of cuts. We hit each other 
with the head stacks on our guitars a lot. 
That hurts. It cuts you open. 

YOU’VE ACCOMPLISHED A LOT 
THIS PAST YEAR, WHAT’S NEXT 
FOR YOU? 

I think just a lot more of this. 

DO YOU ALL HAVE JOBS THAT ARE 
FLEXIBLE IN CASE YOU WANT TO 
TOUR FOR LIKE FOUR MONTHS? 

The one’s of us that have jobs. Some people 
are working within family businesses, so 
they understand. Others are unemployed, so 
we’re doing okay. 

REALISTICALLY, HOW LONG DO 
YOU THINK IT’LL TAKE FOR YOU 


TO MAKE MUSIC FULL-TIME? 

Depends on how well we do. I’ve never been 
a part of this before. I don’t know how long it 
takes. 

IS IT FUN SO FAR? 

Oh, it’s been nothing but fun. Everyone’s 
been nothing but cool. I’ve got no com- 
plaints with anyone. 

SINCE YOU’RE ON A LABEL NOW, 
DO YOUR FRIENDS THINK ABOUT 
YOU DIFFERENTLY? 

I don’t know. I don’t think so. I don’t think 
my friends would think differently. I’ve got 
pretty loyal friends that belong to a big 
friend group who don’t judge me so much. I 
don’t think they do. I would hope not at 
least. 

WOULD YOU LIKE TO CLEAR UP 
ANY MISCONCEPTIONS ABOUT 
BEING IN A BAND, AND NOW 
YOU’RE A ROCK STAR AND 
FAMOUS, AND OWNING LIKE TWO 
MERCEDES AND SHIT LIKE THAT? 
Just yesterday, Derek from my band had to 
give plasma to get money. The lock is broke 
on my car and I have no cash enough to fix 
that anytime soon. Not a rock star yet, or if I 
am, this is as glamorous as it gets. 

ANY LAST WORDS? 

I think I’m okay. 

ALL RIGHT, I’LL LET YOU GET 
BACK TO WORK SO YOU DON’T 
GET FIRED. 

All right cool. Did everything go all right? 

OH YEAH, YOU’RE A NATURAL. 

Am I? I was really nervous about it, I’ll be 
honest with you. You can write that down if 
you want. R 
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GAMBLING UNANIMOUS 

“Lord, let me break even. I could sure use the money." -Gamblers’ 
Prayer 

C all me Slots. In my young and more impulsive days, I 
used to go down to the Jersey Shore to darken the 
doors of the fledgling casinos of Atlantic City. Back then, 
in the early 1980s, the lure of legal gambling on the East 
Coast was fresh, and the activity itself seemed a novel 
experience, like hang-gliding or eating arugula. All those negative 
images of stale, sad, smoke-filled rooms were a thing of the past. 
Everyone was smiling and clinking glasses. Hi Slots. How’s it going, 
Slots. Naturally, my name being Slots, I gravitated to the slot 
machines, the one-armed bandits, as they used to be called. But 
they were not bandits to me. Indeed I had a system that seemed 
stunning in its simplicity. I was so hot on some days that when I went 
to the men’s room and flushed the urinal, coins came out instead of 
water. Ca-ching, Ca-ching. 

But then, the casinos spread, taking over all of Atlantic City, 
moving down to the Gulf Coast, over to the Maryland Shore, up to 
New England. At the same time, state lotteries proliferated, as did 
scratch tickets, football and basketball betting pools. Everybody 
got in on the action. This was the poor man’s Wall Street. Invest a 
quarter here and make three quarters over there. Not one to run 
with the herd, I hung up my Slots moniker about the time I 
stopped watching professional wrestling. Gambling in 
Connecticut, where I now live, seems more respectable somehow. 
First, the casinos at Foxwoods and the Mohegan Sun-the two 
most lucrative casinos in the world, by the way, surpassing even 
Monte Carlo-are not only clean and well-lighted, they try to dis- 
guise the squalid nature of gambling and its addictive qualities 
behind a veneer of self-education (both have Native American 
artifacts and state of the arts museum space), as well as rock ‘n’ 
roll. Not so long ago, Dave Davies of the Kinks made an appear- 
ance at Foxwoods (I’m hoping brother Ray Davies would never 
stoop to such depths). And Mohegan Sun has, in the past year, 
hosted the musical stylings of Bon Jovi, for $85 (yes, you heard 
the $85 right; no, as hard as it is to believe, you pay them $85, 
they don’t pay you $85, to listen to Bon Jovi). Nowadays, at 
Foxwoods and Mohegan Sun, you don’t pull levers. You just push 
a button. Oh, sure, you can pull the lever if you want, but you 
have to bet the max to earn that privilege. I’ve been reduced by 
circumstance and self-knowledge to playing one quarter at a time. 
That way, I can feel the money leave my pocket, not just experi- 
ence it as some kind of vague distant process, like buying some- 
thing with cash instead of credit card. It hurts more when you 
lose this way, which seems to add to the pleasure when you win. 
Freud had something to say about this, I think. I would advise 
others to follow my example, especially if you believe you have 
more sense than money. That hurt is a hint. 

I came to Foxwoods fully expecting to repeat the successes of my 
youth. Actually, I came to Foxwoods to see the Indian Museum and 
get a nice meal. If you believed that last sentence, you probably 
think George W. Bush was elected president and Arnold “Eating Isn’t 
Cheating” Schwarzenegger is really smart. Father, forgive me: I 
never made it off the casino floor. I never made it out of the slot 
machine pavilion. I understand they have some other games here: 
Jokers Wild, Deuces Wild, Monopoly. There are poker and blackjack 
tables and plush boards for tossing the dice. They even have daily 
bingo sessions, carefully plotted on a chart not unlike a ferry sched- 
ule. All this was at my command. And more, including “double 


wampum points.” But I stuck with my slots. 

There’s something magical about a slots pavilion. The sound of the 
machines all churning at full capacity-as it was on the beautiful sum- 
mer day I visited (don’t these people ever go outside?)-was like a 
minimalist symphony, as if Tubular Bells was being played by the 
Phantom of the Opera. My assistant had no system, or patience. She 
pumped a roll of quarters down one machine’s throat, three at a 
time, and pulled the lever, swish swish swish swish. Nada. It was like 
shelling peanuts. Or skinning suckers. 

“Why aren’t I winning?” she demanded. 

Does she want the long answer, about the laws of probability, the 
element of risk, the inability of any mortal to beat the house, ulti- 
mately, at its own game? Or does she want the short, succinct, “Life 
is unfair”? 

I decided that action, rather than words, would speak louder. 
Seeking out a promising machine called Rich & Famous-instead of 
cherries, pears and apples, the figures on the rotating panels are 
champagne glasses, Rolls Royces, and dollar $igns. She has fallen 
prey to the amateur’s mindset, which is to get angry in the face of 
defeat and think, “They’ve got my money! I’ll get it back!” Wrong. 

You will not only not get it back you will not have a good time. The 
gambler’s mindset, on the other hand, is to accept the early losses 
as part of life’s plan, and to assume that sooner or later the big 
break will come. It’s much the same on Wall Street. You either lose 
your shirt or you buy everybody in the building a new three piece 
suit. 

The other extreme for an amateur is the beginner’s luck syndrome, 
whereby a novice hits it big on the third or fourth pull, maybe wins 
$100, then spends the rest of the night going for broke, and handily 
achieving it many times over. The gambler knows this one truth: No 
human is capable of winning it big on the first gamble and then walk- 
ing away with the earnings. If they did, casinos, racetracks, state lot- 
teries would go broke. Once it has that taste, the human psyche 
feels there is no end to the amount of easy money to be made in this 
fortuitous manner. After all, didn’t Gates take a chance with his com- 
puters, Ford with his cars? It takes the strength of Samson to just 
walk away. 

My secret is simple. I know gambling is compulsive, even at a 
quarter a time. Especially at a quarter a time. I know that the laws of 
chance reward repeated pulls on the same machine (Note how pos- 
sessive people are with particular machines on a casino floor). I put 
in my quarter and punch the button. If I don’t win for several punch- 
es in a row, I increase my bet to two or three quarters. That way, 
when I do win, which is inevitable, the payout is considerably higher 
than the break-even pittance that falls on a single quarter bet. But 
the key is to touch each quarter, not to build up credits on the digital 
screen. Punch out your earnings after each win, listen to the coins 
fall, experience the visceral thrill of the jingle jangle. That is why you 
came. And when you run out of quarters, don’t reach in your wallet 
for that noiseless $20 bill, to feed it into the machine. It will be gone 
faster than you can say, “Downsize this!” or “Bring em on!” 

Finally, just be glad you have other pastimes, like reading, garden- 
ing, riding bicycles, hiking, playing with the dog, listening to or play- 
ing punk rock. For many of these other people-the old woman in the 
chair next to you breathing with the aid of an oxygen tank, for exam- 
ple-this is the most exciting moment of their day, maybe even the 
culmination of their life. This is what it has come to. Pulling the lever, 
punching the button, listening to the jingle jangle of the coins. 

Pretty depressing, isn’t it? 

Alan Bisbort is a columnist for the Hartford Advocate. His most 
recent book, written with Parke Puterbaugh, is California Beaches 
(Avalon Travel). K 
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Administration Action Figures 


GW Bush finally has proof that he was in 
the military thanks to the good folks at 
K.B. Toys. Yup Dubya has his own action 
figure. Then I started thinking, well that 
isn't fair. It's not like W does much, the 
people around him are the ones that really 
make things happen. If anyone deserves 
to be immortalized in resin it should be 
them. So here are some ideas for future... 


Dick Cheney: 

Oil Man 

Look out! He's escaped from his undis- 
closed location and is looking for oil. 
That's right the VIP VP is going to make 
sure your SUV doesn't cost a lot to drive. 
He comes with more cheap oil than a 
Tijuana massage parlor. Fully equipped 
with Saudi "We have no terrorists" Arabian 
oil, thisunlimited-edition action figure is a 
meticulous 1:6 scale recreation of what 


Dick is all about! Notice the Halliburton 
lapel pin, after all he never forgets his 
pals. 

(Energy task force meetings notes NOT 
INCLUDED!) 

This fully poseable figure features Dick's 
fat old head, fully loaded barrels, and the 
weapons to blow up the uppity brown peo- 
ple who think it belongs to them! So pull up 
with your Canyonaro, Dick is at the pumps 
and the pumping is good! Comes with free 
"Kick their ass and take their gas" bumper 
sticker. This incredibly detailed figure is a fit- 
ting addition to the Bush Administration's 
team of terrorist trouncers. Even if the terror- 
ists aren't there! 


Donald Rumsfeld: 

The Jester 

Well gosh and golly, it's the man who 
answers his own questions saving reporters 
time and energy! 

Is this action figure fully possable? Yes. 
Does he ever stop with the evil grin? 
Heavens to betsy no! Is it articulate? Of 
course! 

Listen to some of the things he says 
when Karl Rove pulls his string: "You will 
only received direct, honest answers from 
me, and they'll either be that I know and 
I'll answer you, or I don't know, or I know 
and I won't answer you. And that'll be it." 

...or "Well, first of all, you're beginning with 
an illogical premise and proceeding perfect- 
ly logically to an illogical conclusion, which 
is a dangerous thing to do." 


John Ashcroft: 

Chainsaw O' Justice 

Hide your Constitution and Bill of Rights or 
they'll turn to Ash! John Ashcroft that is! He's 
replaced his hand with a chainsaw to slice 
and dice liberties for all! But if you think he's 
hard on freedom that's nothing compared to 
what he does to crime. If there's a bong in 
America that needs arresting or a cancer 
patient needs to be handcuffed he'll be 
there! 

He is fully possable, (except in front of 
naked statues.) and comes fully wrapped in 
the flag with copies of the Patriot Acts I and 
II and the super double secret probation 
Victory Act. 

He also comes with a Bible with all of 
Leviticus underlined over and over and over 
again and the finest in surveillance equip- 
ment that will record everything you read, 
say, do and coming in 2004 think! 

Censored Statue of Justice sold sepa- 
rately! 

Check out more at: www.hairyfishnuts.com K 
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VAGRANT 


A 


> 

w 29 MINNEAPOLIS, MN QUEST 
10/30 CHICAGO, IL ARAGON BALLROOM 
11/1 DETROIT, Ml STATE THEATRE 
11/3 MONTREAL, QC LE SPECTRUM 
11/4 TORONTO, ON KOOLHAUS 
11/5 ROCHESTER, NY WATER STREET MUSIC HALL 
11/6 HARTFORD, CT WEBSTER THEATRE 
11/7 NEW YORK, NY ROSEIAND BALLROOM 
11/8 WORCESTER, MA PALLADIUM 
11/9 PHILADELPHIA, PA ELECTRIC FACTORY 
11/11 WASHINGTON, DC 9:30 CLUB 
11/12 NORFOLK, VA NORVA 
11/13 MYRTLE BEACH, SC HOUSE OF BLUES 
11/14 ATLANTA, GA TABERNACLE 
11/15 ORLANDO, FL HOUSE OF BLUES 
11/16 BOYNTON BEACH, FL CLUB OVATION 
11/17 ST. PETERSBURG, FL JANNUS LANDING 
11/19 HOUSTON, TX NUMBERS 


11/20 AUSTIN, TX LA ZONA ROSA 
11/21 AUSTIN, TX LA ZONA ROSA 
11/23 TEMPE, AZ MARQUEE THEATRE 
11/24 SAN DIEGO, CA SOMA 
11/25 LAS VEGAS, NV HOUSE OF BLUES 
11/28 LOS ANGELES, CA HOLLYWOOD PALLADIUM 
11/29 SAN FRANCISCO, CA WARFIELD 
11/30 PORTLAND, CRYSTAL BALLROOM 
12/1 VANCOUVER, BC CROATION CULTURAL CENTRE 
12/2 SEATTLE, WA SHOWBOX 
12/4 SALT LAKE CITY, UT BRICKS 
12/5 DENVER, CO OGDEN THEATRE 
12/7 ST. LOUIS, MO POPS 
12/9 CLEVELAND, OH AGORA 
12/10 CINCINNATI, OH BOGARTS 

CONTACT YOUR LOCAL VENUE 
FOR TICKET INFO 
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WHEN YOU’RE OUT OF A JOB, A TAX 
CUT DOESN’T HELP; IS BUSH THE 
NEW HOOVER? 

P W °: k 'l 9 ^ ye t rs in the heat of the faclor y line at a steel plant here in 
Pittsburgh, Bill Jacobs, 50, and raising four children on his own, accepted his 
layoff calmly last year. He thought he could find some other lob working with 
his hands, or go back to the line once business picked up. But eight months 
pcissec/ and nothing came. ‘There aren’t any jobs, just not any,’ Mr. Jacobs 
satd. Nothmg that even pays $10 an hour. It’s a dead end street.”-" Jobless 
and Hopeless, Many Quit the Labor Force,” New York Times, 2003 

S ome months ago, a brother of mine, 43, lost his job down in Texas I 
had never known him to be unemployed. Whenever he's left one job, 
usually to move away, he’s never had trouble securing a similar one 
He s well educated, with a degree from Wharton Business School at 
the University of Pennsylvania. And he’s a good guy, well liked, 
smart, competent and conscientious, who racks up recommendations 
Naturally, our family was concerned about him, if only mildly. With a kid in col- 
lege and two more headed there, he has a few others to support. 

Perhaps you’ve heard the old axiom, “It’s a recession when someone you 
know loses their job; it’s a depression when you lose yours.” It’s one thinq to 
read of economic pain, of statistics about layoffs or plant closings, of decreas- 
es in business investment, capital spending, and consumer buying, or polls 
indicating ebbing consumer confidence. It doesn’t fully hit home that times are 
tough until the ax falls close to you or on you. 

Of course, my brother was in a better position than most, and about eight 
months later, he is now working again. He even laughed and told me he 
enjoyed his rare moment of freedom, finally getting to look after his neglected 
golf game. I don t mean to make him sound like so many we read about in the 
paper, or see around town: eager and anxious folks whose unemployment 
benefits have been exhausted, and whose daily searches produce nothinq but 
more anxiety, and in the worst cases, clinical depression. But my brother is still 
representative of something important; that highly-skilled white collar types are 
also being downsized, not just the usual first-to-go blue-collar workers. It can 
happen to any of us at any moment. And while the job offerings decrease on 
the one hand, the pool of seekers is growing on the other. 

Every day, the business section is full of bad and worrisome statistics cold 
numbers that can't possibly summarize all these individual people who’ve 
been walked to the elevator with their box of personal belongings. If you were 
laid off recently, you have our sympathy. And if you still have your job, you 
have a right to be nervous. Even those of us who are self-employed, and thus 
are immune from being fired, understand that in this environment, small busi- 
nesses can fail overnight when their clients’ funds disappear; and freelance 
work can dry up equally quickly. 

All over the country, then, the question rings out: How did this happen? And 
more importantly, how do we get out of it? 

The answer to the first of these questions is debatable. As usual with our 
meager two-party system, it is impossible to clearly affix the blame for our eco- 
nomic woes, or agree on a course of correction, without breaking down into 
irreconcilable party differences— the usual left vs. right, and Democrat vs. 
Republican finger-pointing. Sometimes it’s so rote, it reminds me of the 
yahoos rooting for sports teams, never mind the facts. (Thugs and jerks on an 
opposing team suddenly become angels by virtue of donning the favored uni- 
form.) It s especially so with presidents and their policies, where the animus or 
amity becomes particularly personal. We tend to demonize the chief executive 
if he is from the other party, and deify him if he is from ours, instead of holdinq 
each of his policies up to individual inspection. Healthy debate on crucial 
issues in this country seems perpetually drowned out by, as Billy Bragg once 
put it, the sounds of ideologies clashing.” 

Some Democrats have naturally attempted to pin the blame for the job 
slump solely on George W. Bush. But I think it is absurd to entirely blame the 
job recession on him, much as Herbert Hoover was not purely responsible for 
the stock market crashing in the first year of his Republican administration 
only 74 years ago. The inept 2001-2002 stewardship by Bush’s economic team 
certainly has not helped, that’s true— something even the president seemed to 
admit by firing them late last year. But the massive stock market decline, the 
accounting scandals that have led investors to further question existing stock 
values, and the far-reaching, on-going effects of 9/11 are more direct causes. 

And it s hard to believe any of these things would have been avoided had, say, 
Gore been declared the winner of the disputed 2000 election. 

It was folly of the highest order when some late ’90s financial analysts 
argued we were in some kind of new-rules economic era, where the normal 
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boom and bust of the business cycle was no longer applicable. History is a lot 
more stubborn than that, and remains the most reliable gauge of predictinq the 
economic future. In this case, all the “new economy” meant was that the bust 
would be especially deep and entrenched since the boom was so attenuated. 
T ^. s ?°^ k market was asking for a nasty correction when the price of stocks 
artificially doubled in only six or seven years. Times got tough. 

During most of the last century, stock investing was the province of the afflu- 
ent few with lots of spare capital. But the proliferation of mutual funds made 
stocks more available to those without the time or knowledge to research them 
or the money to hire professional advisers. So when word spread last decade 
that stock fund returns wer^ blazing between 10-25 percent (as the initial pro- 
ductivity and efficiency of U.S. firms increased thanks to technology advances 
from powerful personal computers and the internet explosion), middle class 
folks, who used to leave what little savings they had in banks, began to buy 
stock funds instead— as if such enormous returns could continue apace forev- 
er So a massive movement of money flooded the market, chasing after owner- 
ship of a finite supply of stocks (and ridiculously overpriced new offerings 
especially modish Internet tech companies that flew high for awhile then 
promptly went bust). This tremendous influx drove the stock averages up well 
beyond reason, meaning a windfall for those who bought in at the front end 
rather than the tail end of the “bubble." Those who got in late got reamed. ’ 

For many, the stock market became something like a hot dice game But 
stocks are more than a mere game of chance with historically positive odds 
Aside from the extra consumer spending by folks suddenly flush with their 
temporarily rapidly increasing net worth, corporations simultaneously were the 
recipients of all the investment cash their hot stock prices attracted. A few glut- 
tonous principal owners and executives were shrewdly and sometimes scan- 
dalously lining their own pockets by cashing out their own holdings, and some 
illegally inflated profit statements and forecasts to maximize stock values prior 
to dumping their shares, ala Enron, etc.— with help from conflicted “I see noth- 
ing accounting firms worried about losing prime business (such as Arthur 
Anderson). 

Most firms were, however, taking all that investment capital and expanding 
their businesses. They hired more workers, bought more equipment, and 
increased ready production and inventory. More people working meant more 
workers spending money on this increased production (and still more market 
investment). And the international demand for American computers and soft- 
ware kept growing, which also helped. And so the cycle went up and uo and 
up throughout the Clinton years. 

The probiem is that the cycle is just as punishing and unstoppable when it’s 
headed south. When the bubble burst, as stocks lost a full third of their value 
many a horrified average Joe pulled his scant resources out of the stock mar- 
ket and left its rollercoaster swings to the usual upper class investors. The 
effect has been two-fold. Now that Joe’s net worth has nose-dived, his budget 
has tightened. And right along with him, as businesses lost Joe’s investment 
dollar and his purchasing power, they’ve had to cut back to protect profits or 
minimize losses. That’s meant two more things: mass layoffs and a correspon- 
ding freeze in capital expenditure on plant and further inventory. Thus began 
the spira downward starting near the final months of Clinton’s term. And as 
Bush took over the presidency, the newly unemployed naturally bought less 
and more businesses bought less, leading to another round of further layoffs 
and cutbacks, until now, even workers who never thought they were threat- 
ened find themselves downsized. We’ve been in this sad, slow, steady, circular 
freefall for three years, and in terms of unemployment, it just keeps getting 
worse. All the economic statistics bear witness; Not only have all the newly 
created jobs of the 1990s expansion been wiped out (millions of them gone!) 
but we ve now lost nearly three million jobs that existed before, instead. 

The aftermath of 9/1 1 has also exacerbated the descending spiral. Every biq 
airline is either in bankruptcy or losing billions of dollars, bleeding jobs like a 
S| eve, and asking its remaining employees to take pay cuts. Even as recently 
as the first quarter of 2003, Northwest lost $400 million and American a whop- 
ping $1 billion— this on top of the last five quarters’ losses since 9/1 1 . And the 
airlines are only one facet of the travel and tourism industry, which has obvi- 
ously taken a substantial overall hit. As one pilot wrote in a New York Times 
op-ed recently, two years of this fear of terrorism would have been catastroph- 
ic to her industry on its own. But when combined with a deep recession 
(meaning less business and leisure travel), plus added cancellations caused 

cAno 1 ° ne but tW0 wars ln two years ’ and now the worrisome outbreak of the 
SARS pneumonia virus, it’s no wonder that all but the hungry, lean, small (and 
primarily domestic) carriers like Southwest are on their knees. 

In fact, all this gloom and doom could have been much worse. We are fortu- 
nate that our monetary policy is not controlled by either party, and is instead in 
the capable hands of the prudent, independent Alan Greenspan, Chairman of 
the Federal Reserve Board since 1987. By decisively lowering interest rates 
these three years, to a 41 -year-low of 1.25%, Greenspan’s Board made it much 
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cheaper for individuals and businesses to borrow money, helping us avoid the 
sort of depression that followed the crash of 1929. The lower rates led millions 
of homeowners to refinance their mortgages on their houses, so they pay far 
less every month to banks. This has been a classic, direct monetary stimulus 
in moribund times, and it’s acted as a break on the severity of the recession— 
all the more crucial since other forms of fiscal stimulus have been a no-show, 
as I’m about to discuss. Considering the extent of the global economy, it is not 
only Americans who should be relieved that the old man, now 77 and recover- 
ing from prostate surgery, has agreed to stay on the job when his latest term 
expires. 

So never mind the blame on how we got here. The point is what the Bush 
administration is or isn’t doing to improve the economy. This is where our cur- 
rent president, who largely inherited this crisis, deserves credit or blame. And 
so far, his response has been downright wretched. 

Time and time again, the president trumpets his massive tax cuts as the 
remedy for all ills. The way this policy is hollered at us over and over and over, 
you’d think it was some kind of magic phrase. And yet, there is no historical 
economic basis for thinking this supposed panacea will work in the short term, 
when we need it most, and it’s not even likely that it will help much in the long 
term. Worst of all, it may cause real damage in the long term, instead. 

Mind you, on the surface it’s hard for any of us to argue against the lure of 
tax cuts. You feel like an idiot saying any such thing. “What, you like paying 
high taxes?” We as a people are over-taxed, without question. The last time I 
got a regular salary, I recall that the Feds, the state, the city, and Social 
Security were divvying up a full third of it. (Health insurance contributions took 
still more.) I worked one out of every three tiresome hours for the government, 
and that’s a bitter pill. Sales tax gobbled another 8.25 percent of what was left. 
Our forefathers dumped an awful lot of tea in the harbor and boycotted English 
goods after the Stamp Act for rates not even half this bad. 

But the problem is that even massive tax cuts really don’t add up to all that 
much for most people. Remember Bush’s initial tax rebate two years ago? We 
all got a big, fat, juicy check for... oh my, $300. Wow, that went real far, didn t 
it? Most of us just stuck it in our checking accounts and forgot about it, or paid 
off a tiny portion of credit card debt. So much for spurring consumption and 
creating new jobs. Likewise, your annual tax rate was cut a percentage point 
or two. But when you don’t make all that much (average annual income nation- 
wide is a mere $30,000-$40,000), your tax savings doesn’t add up to all that 
much, either! That also spurs very little consumption. And worst of all, if you’re 
unemployed and you’ve used up your six months of benefits, your tax savings 
adds up to a big fat zero! Thanks a lot! That spurs no consumption for sure. 

As well, is there any tax savings if you’ve robbed Peter to pay Paul? The 
Bush fiscal policy shockingly contained no aid for states and big cities, most 
of which are facing huge budget deficits caused by the reeling economy— the 
worst period of state fiscal crises since the Great Depression (there s that 
Hoover guy, again). This means that what little money the working stiff saves 
from the Federal rate drop is, or soon will be, offset by higher taxes on the 
state and local level! So he or she won’t end up saving any money at all! 

Faced with severe budget deficits, and in some cases required by law to bal- 
ance them (unlike the Federal government) states and cities have had to get 
creative, fast. New York City just hiked property taxes an astonishing 18%. And 
every state and locality will be hitting its constituents with higher taxes and 
“revenue enhancers” designed to look like they’re not new taxes— whether 
commuter taxes, fees, tolls, spikes in license renewals, more vigorous penalty 
enforcement (parking, etc.) and sin taxes (cigarettes, alcohol, gambling etc. 
Even Utah, of all places, is debating a beer tax, and I could barely even get a 
beer the last time I was there). Without these surreptitious levies, the locals 
won’t be able to address their crippling budget gaps. In other words, what 
Bush saves for you, the Governor and the Mayor are now forced to take. It’s 
like that Marx Brothers’ movie where Chico gives a guy the 20-dollar bill he 
owes, and every time the guy tries to stick it in his pocket, Harpo steals it and 
hands it back to Chico. 

So if cutting taxes in a recession doesn’t really help Average Joe much, 
whom does it help? Democrats and other liberals think they know— they say 
that Bush’s tax cuts were designed to help the wealthy. Let’s be clear: it was. 

If anyone doesn’t need tax relief, it’s the wealthy. Not because they’re bad peo- 
ple for being rich, or because their tax rates aren’t high (the Bush proposal 
sought to lower their top rate from 38.6% to 35%), but because they’ve already 
got this tax system figured out, and then some! 

Who really pays their fair share of taxes in this country, anyway? In theory, 
as we all know, the system is supposed to be progressive, so that the more 
you make, the higher your share should be. But what this doesn’t address is 
that those who make the most money have the most resources and the most 
incentive to avoid taxes. After all, there’s millions of dollars at stake, consider- 
ing that taxes are the biggest liability on any wealthy person’s balance sheet. 
When real estate magnate Leona Helmsley let slip some years ago that “only 


little people pay taxes,” she was telling a truth that others of her station would 
like to keep quiet. 

Tax shelters, accounting tricks, offshore contrivances, and other loopholes 
are everywhere for those blessed with hefty earnings, who naturally have the 
means to hire crack financial and tax advisers to help them save hundreds of 
thousands or millions they would otherwise owe. The wealthy and the upper 
middle class further know how to set up their own businesses— even if their 
products or services are minimal — so that they can write off a slew of regular 
everyday expenditures as “business expenses.” Most people work for another 
person or company and so can’t deduct any of these items. For instance, for , 
the self-employed professional, the personal car becomes the “company car,” 
and its maintenance, insurance, "depreciation, gas, etc. become “company” 
expenses. Conduct one item of business during a vacation trip, and the expen- 
sive airfare is now a business expense. All of this is legal and comes right off 
the top, which means that thanks to itemized deductions, the affluent legally 
report far less income than they make. And, since their overall stated income 
is lower, they further qualify for a lower tax rate as well! In extreme cases, 
some rather rich people living high on the hog file returns that show they make 
less than a high school teacher. Again, this is not to scapegoat the rich, but to 
explain why it’s laughable to think they are in bad need of tax relief. 

Which leads us to by far the worst aspect of the Bush cuts. There have been 
a few places where the upper classes have not been able to understate 
income or expense it away, prime among them earnings from stock dividends 
and capital gains— especially the latter. That’s because capital gains are taxed 
at a flat rate. (Buy a stock, or house, or other investment that does what it was 
intended to do, i.e., appreciate in value, and you’re taxed when you cash out.) 
The capital gains tax was cut a few years ago (it was perhaps too onerous 
before), and conservatives like Bush have managed to cut it still more. But the 
centerpiece of Bush’s tax-cutting proposals were to eliminate taxing stock divi- 
dends entirely ! (He didn’t succeed, but his partial elimination was still repre- 
hensible.) Not surprisingly, for the reasons given above, the president’s pro- 
posal met with full approval by all those who stand to directly gain from it the 
most, and that’s a very small, very prosperous minority. 

In fairness, the left does itself a great disservice by not even acknowledging 
the arguments for ending or decreasing taxes on dividends. Even Greenspan 
approved of this tenet of the Bush team’s tax cut plan, while lambasting every 
other aspect. To sum up the position, since businesses have to pay corporate 
taxes on profits before issuing dividends from them, those profits are effective- 
ly being taxed twice. Such measures are also an obvious boost for the stock 
market averages. Companies that pay healthy dividends have become even 
more attractive, and those that don’t pay them at present will likely start to, to 
keep their own stock values competitive. Company statements will be more 
tied to real world, since they’ll actually have to pay up instead of just inflating 
stock value growth. And the rehabilitation of the S&P 500 is a legitimate goal 
of fiscal policy in recessionary times. 

Nevertheless, since only the wealthy and upper middle class make apprecia- 
ble money from dividends (you have to invest at least six figures in stocks, and 
have the wherewithal to keep your money there even in bad times, to earn 
appreciable dividends), the very existence of this proposal, and its partial 
implementation, let alone that it was such a primary element of the plan, is 
conclusive proof that the Bush plan is nothing but a thinly-veiled monumental 
tax break for Bush’s own lifelong class, the rich. 

Those who aren’t rich need only ask themselves: How much do you make in 
stock dividends in a year, and how much tax were you forced to pay on them? 
Now, how about the local Rockefellers in your town? How much dividend 
income do you suppose they earned, and how much would they save if those 
investment earnings go entirely untaxed as if they never received them? Case 
closed. 

And who gets the real benefit of lower rate on other types of income? If 
Average Joe with his $35,000 salary finds his tax rate lowered by two percent, 
all he gets is $700 for the year, which, again, will get swallowed up by the tax 
increases from the cash-starved local authorities. But if the local Rockefeller 
reports $5 million in income for the year (even after all his accountants’ machi- 
nations and line-item deductions have saved him a bundle), and his rate is 
lowered from 38.6% to 35%, that means he saves an additional $180,000. I.E., 
for every million in income reported, the rich would save a cool $36,000. And 
that’s before they get a Bush break on dividend income! 

Considering these figures, it’s no wonder that the math for the Bush plan 
adds up this way: The wealthiest 1 percent of all taxpayers would divvy up 28 
percent of the Bush tax cut windfall,, while the poorest 60 percent would get 8 
percent of the benefits. As The New Yorker pointed out, Bush’s response to 
being confronted with these plain facts was to accuse his critics of engaging in 
“class warfare.” Class warfare? From whose class is that warfare coming from? 
(If he wants to make sure there is class warfare, he couldn’t do any better than 
by increasing the gap keys!) 
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More surprising proof (as opposed to tired liberal rhetoric) that the Bush 
plan is “tax cuts for the wealthy” lies in the other consequences of the admin- 
stration’s refusal of aid to cities and states (which bear the burden of providing 
crucial local services)— besides that of states raising their own taxes. While the 
rich and poor suffer equally from the lack of a local firehouse, sanitation truck 
effective policing, or a clean, safe park, forced cuts to things like health care 
and public education are most hurtful to those who can’t afford private schools 
or their own doctors. This is particularly galling in light of Bush’s prominent 
campaign pledge to leave no child behind.” I’m not exactly sure how starving 
school district coffers helps improve the instruction of the average American 
child, when everyone agrees that more and better trained/paid public-school 
teachers and smaller classes are the only way to accomplish this. But I’m 
damn sure it won’t have any impact on those who aren’t using these schools, 
because they can afford great private schools— except in that everyone suffers 
from a poorly educated populace. (Tuition increases and fewer scholarships at 
state colleges mean that more teenagers will also be “left behind.”) And as far 
as health care, over 41 million Americans still have no health insurance. (And 
how many more have lost their insurance by losing their jobs?!?!) Do you think 
that means they don’t get sick? No, of course not, it means the opposite. It 
means they get even sicker from lack of routine preventative care. So they end 
up instead in the emergency rooms of public hospitals which also need to be 
locally funded. Where’s the pledge to “leave no sick child behind?” Overall the 
50 states are short around $100 billion, which will come out of the budgets ’for 
health, welfare and infrastructure. (Ask anyone in Alabama or Oregon espe- 
cially, and what do you think is driving that recall mess in California'?) What 
kind of Federal fiscal policy is this? 

Things are so bad in New York City — which is still waiting for all the great 
help Bush promised when he stood at Ground Zero nearly two years ago, for 
shame!— that when Mayor Bloomberg wasn’t hiking fees (I’m telling you 
they’re hidden all over the place; the softball league I’ve been in for a decade 
just got the bill for renewal of our field permit, and it has more than doubled.), 
he was threatening to close two of our three small zoos. Bet you didn’t know 
that baboons and elephants could be downsized! No joke, actually: other zoos 
had already said they have no room for the animals. The state of Missouri has 
it so bad they’ve taken to unscrewing every third light bulb in State 
Government offices to save money. These bizarre news items are symbolic of 
all the more serious local-government-funded services that are at dire risk, 
such as cuts in after-school programs. Anybody want to wager that that could 
lead to an increase in crime and teenage pregnancy? And what do we lose 
when we force States to eliminate college scholarships, or hike the tuition at 
State schools so much that those who barely afforded them have to drop out? 
That’s going to create jobs in the future? 

The Bush administration refuses to see the inhumanity of its pet strategy, 
because, like many conservatives, the president and his advisors fiave a 
steadfast belief in the free market to correct itself at all times. They’ve always 
viewed taxes as an artificial constraint on efficient markets, and think that 
starving States and Cities of Federal money will force them to “cut waste” and 
be more efficient. But while it’s true that market forces will work themselves 
out over long periods of time, that can be very much later instead of sooner, as 
history has shown time and again. In the meantime, such forces do nothing for 
the misery of the people in the here and now— as Hoover found out to his own 
peril in 1932. Hoover, who by most accounts was a likeable man eventually 
went down in history as a name synonymous with the depression, decrepit 
“Hooverville” shanties, and a majestic dam in the middle of nowhere that 
steals Colorado River water from the Mexicans (as California, Arizona, and 
Nevada fight over it) and has to be dredged a lot. 

I don’t evoke the unhappy Hoover’s name idly. Our current president’s prick- 
ly pronouncements are filled with the same wishful-thinking corrective power 
of the free market that Hoover’s 1929 and 1930 speeches were. He was con- 
vinced the problem was psychological, and that a calm presidential manner 
would restore consumer confidence and put people to work again. More con- 
sumption would mean more jobs, which would mean more spending, and the 
spiral would go upwards instead of continuing to plummet. 

So Hoover famously promised the public, time and time again that "prosperi- 
ty was just around the corner. " Instead of acting decisively with a federal 
spending stimulus to help head off the depression, Hoover’s view was that 
everything was just a brief if ugly downtick; the roaring ’20s would return as 
soon as we coughed this phlegm out of our system, and as soon as the mar- 
ket correction stabilized, private investment would resume. (Note, Black 
Thursday in October 1929 also came after a similar decade-long speculative 
bubble that saw thousands borrowing money to buy “can’t miss.”). 

Instead, we ended up in a depression for a decade. And while it was proba- 
bly WWII that had the biggest part in ending it, Hoover’s successor Franklin 
Roosevelt at least addressed the need to get the idle working again, now, as 
the best way to at least stop the hemorrhaging. Whatever the merits or short- 
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comings of the controversial New Deal programs, it’s obvious that if people 
are out of work and out of money, It’s better for the government to pump the 
gas into the idling free market engine than to turn a deaf ear in desperate 
times. Our situation is not as dire as that now (yet?), and we don’t need New 
Deal socialism to bail us out, but the point remains. Fiscal stimulus must come 
now from the government, not from hoping the wealthy create new jobs bv 
keeping even more of their money. 

In a recent press conference on the economy, Bush said, with the wild-eyed 
conviction that makes him a good politician if nothing else, “Well, the thing you 
have to understand, is we’ve just come out of a recession.” This was an inter- 
esting statement, because he’d spent the first two-and-a-half-years of his presi- 
dency, Hoover-like, refusing to acknowledge that we were in fact in recession' 
And the economists have told us it is “over,” that is true, but can you see any 
evidence of it out there, as more and more people are thrown out of work and 
have a damn hard time finding a new job? 

Indeed, tell all those laid-off people it's ''over." The last time I looked, jobless 
claims topped 400,000 for the ninth straight week, and now, months later, that 
level is still being reached weekly. And this is just a particularly noticeable por- 
tion of the unemployed: those who were working at the same job for a long 
time (long enough to qualify for unemployment insurance) and got the pink 
slip recently, not those who, even sadder, long ago gave up looking for work. 
Pick any week and some big firm is posting thousands of such layoffs. (Let’s 
pick this week: Motorola announced it’s slashing 3000 more jobs this year. 

And Corning and Asahi said they would end a 15-year partnership that made 
glass for TV tubes, eliminating 1000 jobs at their plant in State College, PA. 
There were no corresponding announcements of mass hirings at some other 
company.) Like the white-collar folks at brokerage houses and accounting 
firms, blue-collar workers are feeling the pinch. General Motors, Ford, and 
Chrysler closed eight plants last week and three more this week. Since the 
administration fails to act at all, even as this bad news piles up daily, it’s likely 
the reader will pick up the business section of the newspaper some months 
hence and find new evidence of same. Bush’s response? He creates a new 
department for the bureaucracy, a “jobs czar,” who will no doubt make Bush 
look like he’s on the case while nothing happens. Thanks! 

Fairness to the president requires us to examine a best-case scenario for his 
plans. By the time you read this, Bush’s new tax cut will be a reality It wasn’t 
technically the entire, massive $726 billion he sought-that’s right, three quar- 
ters of a trillion dollars!!! It was supposedly closer to “only” $350 billion as 
chipped away further by the Senate, but we all know their “sunset” provisions 
are never going to happen, which means this supposed chip-away was bogus 
political cover. And will any of these hundreds of billions in cuts for the wealthy 
have the immediate and discernible positive effect on the economy that he and 
his cabinet have insisted it will? Will it be a “job-creating” plan, as they insist? 
And will it in fact be good long-term policy, a future stimulus at least, to help 
put people back to work more permanently? 

For the answer to the short-term question, just look at the effects of his first 
tax cut from 2001 , already fully absorbed into the economy. It was a big help to 
Bush’s campaign for office to promise taxpayers a popular but totally irrespon- 
sible tax cut in times of newly brimming Federal coffers, way, way back in that 
bygone year 2000 (yes, it was that recent). Most households know that the 
time to lower one’s income is not the very second you get out of debt. But 
that’s what sounded good to the electorate, as opposed to the lamentable 
Gore, who despite an otherwise awful campaign, was on the mark about this 
issue. But having followed up on this terrible, key campaign promise— a rarity 
for politicians in either party, showing how important it is to Bush— the 2001 
tax cut has demonstrably been disastrous policy so far. It’s accomplished 
nothing but a ballooning Federal deficit (a.k.a debt) at a time when tax rev- 
enues were already decreasing thanks to the recession. It obliterated the 
budget surplus of the Clinton years so fast, it was like blowing up a dam. And, 
now that those huge deficits are with us, they will only get worse with these 
new, even bigger 2003 cuts, which will positively inflame the national debt. 

It’s basic common sense: unless the government concurrently cuts spend- 
ing, then the national debt will really soar to the stratosphere if spending is not 
cut (which it won’t be). There is a two-fold penalty: First it increases the rate 
and thus the cost of the money the Feds must borrow to fund its deficit spend- 
ing (every historical analysis supports this). This means that more of the tax 
doHars the government does collect will go to paying principal and interest— 
rather than, say, providing something tangible like health care and schools 
(Or, in another area of interest to us all, how about actually funding Homeland 
Security instead of leaving Tom Ridgfc to twist in the wind on a straightjacket 
soup-bone budget?) Ask anyone with a lot of credit card debt; all that money 
spent on interest, i.e. nothing in return, sure is unproductive expenditure, isn’t 
it? In addition, burgeoning national debt increases unhealthy inequality in 
wealth. This is because it’s the upper classes that buy bonds and earn the 
high interest. Average Joes with mortgages are the ones who will pay the high- 
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er interest, too. 

As a final sobering thought on the impact of tax cuts on the Federal deficits, 
consider this: When Clinton left office in January 2001 , the forecast from the 
Congressional Budget Office was that the cumulative surplus over the 00s 
would be $5.6 trillion. Now, the Congressional Budget Office tells us that with 
the weak economy and a second round of tax cuts, the forecast for a decade 
has gone from plus $5.6 trillion to minus several trillion, and their forecasts 
seem to increase another trillion which each month. Do you want to try and 
calculate the principal and interest costs on that? 

In short, all of the this adds up to baldface “trickle-down economics,” the 
very kind discredited after Reagan accomplished little other than his own huge 
Federal debt, 20 years ago, and ultimately even he found himself forced to 
raise taxes! And Bush is trying to push through a tax cut so massive, it’s at a 
level that Reagan could only dream about. As one columnist opined recently of 
Bush’s plan, “This isn’t even trickle-down, it’s mist-down economics.” 

Liberal Democrats are often criticized, and fairly so, for being the party of 
“tax and spend.” Many hopeless lefties still think that the governmental solu- 
tion to every problem is to throw money at it, without accountability or per- 
formance standard. This kind of policy once led to a large underclass of peo- 
ple who became mired In relying on government assistance, as opposed to 
the very real goal of helping those in need get back on their feet— a stimulus 
rather than an endless entitlement. In the otherwise brilliant Bowling for 
Columbine, filmmaker Michael Moore briefly and correctly demonstrated the 
unseen consequences of badly administered Workfare programs leading to 
lack of child supervision. But he failed to note that the previous Welfare policy 
was also faulty, as it created unintended incentives for poor, unwed mothers to 
have even more such children and stay on Welfare forever. But flawed though 
it was, at least this was an obvious form of “Compassionate Liberalism”: See a 
problem, try to help. What is "Compassionate Conservatism?” See a problem, 
and tell the unhappy losers of capitalism, “Tough luck buddy, pull yourself up 
by the bootstraps”? Or, just as unhelpful, “The free market will solve it if left 
alone”? Is there no middle ground between these two extremes? (Again, in 
fairness to Bush, his plan expanded child-care credits and contained some 
breaks for married couples, both sane ideas, but they’re small potatoes in the 
overall scheme.) 

Moreover— and this is a major point— how come no one criticizes conser- 
vative Republicans for being the party of “cut tax and spend?" Really!!!!! 

How is this better? Bush’s father failed in his re-election bid not only 
because his post-war 1992 economy was in the toilet, as Clinton kept stick- 
ing it to him in his ingenious “It’s the economy, stupid” tagline, but 
because his more conservative base felt betrayed when he had to renege 
on his “read my lips” pledge not to raise taxes. (That and Ross Perot 
siphoned off a lot of his votes.) Let’s face it, the first Bush would jiot have 
raised taxes unless he was compelled by the massive deficits! Yet despite 
the deficit problems that doomed Reaganomics, and made Bush’s dad look 
so pathetic, our president is staking his whole economic policy, and quite 
probably, like Hoover, his entire presidency, on cutting taxes while raising 
spendingl 

Tax cuts are such a cure-all obsession with this president, that even when 
some of the less cowed members of his own party broke ranks with him on 
the floor of Congress (hard to do in this time when both Republicans and 
Democrats both shamefully march in pseudo-patriotic lock-step), and insist- 
ed on halving his full $726 billion tax cut plan, he kept pushing hard for the 
whole enchilada, and with the phony “sunset provisions,” he more or less 
got it. Republican senators Olympia Snowe of Maine and George Volnovlch 
of Ohio noted that the cost of the recent war, the cost of its peace (at 
presstime, the president just asked for another $87 billion for it, a foresee- 
able drain on the public coffers that still failed to deter his tax cut mania, to 
our detriment!), the cost of the seemingly endless war on terrorism, the 
ever-shrinking revenues from declining personal and business tax revenues 
in recession (even without cutting them furtherl), and the future pressures 
on Social Security and Medicare (as the boomers age— look for massive 
outlays to begin in a mere five years!!!!!), means that non- discretionary gov- 
ernment spending will be on the Increase as revenues fall. So she and he 
and a few other moderate Republicans are the reason why more than half of 
Bush’s insane target, a whopping $376 billion of the tax cut, was supposed- 
ly lopped off in the Senate bill. But rather than accept this still gigantic give- 
back, the White House sent out its PR teams (with Bush himself hiting the 
road), to stump for full passage of the original $726 billionl His first stop? 

An April 24 speech in Canton, Ohio, Voinovich’s state. No coincidence 
there! (Not surprisingly, this just had the effect of pissing off Voinovich, who 
doubled his vow not to support his party’s leader. Too bad he wasn’t com- 
pletely successful.) 

“The full cut will create jobs!” they screamed. They even had a figure in 
mind that they repeat over and over: “1.4 million jobs will be created by the tax 


cut!” Where they got this number is anyone’s guess. There is no historic 
precedent supporting it, and there is no economic model that forecasts it. Hell, 
even the head of the aforementioned Congressional Budget Office, Douglas J. 
Holtz-Eakln (who was handpicked by the administration and the Republicans 
controlling the Finance Committee, because he’s an old supply-side tax-cutter 
like them), could find no support for such thinking, no matter how he mas- 
saged the numbers toward best-case scenarios. The Office concluded, “Taken 
together, the proposals would provide a relatively small impetus in the econo- 
my the size of the United States,” a nice way of saying they’d be negligible. 

Yet, Bush and his team were in every state, saying, “My plan will create 
jobs.” Smart folks. They know the average person doesn’t know a damn thing 
about economics (we know everTless about it than our own history!), so why 
bother with the details? Just tell us that it will create jobs and boost the econo- 
my, even when your own Budget Office crunches the numbers and says it 
won’t. 

It would be nice if the plan really did create jobs, because jobs are precisely 
the point. But instead it looks like it’s just some kind of loony fantasy on the 
administration’s part, something cooked up to mask their real priorities. A used 
car salesman couldn’t do any better, and it’s the oldest salesman trick in the 
book: Don’t tell customers the truth, tell them what they want to hear. 

“Prosperity is just around the corner.” But for whom? If you are already 
prosperous, you’ll be even more comfortable. If instead, you’ve lost your 
job, or work for a company that’s been posting losses and deliberating 
another round of layoffs, it’ll be a cold day in hell before this blue-blood 
administration does anything to make your life better. If no saint, Clinton, 
unlike either Bushes, or Al Gore for that matter, came from nothing. If his 
mama had no job, it meant she and little Billy would have to deal with the 
poverty. Can you imagine a Bush on the unemployment line? (Even just the 
troubling statistic that employers are paying less and less, percentage wise, 
of our health care costs even when we do have a job, is an ever growing 
problem as our so-called leaders, Democratic and Republican, sit on their 
hands and pretend they can’t see it.) 

My brother is now OK, that’s true, as we knew he would be. I predicted 
he would settle into a lesser job for a spell, while he looked for one that fits 
his talents and income requirements better. But this, my friends, is the real 
trickle down, if you ask me: The freshly unemployed in the upper middle 
class, middle class, and the lower classes all take a step down, squeezing 
people out at the bottom levels, like Pittsburg’s Bill Jacobs. It’s like at your 
workplace, where seniority and rank saves your job temporarily with each 
round of company layoffs, until they get to your level and you’re out too, 
like water rising through the lower class passengers on the Titanic, drown- 
ing all those on the lower decks. 

Some of the wealthiest people on the Titanic perished as well. There 
weren’t lifeboats for all, and some volunteered to go down with the ship. 
These days, the greediest corporate executives unconscionably take mil- 
lions in “performance” bonuses, even as their firms’ losses mount, and even 
as they fire all their firms’ workers. (See ousted American Airlines chairman 
Donald Carty, who in April asked his reeling company’s workers for annual 
wage and other concessions of $1 .62 billion, while clandestinely protecting 
a “retention” bonus for seven executives including a cool $1.6 billion bonus 
for himself on top of an $811,000 salary! He similarly protected a trust fund 
set up to secure 45 top executive pensions in the event that American went 
belly-up! Mr. Carty and your fellow American executives, how about a trust 
fun for the workers your staggering losses required you to fire?!!!!! 
Pensions? They’re already “retired.” (And this goes on at all the other tee- 
tering major companies as well, where the rank and file gets the sack in 
mass layoffs, but the executive bonuses, stock options, balloon payments, 
and pensions remain assured. Lifeboats, indeed.) 

Unless our president comes to his senses like his Dad had to at some 
point, we may yet be stuck with the dreaded double-dip recession econo- 
mists whisper about, or, just as bad, an awful lot of real despair and per- 
sonal devastation. He, and we, better hope that Adam Smith’s “unseen 
hand" of efficient market capitalism pushes the bust back to boom sooner 
than even the partisan Budget Office thinks and people can both find and 
keep good jobs to pay for the spiraling costs of living. 

If it doesn’t, it means we may well bounce Bush’s ass from office in 2004, 
just like his dad took the fall for the last time the economy was so bad. And if 
so, It will be richly deserved. But the sad thing is, whether he gets a second 
term or not, we will likely be stuck with the malignant effects of his spectacular 
social neglect for a generation to come. 

But I bet George W. Bush will still get some dam or airport named after him, 
or something like that... 

(Jack Rabid has a B.A. in economics from NYU. He was lucky. His parents 
could afford private school for him his last three years of high school, where, 
unlike his nine years in public school, they also taught him how to add...) K 
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real band, from the bottom up and not the top 
down.” . 1 

The album, set to re-release this May, was 
recorded last year in a relatively short 
amount of time. Though rushed, tire album 
didn’t suffer for it and contains a rather full 
and intricate layering of sounds, “it was ' 
rushed, we only had a few weeks to record 
because we had a deadline. We worked with 
Kris Crumett at Interlace Audio; we had a lot 
of fun recording the album. 1 think it came 
out the way we wanted it to,” explained Joe. 



pleasurable one, as it typically stands to be 

seeftjj 

as is i 

When posed with the choice of being in rise 
studio or on the road, Joe gushes, “Playing 
live is the best thing EVER! People come to 
the shows and they are there to see us! It’s 
insane, it’s unbelievable! We meet a lot of 
people on the road and make a lot of friends, 
people are so friendly on the road, it’s, so ; 
much fun!” But even with flat immense pos- 
itive, everything must have a negative, even 
as minute as it may be. “Well we: haven’t 
been on any really long tours yet, but the 
toughest thing about our last tour was our . 
manager!” laughed Joe. “Seriously! He 
ditched us in Colorado! He was being really 
mean to John and things got bad. He ended 
r us in Colorado, we were there for 
; but it was the funnest eight days 
l Joe, “We went 

nting! It was the best thing ever! 

............. .. 

llliiilil 


“Playing live is the best thing EVER! 
People come to the shows and they are 
there to see us! It’s insane, it’s unbeliev- 
able! We meet a lot of people on the road 
and make a lot of friends, people are so 
friendly on the road, it’s so much fun!” 


make them mad and then we’d run like 
hell!*” “The hardest flung abbi^^fetg ” ”• 
chimed in John, “is not tonring. You come 
home, you don’t have a job, nothing to do, it 
sucks! i think it’s 

The band is optimistic about its future. 
They currently are set to complete two more 
albums for Fearless after flse release: of 
“Evanesce” and are s 


a rock star approach, patting 
on the back or even taking a last 
stab at hawking their wares, the band simply 


unravel in the coming months including a 
smattering of dates on this sammer’s Vans 
Warped'Tour. With their path clearly set, 
Anatomy of a Ghost is well on their way to 
gain even more notoriety than theycurrentiy 
have had the fortune to enjoy. They seem Vi; 


fectly the idea that was being said so many 
different ways, "Thanks to everyone, who 
has pome out to see ns on tour, thanks for 
coming to our shows, thanks to anyone who 
has supported us in any way. I know it 

who has helped get 

%ere and we still have a long way to go,” 
and that alongside the latter, will only make 


i note.: No ostriches were harmed in 
[tike completion of this interview. It 
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BLUE SKY GOODBYE 

“Look on (benight Side" CD 

Part India, pjfpunk and altogether 
charming. heartfelt arrd incredibly 
talented, Blue Sky Goodbye are the 
latest in a long lire of, earnest, emotive 
voices frofn the Midwei, a la The Get 
Up Kids and Promisilpg. Far fans of 
Jimmy Eat World and Alkaline Trio. 


SLEEP COMES DOWN 

“Wax Romantic" CO 

A sonic masterpiece, layering tones of 
suffering and redemption amidst hard 
and spirited melodies 
which are truly' uplifting. Fans ol 
Hangnail. Jawbreaker and Jimmy 
Eat World will not be dissapointed. 


: KID GORGEOUS 

Sp&TM* Feeling Gets Old” CD 

’%$ tong awaited sophomore release, 
fiflped metal chaos forced upon 
' cftMing took grooves. Brutal, intricate 
\ Essential Features ex-members of 

Every Time I Die and Buried Alive On 

toiir alt Summer 


ESPERANTO 

“Play This Anywhere" M$> || 

A pop punk powerhouse both o 
foundation of pure rock- Current 
members of Every Time I Did and Kp; 
Gorgeous kick out the jams on this 
debut release, setting a neW standard; 
for the genre. For fans of New Found 
Glory and Blink 182. On tour in May 


FALL OUT BOY 

7 ' v^Fadl Out Boy’s Evening Out 
Your Girlfriend” CD 

a pristine pop punk platter with the 
invigorating punch of New Found Glory, 
melodic sensitivities of Saves the Day 
and smart arrangements or Blink 182 
coiiihired: On tour an Summer. 


WsmtncHT 


T- UP” 


OSATHCHANTSj B REAKDO * 7 H h 
AND MILITARY WALTZES, VOL* 2 

MtD MSI 

ORIGINALLY REARING AS ?*«T Of ThE 
E -MU O PEAR EXCLUS lf|E| ft £ LlAtE 

• lover Al’OTs*, 

THESE SIX TRACKS COMPL%TlE THE LOST 
CHRONICLE IN SClSStRFIGHT’S 
■ '>RVOLUT'IO«AffY CLIMB F|OM ISSS*# 

^AiFSHIRf” to aooftfs 

• for. sp^t/^o rrofitil. 
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WAR AND WINE 

PACD 

THESE SELF-STYLED "URBAN STAGS” 
COMBINE THREE MEMBERS OF THE LATE. 
LAMENTED IRON MONKEY WITH THE 
IrUMMER FROM BRIT-METAL CHAiUlMPS 
|KANGI GOBLIN. '’WAR & WINE” 
COMPRISES 10 HARSH-BUT-FAIR SALVOS 
OF WRECKING BALL ROCK- PLAYED AS 
VIOLENTLY IN-THE-RED AS INHUMANLY 
POSSIBLE. . , 


CHRISTMAS I AND II 

♦ 6 3 W CQ 

THE COLLECTIVE OMG CoS’SCtOU9#»E*S 
HAS APPROVED FOR PUBLIC BENEFIT 
THEIR MOST RECENT OiF AU||BL€ 
DISSERTATIONS ON SIMIAN 
REDEVELOPMENT. "CHRISTMAS E -/£ i A if 
m A PRELIMINARY GLIMPSE AT THE 
IMPENDING. UPHEAVAL CREATED THROUGH 
THE PURE PRIMITIVE ENLIGHTENMENT 
THAT WILL COINCIDE WITH THE FORTH- 
COMING -Christmas* briefing 


NEHEMIAH 

“The Process of Asphyxiation" CD 

The power and majesty of Gothenburg, 
Sweden's new-wave-of-Swedish-death- 
metai. Florida's seminal, guttural bands 
and the Scandinavian black metal 
scene have found another heir in me 
form of America's Nehemiah. For fairs 
of At The Gates, Harvest. 
Disembodied and Bleeding Through. 


7ANGELS 7PLAGUES 

“Until the Day Breathes 
and the Shadows Flee” MCD 

SpitiHiiied destruction tempered by 
guitar histrionics and rabid, rapid- 
fire drumming. The first MCD, re- 
mastered at West West Side, with 
new artwork. 


ROGUE NATION 

“The Sedition'' CD 

Brutsl, bone-crushing, hardcore fury 
from ex-members Of Figure Four, 
Supercharged with politically explosive 
lyrics and graced by guest appearances 
from members of activist punk bands, 
Propaghandi and Pressure. 


PURIFICATION 

“Banging the Drums of War” CD 

Absolute metal destruction from 
Europe's longest running straight edge, 
hardcore metal band. Features guest 
appearances by Karl Earth 

Crisis/Freya. For fans of Throwdown. 
Earth Crisis and Hatebreed. 


LULLABY FOR THE APOCALYPSE 

sampler CD 

Uprising’s 10th* anniversary as a label 
is coming up and we've put together a 
specially- priced mix of all things past 
and present. Features many tracks that 
are currently out of print 



Exclusively distributed 
through Lumberjack 
419.726.3930 



www.uprisingrecords.com 


COMING SOON: 

Cipher "Children of God’s Fire" CD 











Converge: 

A Definition of Integrity 


LAST SO LONG AND REMAIN SO 
INFLUENTIAL AFTER SEVERAL 
YEARS? 

Jake Bannon (JB) — I wouldn’t say we have 
reached some sort of crossroads. At this 
point we’ve realized that there is a great 
amount of history of our efforts that people 
are not familiar with — hence the re-issue and 
the DVD collection surfacing at this point. 
Both of these releases fill some of the gaps 
within our existing releases. This helps give 
a clear picture of our progression through- 
out the years. Regarding being 
influential... it’s a flattering notion, but it’s 
also not something we’ve dwelled upon or 
even acknowledged. We create what we cre- 
ate out of a need for expression. What listen- 
ers want to take with them out of that is their 
own. We re appreciative, but it’s not some- 
thing that we pay any mind to. 


released the original version of “Unloved 
and Weeded Out” in 1995. At the time, he 
ran into personal problems and could no 
longer run his label. The original release 
defaulted to his old label partner. The EP 
quickly went out of press, and the band was 
never compensated for the later pressings of 
the release. “Unloved...” represented a spe- 
cial time and place for the band. That group 
of songs is not only special to us, but is also 
special to some of our friends who have 
been close for a number of years. When Tre 
and I launched Deathwish, one of his main 
goals was to re-issue that release along with 
some of our rare material. It took a year and 
a ton of effort on Kurt Ballou’s part in sal- 
vaging the material. In the end, the reissue 
was born and we are glad those songs are 
available once again. 

As for “The Long Road Home,” in the 


L ongevity ajjdintegrity are two 
difficult asp^J^ to maintain as 
a musician. With so many 
potential distractions and life 
situations aside from one’s 
musical project, Vnost bands 
are either bound to break up 
before their prime, or destined to compro- 
mise their once integral artistic vision due to 
the lure of potential wealth. 

Of course, there are always exceptions to 
the rule. For hardcore aficionados, one has 
to look no further than the already legendary 
Massachusetts based Converge for a prime 
example. 

Somehow Jake Bannon and his musical 
vision known as Converge have managed to 
weather any and all storms and continue to 
make relevant, important and mind-blowing 
music no matter what circumstances life 
offers. Armed with a new rarities compila- 
tion, as well as a massive three-hour DVD 
devoted to his outfit’s harrowing live per- 
formances throughout its existence, Bannon 
recently spoke about a slough of issues per- 
taining to his group and its impressive lega- 
cy. Though the band is far from its zenith, 
it’s hard not to sit back in awe of what this 
musical entity has accomplished without los- 
ing an ounce of integrity. 


WHAT WAS THE INSPIRATION TO 
PUT OUT THE RARITIES DISC AND 
DVD? ARE YOU HAPPY WITH THE 
RESULTS? 

Both [releases] were out of necessity. 

For “Unloved and Weeded Out,” Tre - 
who is my partner [at] Deathwish - 


WELL, SEEING THAT YOU GUYS 
ARE JUST ABOUT TO DROP A 
RARITIES DISC AND A LIVE DVD, 

IT APPEARS THAT CONVERGE HAS 
COME TO A CROSSROADS. WHY 
DO YOU THINK CONVERGE HAS 
BEEN ABLE TO 
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BANDMATES OVER TIME? 

We have a respect for each other as individ- 
uals and as creative parts of the band. 
Having our own lives separate from the band 
experience also makes us appreciate the 
time with have with one another. Not to men- 
tion, heavy sarcasm gets us through quite a 


beginning this project 
mW came out of anger. 

IF Many people videotape 
r bands and then later sell 
the efforts without supply- 

I ~1 ing the bands with a copy 

of the material. After running 
into numerous people who 
wouldn’t send the band 
copies of their footage, we 
became frustrated. 

Supporters of the band were 
paying out their hard earned 
money for low quality footage 
and packaging. For us, it was 
an insult and not representa- 
tive of the band. Rather than 
complaining about the situa- 
tion we chose to do something 
about it. We put out a call for 
submissions for footage for this 
DVD project. People from all 
around the world sent us footage 
that they had in their posses- 
sion. We took a year and 
combed through it all, selecting 
footage from a variety of years 
of the bands existence. In the 
end, what you get is over three 
hours of footage spanning the 
bands live experiences— 
roughly from 1994-2002. The 
title “The Long Road Home” is 
a statement about touring. 
After the last shows, the jour- 
ney home can be the longest 
of your life. Anyone who has 
toured will understand what 
I am getting at here. 
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I’VE NOTICED THAT NO MATTER 
HOW MANY RECORDS YOU GUYS 
HAVE SOLD, YOU STILL MAINTAIN 
A SENSE OF RESPECT THROUGH- 
OUT NOT ONLY HARDCORE, BUT 
THE ENTIRE INDIE MUSIC 
SCENE. HOW HAVE YOU GUYS 
BEEN ABLE TO KEEP AN AURA OF 
INTEGRITY AS A GROUP IN A TIME 
WHEN MANY ARC CASHING IN 
THEIR SOUND FOR BIGGER PAY- 
CHECKS? 

Easy. You keep it. 


"WHAT ARE THE BIGGEST 
CHANGES THAT YOU HAVE 
NOTICED ABOUT HARDCORE 
DURING YOUR CAREER SPAN 
THUS FAR? 

The ifefining term is a larger umbrella than it 
t&years ago. I don’t feel that the music 
InXstJ outlook has changed. There’s been 
major label input within the independent 
community for over 25 years. I feel there are 
more accessible artists then there once 
were— i.e. there are more fence riding bands 
than reactionary, threatening bands, politi- 
cally, emotionally, and musically. Bands are 
safer, independent labels emulate major 
label non-ethical business practices. Those 
that take this road are looking for the next _ 
big cash in, and it’s discouraging. Eagles 
become vultures. All of these once proud 
symbols of independent business are now 
no different than their once enemies. They 
are no longer cultivating substance as they 
whore their respectability. Granted, there are | 


■ THE : 
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MATURED BOTH 
MUSICALLY AND 
AS FRIENDS / 


always going to be similarities, and I have 
no issues with that. A business has to be a 
business. However it’s the music and the art 
that is suffering. 

RECENTLY, IT SEEMS THAT MANY 
IN HARDCORE HAVE BEEN PRE- 
OCCUPIED WITH MAKING STYLE 
MORE IMPORTANT THAN SUB- 
STANCE. DO YOU THINK THIS IS 
JUST SOMETHING THAT HAPPENS 
EVER SO OFTEN IN THE SCENE, 
OR DO YOU THINK CORPORATE 
INFLUENCES HAVE SEEPED IN TO 
LEAD TO BIGGER PROBLEMS? 

It’s not that they are pre-occupied, it’s that 
many of these bands have nothing to offer. 
They are all diluted to the point of not being 
the same creature as the relevant artists. 

ON A SIMILAR NOTE, WE ARE LIV- 
ING IN HECTIC TIMES WITH THE 
SITUATION IN IRAQ AND ALL. AS 
AN ARTIST, DO YOU THINK THAT 
YOU HAVE ANY SORT OF RESPON- 
SIBILITY IN TERMS OF SPEAKING 
OUT ON TOPICS LIKE 
THESE? WHY OR WHY NOT? 

We have a responsibility to write how we 
write. We have never been a politically 


charged band of any sort. There are many 
others who write from that perspective suc- 
cessfully. We’ll leave it up to them. I still feel 
that it is a necessity that people are aware of 
the world around them. I spend much of my 
day listening and reading independent news 
to stay informed and give me a clearer per- 
spective. Alongside the BBC and NPR, it’s 
the least someone could do. 

I HAVE NOTICED THAT YOUR 
LABEL - DEATHWISH - HAS REALLY 
TAKEN OFF SINCE ITS 
INCEPTION. WHAT SORT OF 
GOALS DID YOU HAVE FOR THE 
LABEL AND HAVE YOU MET THEM 
THUS FAR? WHAT ELSE WOULD 
YOU LIKE TO ACCOMPLISH WITH 
IT? 

Anything that’s worth doing is worth doing 
right. Our goal is to release and promote 
quality bands/artists that we feel are interest- 
ing in some way. So far we are succeeding. 

CONVERGE HAS BEEN KNOWN TO 
BE ONE OF THE MOST BRUTAL 
BANDS IN “HEAVY” MUSIC. DO 
YOU THINK THESE AGGRESSIVE 
TONES ARE DUE TO THE GROUP’S 
PERSONALITY/FEELINGS? HOW 


DID YOU GUYS CREATE SUCH A 
CATHARTIC MIXTURE OF ANGST? 

We just write music that moves us emotion- 
ally. There’s no secret in that respect. You 
just play what you feel and the rest falls into 
place. 

HOW DO YOU THINK YOUR 
SOUND HAS PROGRESSED OVER 
TIME? HOW DID YOUR CURRENT 
“STYLE” EVOLVE? 

We are much better musicians, stronger 
songwriters, and better listeners than when 
we were at 13 and 16 respectively. With time 
comes refinement and that is reflected with 
every release. 

WHY DO YOU THINK YOUR MUSIC 
/LYRICS/ART RESONATES WITH 
PEOPLE SO MUCH? 

If you write honest music it inherently has 
substance regardless of genre classification. 
There are people out there, including myself, 
who search that out in artists. It’s flattering 
that people find that in our work. I’m not 
sure if it’s comforting or terrifying that peo- 
ple can relate to the emotive aspect of what 
we do. 

WITH JANE DOE RECEIVING SUCH 
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We’ve never paid mind 
to challenge and now 
is no different. 


I HEAR THE NEXT 
FULL LENGTH IS 
SUPPOSED TO 
BE OUT ON EVR 
BY THE END OF 
THE YEAR. WHAT 
DIRECTION DO 
YOU SEE THE 
BAND’S SOUND 
MOVING IN AS 
YOU NEAR THE 
WRITING/ 
RECORDING 
PROCESS FOR 
THE NEXT 
RECORD? 

It’s the same perform- 
ers and songwriters as 
We see it 


‘Uane Doe 

as the next progres- 
sion of that line-up. 

The album is entitled 
“You Fail Me.” We are 
finishing up the writing 
and demo process 
now for the album. No release date has 
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AWESOME CRITICAL PRAISE, DO 
YOU THINK YOUR NEXT FULL 
LENGTH WILL BE HARD TO PULL 


GROUP, AS WELL AS SOME OF 
YOUR OWN PERSONAL GOALS 
THAT YOU MAY NOT HAVE MET 
YET? 

We just write music that moves us. That's 
the main goal, nothing else. 

HOW DO YOU FEEL ABOUT THE 
STATE OF MUSIC IN GENERAL 
THESE DAYS? ARE YOU EXCITED 
BY ANYTHING (GROUPS, 

SOUNDS, ETC)? 0 
There are a few bands that excite me for var- 
ious reasons: Placebo, Entombed, Isis, The 
Angels Of Light, Ringworm, Nine, Beck and 
Jerror. Eclectic I know, but they are all 
pulling from a very pure place, all of their 
music is moving Honestly, I tend to listen to 
Led Zeppelin, Black Sabbath and The Doors 
more than anything at this point. 

HOW LONG DO YOU THINK 
CONVERGE WILL EXIST AS A 
MUSICAL ENTITY? 

When we stop writing relevant music, that’s 
when it’ll be time to call it a day. 

ANYTHING ELSE YOU’D LIKE TO 
ADD? 

Thank you for your time. For more informa- 
tion on Converge, our side projects, 
Deathwish. Inc and God City Studios, check 



OFF? AND ARE YOU GUYS EXCIT- 
ED ABOUT THE CHALLENGE THIS 
PRESENTS? 


out: www.convergecult.com and 
www.deathwishinc.com K 


WHAT ARE SOME GOALS THAT 
CONVERGE STILL HAS AS A 


PROMISES MADE, 
PROMISES KEPT 

FULL-LENGTH CD 


SPLIT 


FULL-LENGTH CD 
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AUBIN PAUL 

INITIAL THOUGHTS ON MUSIC 
DOWNLOADING 

P eople have been flinging around hyperbole when it comes to 
music downloading. I’ve heard everything from “It’s destroying 
music” to “It’ll bankrupt the labels” to the ever popular 
“Dinosaurs will die.” But while I want to look into it in more 
quantitative detail, my initial thoughts on why MP3s have 
become so popular - and by extension, copyright violations in distribution 
of music - and who may be to blame. 

For the sake of argument, assume that there are two types of goods. 
Commodities, which are mass produced and thereby subject to market 
forces, and novel items which are produced by artists. By their nature, 
mass produced objects should be cheaper, and artistic products - because 
of inherent uniqueness - would be more expensive. 

Thus, market forces would dictate a lower price for the commodities. 

The application to popular music is fairly clear; the major labels have 
been producing low risk, easily digestible and yes, mass produced, music 
with frequency since the Monkees and it continues to this day with music 
like Justin Timberlake and the like. 

The problem is that while market forces should dictate a lower average 
price for these mass produced items, the major labels have consistently 
raised prices at a significantly higher rate than the inflation rate, so music is 
relatively more expensive, even if prices are adjusted to match the average 
price level. 

Since these mass-produced and cookie cutter artists provide less long 
term value - the majority have a short but huge burst of popularity, and then 
vanish - consumers are consciously seeing them as having less inherent 
value. 

As a result, if music was subject to the normal laws of the marketplace, 
cookie cutter music would be significantly cheaper, than something with 
long term appeal. The Refused’s “Shape of Punk to Come” is still a strong 
record years after it’s release, but who is still talking about Backstreet Boys 
records? 

So, given the knowledge consumers have about the mass produced 
music, and it’s limited long term appeal, they demand a lower'* price, but are 
not given it. The result is predicted by basic economics; a black market for 
the commodity will spring up. 

In this case, the black market is peer to peer networks, and the consumer 
dictated price to suppliers is zero. 

Consumers are still “paying” for music, but only in the economic sense of 
the opportunity cost associated with time spent on downloading and band- 
width pricing. Suppliers receive nothing. 

The side effect of this black market for popular music is of course a pro- 
liferation of creative music on these peer to peer markets. Since CDs are 
typically priced across the board, the push of individuals to the peer to 
peer networks to fight high prices has caused them to change their buying 
patterns to recieve independent music from these black markets as well. 

In effect, because the retail market in general hasn’t obeyed market 
forces, the smaller portions of the market which provide actual value have 
been pushed into the black market as well. 

Without having all the demand related information on hand, it’s difficult to 
pinpoint the actual price level music needs to be sold at, to overcome the 
opportunity cost of downloading, but it’s plausible to suggest that it needs 
to be significantly lower. 

The current obsession in the music industry with digital rights restrictions 
results in a product which is of less value to the consumer, but not priced 
accordingly. A CD purchased in a music store - or music downloaded from 
peer to peer - can be transferred to CDR media, or put on an MP3 player. 
Digital Rights Restrictions which prevent this, are producing an inferior 
product but not an proportionately lower priced one. 

Apple’s Music service is taking advantage of this opportunity cost, which 
consumers are paying anyway and using it to fund a reasonably successful 
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alternative to peer to peer. A major part of it’s success is also likely due to 
the relative freedom given to consumers. 

For the music distribution companies - which major labels are - to survive 
this, they need to aggressively undercut the opportunity cost associated 
with downloading music. The time value of money to receive acceptable 
music from a peer to peer network has to be higher than the cost of obtain- 
ing music and music at least provide equal or better value. 

Independent labels, unfortunately, do not have this luxury, and will suffer 
or survive based on the market leadership of the major labels. Since the 
major labels seem to be more keen on pursuing legislation and litigation, it 
seems unlikely that they will make a dent in peer to peer in the long term, 
only forcing consumers to become more creative in their copyright viola- 
tions and more firmly entrenching the same consumers in the black market. 

Some terms used: 

Opportunity cost - The next best alternative that must be given up when a 
choice is made. 

Black Markets - Goods in the black market do not trade in open view of the 
authorities. When products are banned, they can be smuggled or produced 
illegally, yielding profits based on demand. 

Why Tax Cuts Won’t Work... 

Fairly often, my friends, and family take me to task for my objections to 
tax cuts. Usually, they accuse me of being a socialist, or too concerned 
about poor people or whatever - neither of which is inherently bad, but it’s 
not the case. 

The reason I object to tax cuts has less to do with a bleeding heart and 
more to do with immutable laws like supply and demand. I’ll back up for a 
second and explain some things that are relevant here, but aren’t always 
common knowledge. 

First, most people have heard of inflation ; often it’s due to some older rel- 
ative saying something like: “ five cents was a lot of money in my day ” but 
the truth of the matter is, that’s what inflation means. Five cents was once a 
lot of money, but it isn’t anymore. Why? Because the five cents is now 
worth less, because things cost more. We get paid more, but things cost 
more. 

Second, the laws of supply and demand; it’s fairly simple to see it in 
action. If lots of people want (or demand) something, the price goes up, 
unless there is a lot of that thing (supply) available. 

So, how does this relate to fiscal policy and tax cuts? Simple. Tax cuts, 
are by definition, a way of giving money to people - to all, or at least a sig- 
nificant proportion of people. The down side of giving money to everyone, 
is that you’re giving money to everyone. 

All those people who now have 5% more money, for example, want to 
buy 5% more stuff. 

Neither supply, nor demand are fixed in the long run, but in the short run, 
supply is restricted; a factory needs lead time to cope with a sudden 
increase on consumer demand. People want more “stuff” but there isn’t 
more stuff available. The result is that prices go up. That’s the inflation side 
of things. 

So, now, the supplier, seeing that more people want his product, starts 
increasing production. He hires more staff, perhaps buys more factory 
space, and increases his production to cope with the price increases - 
which translate into more profit. 

But the catch is that the supplier has to pay people, and buy raw materi- 
als, and those prices went up too. Not surprisingly, they went up by propor- 
tionately the same amount as his retail prices went up. So, now, he has to 
save money and has to reduce the amount of staff and raw materials to the 
original amount, since while prices are up, they are up across the board. 
What ends up happening? Prices go up by the same amount as the tax 
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cut, because everyone has more money, but production cannot increase in 
the long run, because costs went up the same amount. 

The end result is that prices are higher, but the amount of people 
employed is the same. 

A lot of people objected to Bush’s tax cut, because it favored the wealthy 
(which it did) but the biggest issue with the tax cut doesn’t lie there. It’s that 
this tax cut will have no long term effect on the economy. In the short term 
(i.e. up to the next election) there will be a seeming increase in purchases - 
or at least, dollars spent on purchases - but since prices are higher to 
accommodate the extra money everyone has, nothing has really improved. 

If you look at documented statistics available right now, the GDE (total 
money spent on goods and services) in the United States has increased, 
but so has joblessness, which seems to lend credence to my theory. 

From The Economist: 

“GDP rose faster than expected in the second quarter, at an annual rate of 
2.4%. However, employment continues to shrink: non-farm payrolls fell by 
44,000 in July. The unemployment rate fell to 6.2 % from 6.4 % in June, as 
some of the jobless became discouraged and opted out of the labor force." 

Why North Americans are So Uptight... 

A longer title would probably be “Why North Americans are So Uptight... 
and dominate the world economy” I was talking to a friend of mine over 
email, and he said: 

We should raise the tax rate to 100%. Then everything would be free! 

Well, of course not :) Remember the Laffer curve? There is a “sweet” 
spot which balances revenue for services with incentive to work. The 
American [tax rates] are too low, and European [rates are] too high. 

(It should be noted that my friend was being sarcastic, he wasn’t actually 
advocating 100% taxation, he’s just funny that way.) 

Anyway, what I said to him made me think about the whole incentive to 
work thing, and how people are always talking about how laid back 
Europeans are, when compared to North Americans. I figured it was that 
North Americans are relatively young, Europeans are more “established” 
and less concerned with upward mobility, but I think that might be part of 
it, there is another, simpler explanation as well. 

Think of it this way. If you’re paid a lot of money, and you take home 
more money for every extra hour you work, the result is that your time off 
or leisure becomes more expensive. American systems encourage long 
hours because of low taxes, which Europeans discourage it, because the 
extra time is taxed highly enough to make it less worthwhile. 

The result is that your time when you are not working in America 
becomes money you’ve foregone - leisure is expensive. On the other 
hand, because Europeans have higher tax rates, and less incentive to 
work long hours, their leisure is comparatively cheaper than in North 
America. 

So, when an American (or Canadian) is stuck in traffic, he is subcon- 
sciously aware that his scant leisure time is being taken up; if an 
American is not working, he is “spending” his potential earnings on that 
free time. 

Obviously, there is a point where income is high enough that the extra 
income given up by taking leisure time is small enough that leisure goes 
down in price; so in essence, people in the middle class - of which North 
America is largely composed - have the most expensive leisure time in 
the world. The rich and the poor as well as people outside of the labor 
pool (i.e. students) don’t suffer from this, nor do Europeans for the most 
part, since their leisure is cheaper. 


Americans and Canadians talk highly of things like GDP (a measure of 
the total amount of production in the country) and GDP growth; but GDP 
isn’t telling the complete story. Are we better off than our economically- 
poorer, but perhaps happiness-richer counterparts in Europe? 

Words ought to be a little wild for they are the 
assaults of thought on the unthinking.” ■ John 
Maynard Keynes 

I’m aware of the fact that right now, the most popular (and unfortunate- 
ly, most flawed) Democratic contender is Vermont’s Howard Dean. He is 
a strong, motivating speaker, with a solid disregard for sticking to the 
safe party line. He deserves much credit for including both socially liber- 
al principles and fiscal conservatism in the Democratic party. 

Still, in spite of his incredible performance these past few months, I’ve 
decided to put my support behind another candidate. Well, to be fair, 
he’s not even a candidate yet. But I’ve decided the official Aubin 
Endorsement for US President (a less than incredible endorsement, see- 
ing as I’m a Canadian) is Wesley Clark, the former NATO Supreme Allied 
Commander and four-star general. 

There are a number of reasons to put my support behind Clark; not 
only is he a telegenic, media experienced leader with a nearly unques- 
tionable record of service, but he is an intelligent, and reasonable man. 

A Rhodes-Scholar who graduated first in his class from West Point, and 
holding a Master’s degree in Philosophy, Politics and Economics from 
Oxford University. 

He is pro-choice, and pro-gun control (He made the statement that: “ If 
you want to fire an assault weapon, join the army) He’s a dream candi- 
date who was derided when he suggested that war in Iraq would be 
expensive, both financially and in American lives, but has been (sadly) 
proven correct time and time again. 

While Republicans will try to dress up a draft-dodging president as a 
flag-waving patriot, it’ll be hard to do that in the face of a man who has 
earned a Silver Star, two Bronze Stars, and a Purple Heart; honorary 
Knighthoods from the British and Dutch governments and a commander 
of the French Legion of Honor. Three years ago, Clark was also awarded 
the Presidential Medal of Freedom. 

Clark hasn’t entered the race, but like McCain before him, he has the 
ability to mobilize not just the leftist wing of the Democratic party - like 
Dean - but also to appeal to the centrist majority. He has a strong for- 
eign-policy stand, born from years of actual cooperation with foreign 
leaders, and a sound economic policy. 

And can you imagine a Rhodes-scholar from Arkansas debating a man 
who would need a better speech writing staff just to ad-lib properly? 

Follow Up 

Just a couple of notes on news that has been announced since I wrote this: 

* Apple has officially sold 10 million songs via the iTunes music store; it's 
especially interesting when you consider that the service is US and Mac-only. 

* Universal Music has dropped their prices by nearly 30% from an MSRP 
of 18.98 to 13.98. 

* The RIAA continues it's litigation against consumers; since the litigation 
began, CD sales have dropped 15.8%, leading one analyst to remark: "what 
(the RIAA) might end up doing is breeding more hostility among customers". 

* American GDP is up 2.4% since one year ago; of that 2.4%, almost 1 .5% 
is due to increased military spending, an unsustainable increase. In contrast, 
during peace time when Clinton was president GDP-growth per year was 
over 4% per year, and inflation wa£ at it's lowest in 37 years. * 
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THE BUSH TIMES 



w' It's Just 
v The lord Being 
Compassoinote to 
Conservatives. 


net's Cod Wilf 1 
That Labor Day 
Cos Prices 
i. Are So Hiahjj 





CRAWFORD, TX ~ President Bush today explained the annual rise in Labor 
Day gas prices as part of God’s plan to reward loyal conservatives. 

"When people ask me why gas prices always seem to rise on holiday week- 
ends, I tell them it’s all due to the divine intervention of Lord. He knows that 
the conservatives, who control the oil, gas and energy reserves in this country, 
occasionally need a helping hand. He knows these kind hearted conservatives 
would never price gouge the American people on gasoline. 

Shoot, if it wasn't for God naturally driving up gasoline prices on holidays, 
prices could rise when demand was lower and then my campaign contributors 
wouldn't be adequately compensated. 

You see, God knows that. It's just the Lord's way of being compassionate to 
conservatives," said Mr. Bush. 



WASHINGTON (IWR Satire) - The stock market today dropped more than 
250 points when President Bush turned up missing for over an hour this morn- 
ing. 

Moments before Vice President Dick Cheney was to assume the reins of 
power, George W. Bush emerged somewhat shaken from the White House 
hedges. 

"I was on my way to the Marine One helicopter, but I guess I took a wrong 
turn in the hedges," said President Bush. 



INSPIRATION ROCK, CO (IWR Satire) - President Bush today ordered pre- 
emptive cruise missile strikes on our national parks and forests to prevent 
wild fires. 

"Every year I try to take a vacation in August, but can I play foosball like I 
should be doing? No! And you know why? These goddamn trees keep catch- 
ing fire, and it's really starting to piss ’me off. I mean screw a bunch a trees for 
Christ sakes! 

To end this problem once and for all, I have ordered preemptive cruise mis- 
sile strikes on the Colorado National Forest and Yellowstone National Park. 

That will learn them damn polluting varmint trees a thing or two," said a 
visibly agitated Bush. K 
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OCTOBER ENTRY: 

M y 8 year old nephew Josh just started the third grade here in our 
current hometown of Peabody, MA — a dull, working class 
city/suburb about half an hour north of Boston. Not as affluent 
as some of the tonier towns around here (such as Swampscott, 
where I grew up) nor as down-in-the-dumps as Lynn (where I 
lived for about 15 years after college because it was the only place I could 
really afford). Anyway, last week, I was over at my dad’s and Josh’s mother 
aka my biological sister, Sue, was in a rush to get home so she could pick him 
up from school. The school is probably less than a half mile walk from the 
school and I found it odd that she’s still picking him up at this point. 

I guess it ties into the whole scared suburbanite attitude, that her snookums 
could somehow be snatched from the sidewalk and disappear into thin air. She 
says it’s because there’s a dangerous street he has to cross but I don’t think 
it’s all that dangerous and, besides, the kid probably knows how to look both 
ways, at this point. But that’s the way it is. Being overprotective. It extends to 
her not wanting me to use certain words in front of him— not only fuck, shit, 
cocksucker, etc... but even hate, sucks, etc... 

In the meantime, he still watches those mind-rotting kiddie shows on 
Nickelodeon that are basically 30 minute ads for the affiliated merchandise— 
Dora the Explorer, Sponge Bob, etc... but Sue, being a complete mall-rat and 
lover of brand-name entertainment (when Josh was an infant, she bought him 
Baby Gap socks, for chrissakes), doesn’t see anything wrong with this. Even 
when she’s crying poverty while buying him an expensive PlayStation set-up 
and otherwise spoiling him and his three year old brother Koby. They’re being 
raised to look for the brand name label. Complete materialism. Not that I 
wasn’t somewhat spoiled growing up, but not like that. It was also counteract- 
ed by the extreme emotional abuse I endured at the hands of my family, but 
I ve beaten that story to death, by now. I’ll tell you something else. By the time 
I was 6 or 7 years old, I was walking to and from school and through the 
woods, no less. Maybe it was a different time and things were less dangerous 
then but I don’t know if that’s the case. In 1974, when I was in middle school, a 
kid named Henry Bedard, who was a year older than me, got beaten to death 
in the woods near the local country club with a baseball bat and the murderer 
has never been caught. But rumors at the time was it was a personal beef of 
some sort, not some random act. Still, it didn’t stop me or anyone else from 
taking shortcuts through those woods or anywhere else. 

In any case, besides that tragic incident, I don’t recall any other cases of 
missing children, rapes, attacks, etc... I used to spend a lot of timejn the 
woods that ran between my street and my elementary school. I remember 
stumbling across a clubhouse built by some high school or college aged guys 
when I was maybe 8 or 9 years old. It was a hangout where they drank beer 
and probably did other stuff I wouldn’t have known about or understood at that 
point. I used to hang out with them a bit and there weren’t any problems. I 
don t think I told my parents about it, probably because they never approved 
of anything I did, anyway, but it didn’t seem like such a big deal. These guys 
didn’t try to get me drunk— they were actually quite a bit more friendly than my 
peers, at that point. Certainly friendlier than Diane Bloom, a few years older 
than me, who once chased me home through the woods because I was root- 
ing for the little league team that beat the one her brother Larry (also a piece- 
of-shit bully) played for. 

I was actually reminded of an incident that happened when I was a kid— one 
I didn t even remember happening. Over the past few years, I’ve been recon- 
necting with childhood friends and high school classmates through the inter- 
ne * through Google searches and the like. I’m not even sure why I’m doing 
this, since my childhood was kind of miserable, although not every kid I grew 
up with was a complete asshole. There was a kid who lived at the end of my 
street named Mark Rubin who I used to hang around with throughout grade 
school and into middle school (or Jr. High, as we actually called it). Anyway, 
Mark moved away to New Hampshire around the time we were in the 9* h or’ 

10 in grade. Except for passing him one time on the highway in NH maybe a 
year or two later, I completely lost touch with him until last year. I forget exactly 
how I did it, but I re-connected with him on-line and, during the summer, we 
got together for the first time in about 28 years and went to a Red Sox game. It 
was enjoyable— he’s settled into his life, working as a sales VP, married, two 
kids, house in the ‘burbs. Pretty harried, in fact, as he spent a lot of time while 
we drove in the city chatting on his cell phone, doing business, but he put it 
away once we got to Fenway Park. 

During the game, he confessed an ancient transgression that I’d either 
blocked from memory or (more likely) probably didn’t even realize had hap- 


pened. Out in those woods, there was a spot called “Pissing Rock,” a large 
rock embedded in the ground where people would relieve themselves. As 
Mark explained it, one day we were all doing our duty there. I had apparently 
taken off my jacket and put it on the ground. While I wasn’t looking, Mark 
decided to do on my jacket what is usually done on the rock. I guess I got 
home with my jacket, my dad saw what had happened, told Mark’s dad 
Harvey, who subsequently ‘wailed the tar out of me,’ as Mark described it. He 
said he was surprised I’d want to get back in touch with him after so many 
years and after what he’d come to recognize as a pretty rotten act. He was 
genuinely apologetic— I founetthis turn of events kind of amusing. Maybe 
some sort of vindication, I guess, since a lot of those kids, even the ones who I 
thought were my friends, could be miserable little pricks. No wonder I have ail 
this emotional baggage and turned to the ultimate outsider’s music, punk 
rock... 

♦♦♦♦♦ 

That gives me a nice lead-in to talk about my beloved punk rock. And hard- 
core. Last month, I gave a wrap-up of the Pointless Fest and didn’t include any 
record reviews, so it’s time to catch up on things, a bit.... 

BUMBKLAATT-C/egos CD 

A calm-before-storm intro to this one — an acoustic instrumental setting the 
mood before the rage kicks in and it does quite forcefully for “Ciegos,”N“Ojos 
Rojos,” “The Foam That Spreads” and others. Bumbkl^tt, a band from 
Southern California and Mexico, follow up their 7” with this blistering effort. 
Overpowering hardcore embracing Scandinavian influences with doomier 
touches and one of the vocalists here growls in a pretty low register. The more 
I think about it, I notice some similarities to Tragedy, World Burns To Death and 
even Spazm 151. These guys do unleash the fury. This CD includes the tracks 
from that 7” and that makes for a devastating disc. (Slave To Darkness, PO 
Box 34695, San Diego, CA 92163, www.slavestodarkness.com) 

HOLIER THAN THOU?- The Riviera Sessions CD 

9 tracks that combine a recent 12” EP and 7” by this wrecking crew. Holier 
Than Thou?’s first album is one that I still play frequently and this one should 
also garner a fair amount of personal airplay. First-class crossover merchants 
who seamlessly mesh hardcore punk and speed metal. Weaned on DRI, COC 
and Nuclear Assault — it’s easy to connect the dots but I can’t think of too 
many other bands playing this style with such a perfect balance of energy and 
catchiness and managing to avoid dumb-ass metallic trappings. (Deranged 
Records, PO Box 543, Stn. P, Toronto, ON M5S-2T1, CANADA, www.derange- 
drecords.com) 


MELEE-Comp/efe cassette 

A cassette-only anthology for now-defunct Boston hardcore band Melee, 
released in the Czech Republic and it’s almost complete, since it doesn’t 
include their first demo. Anyway, these recordings have appeared on various 
7”, split and comp releases (along with a few unreleased songs) and Melee 
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were a pretty damn raging band, playing aggressive hardcore punk with 
thoughtful lyrics that deal with personal issues, scene politics and wider con- 
cerns. Despite the angry sound, Melee’s call-to-arms was “Destroy The 
Negativity.” Vocalist “Crusty” Craig Lewis slightly altered his style over time, 
going from a higher-register to something more gutteral on the later record- 
ings and it fits in well with the speedy thrash sound that drew quite a bit of its 
inspiration from the early Boston bands but also had a crusty element, as well. 
A nice job with the packaging, featuring lyrics and the sound quality is excel- 
lent, as well. I definitely miss this band. (Gasmask : Marek Rybensky, Haskova 
1/32, 591 01 Zdar N/S 6, CZECH REPUBLIC/ Melee : PO Box 471, Boston, MA 
02134, www.endless-knot.com/melee) 

PINKSWORDS-s/f CD 

This might get reviewed elsewhere, but I have to sing the praises of the Pink 
Swords. Even after all these years of writing about punk rock, there’s still a 
quick way to push the ‘fuck-yeah’ button and the Pink Swords have found a 
way to do that. Play loud. Play loose. Make the songs catchy and don’t slow 
down for nothin’. This Tex-ass five piece have the same rock ‘n roll fuel in their 
musical engine (if you’ll excuse the bad metaphor usage) as the New Bomb 
Turks, did. More of a pure 77-meets-garage buzz but Pitts Gaffer (right) has the 
Davidson yeah-yowl-drawl and with more phlegm. It all rocks like a mother- 
fucker and I have to pay kudos to any guitarist from the Lone Star State with 
the cojones to call himself Stinky Ray Von. And Stinky says more through his 
guitar in a few chords than the other guy said in an entire career of wankery. 
(Mortville, PO Box 4263, Austin, TX 78765, www.mortvillerecords.com) 

RAJOITUS-D/scography CD 

Oo-wee.. fasten your seatbelts for a speedy ride. A comp of this Swedish 
band’s three 7” EP’s and first demo, which also came out as a 12”, recorded 
between ’95 and ’98 and it’s all blazing. Scandinavian overload, with a fast, tre- 
bly thrash attack. The demo songs occasionally throw in some double-speed 
beats and sacrifice some tightness. With time, Rajoitus’ playing became sharp- 
er while maintaining the raw aggro sound. The three cover versions are from 
Finnish bands (Kaaos, Terveet Kadet, Uutuus) and the band does sound as 
though it draws its primary inspiration from the early 80s Finnish sound. No 
English lyrics, no lyric sheet at all, in fact, but the band’s blazing sound effec- 
tively conveys the rage. (Hardcore Holocaust, PO Box 26742, Richmond, VA 
23261 -6742, www.hardcoreholocaust.com) 

WARHEAD- Wbaf to do with this yearning...? /The Lost Seif and Beating Heart 
LP 

Another reissue of sorts, this one a packaging of a ’93 CD and ’95 EP by 
this Japanese band on one scorching 12-inch record. Ugly Pop honcho Simon 
had tons of delays and goof-ups hamper the release of this record but persist- 
ence certainly pays off. A throttling band with a crazed sound. Blistering 
speed, throat-shredding vocals and sweeping, electrifying riffage. Pummeling 
and punishing, especially “Sissou,” “Crazy Soul” and “I’m Still Alive,” the latter 
of which threatens to blow up the speakers. “Never Give Up” has more of a 
mid-tempo Discharge flavor. To paraphrase another Japanese band, Paintbox, 
this will burn your weak mind. 

(Ugly Pop, 2 Bloor St. W, Suite 
100, Box 477, Toronto, ON M4W 
3E2, CANADA, 
www.uglypop.com) 

PUNCH IN THE FACE -Dumb 
Hardcore EP 7 " 

Second 7” for PITF and, 
while they maintain the early 
80s hardcore sound, it’s not as 
much of a blatant “Pick Your 
King” tribute this time. Still 
rough and pissed-off sounding 
and Ebro bellows out the 
words with a Choke-like 
cadence and the scorn 
towards the cliquishness and 
trendiness of the hardcore 
scene remains — stated suc- 
cinctly on “Not Here To Make 
Friends,” which has a great 
yell-along chorus: “DON’T 



CARE what you think/DON’T CARE what you say/lf you think I don’t fit in/I 
never did anyway.” Jeff’s slashing guitar, a combination of rhythmic burn 
and sputtering lead notes, also drive things nicely. Actually, correct that— 
wouldn’t want people to think there was anything nice about these songs. 
(Highly Questionable, PO Box 10715, Chicago, IL 60610, Hqrecords@hot- 
mail.com) 

VARIOUS-Darfr Thoughts: A Tribute To COC 7” 

Yeah, there certainly was a time when Corrosion of Conformity were one 
fucking killer band, before th«y turned into Pepper Keenan’s Lame Southern 
Rock Boys or whatever they’re doing now. In any case, yeah, tributes usually 
suck but this one does NOT suck and includes What Happens Next, Municipal 
Waste, Caustic Christ and Holier Than Thou, all doing material from early in 
COC’s career. Pretty much all of it raging and obliterative, especially WHN’s 
“Prayer.” Debut release for a new label, Rabid Dog, and not a bad start, at all. 
(Rabid Dog, c/o Clay Newell, 6208 McCuller, Haltom City, TX 76117, rabiddo- 
grecords@hotmail.com) 


♦♦♦♦♦ 


SEPTEMBER ENTRY: 


“...and autumn closing in ...”- Bob Seger, “Night Moves”.... 

I know, I know, what am I doing quoting a lame classic rock song? 
Actually, I still own that LP and have no shame about it. Sure, he 
turned into an ultra-wimpoid/MOR performer later on. Another wonder- 
ful instrument that was squandered, much in the same way that Rod 
Stewart also squandered his not-unimpressive set of pipes. And early 
Bob Seger stuff, such as “Ramblin’ Gamblin’ Man,” kicks ass in a 
garage/soul/hard rock vein. 

Anyway, this column isn’t about Bob Seger — I just happen to think of 
that line every year around late August, which is when I’m writing this 
piece. While it’s been a long time since I had to worry about going back to 
school, I guess my emotional clock is still set a certain way. Actually, I’m 
kind of dreading September because the last two Septembers have pretty 
much SUCKED— what with the tragic events of 9/11/01, where my best 
friend got killed, or last September, when my father suffered a stroke. So 
I’m hoping I can get through THIS September without any kind of trau- 
ma... well, besides the possibility that the Red Sox may once again miss 
the playoffs, but they’re still in the thick of the pennant race right now and 
I hold out faint hope. By the way, Brett Mathews, that gloating call you 
gave me the other night, after the A’s had beaten the Sox, wasn’t very 
sportsmanlike. 

So summer’s almost over and, despite a dearth of what I consider toler- 
able weather (70s, no humidity), it’s been pretty enjoyable. I’m going to 
steer clear of the politics this time, except to wonder, somewhat bemused- 
ly, whether the people of California are going to elect Governor Ah-nold 
the Terminator without him elucidating the specifics of his platform. 

Nope, this column will discuss my road trip to the Pointless Fest in 
Philadelphia, between August 14 and 17. Four shows with a jaw-dropping 
lineup and, despite intense heat and humidity, especially in the confines of 
the venue, I’m glad I made the trek. Even after becoming ill with what feels 
like a nasty summer cold upon returning. 

So the day I went to Philly was the day they had the huge power black- 
out all over the northeast. Since my cousin, who lives in a posh part of 
Philly, was out of the country, covering a classical festival for some high- 
end music magazine, I ended up in a motel in Cherry Hill, NJ, a non- 
descript, sprawled-out suburb across the river from the city. The trip, 
thankfully, was uneventful except for some traffic in southern CT and on 
the Jersey Turnpike, which is quite possibly one of the least-appealing 
stretches of highway in this part of the country. I ended up doing it solo, 
since my compatriot Pat couldn’t make the trip — he works for Verizon and 
was under the assumption that his union would be on strike and, when the 
union opted not to strike, he coyldn’t get the time off. Which sucks, since I 
had to foot the bill for the room, myself. I’m kind of at the point where I 
don’t want to sleep on the floor of some punk house and I need certain 
amenities like showers, a bed and air-conditioning. 

Of course, that’s never a guarantee — the place is under renovation and 
there the pool isn’t open. Goddamn it! I checked into my room and soon 
realized that the toilet and phone didn’t work. Great! Fortunately, they 
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moved me into another room, this one with a ‘fridge, although over the 
next few days, I wouldn’t have hot water for one of my showers and they 
shut off the water completely at one point. Argh!! Well, it could have been 
worse. There was a nice lake with ducks across the road and it’s better 
than staring at some parking lot or dumpster. 

Time for the shows... I was thinking about taking the train the first night 
but happened to put on the news in the car and heard about how the 
power outage was affecting NJ rail service, so I decided not to chance it 
and drove in. I found driving around the city a lot easier than expected. 
Even without a good map, I was able to easily find the venue and, better 
still, free parking. Lots of familiar faces from all over the place and most 
people sporting the requisite black t-shirt — even in summer. Don’t they 
know black absorbs heat? I mean, I like the way I look in black t-shirts but 
I opted for my red Amdi Petersens Arme shirt, instead. I bumped into Ken 
from Prank Records, who said that he might get banned because of his 
yellow t-shirt. After grabbing some mediocre pizza, it was time to rock 

The shows are at the First Unitarian Church— there’s no air condition- 
ing. There ain’t much air PERIOD. I’m thinking, if it’s this hot with a 2/3 full 
room, what s it going to be like for the more crowded shows. Every 
crevice covered with sweat. Condensation on the floors. I bought a half 
gallon jug of water and devoured it with no difficulty. In fact, that was the 
pattern for all four days. So, yeah, it was steamy and uncomfortable but 
the fest got off to a pretty good start, topped off by a scorching (sorry) set 
from Tragedy. I hadn’t seen these guys live in about two years and, as 

good as they were before, ■ 

their live thing has been E 
taken up another level. 

Powerful, dramatic and s 

gripping— full-throated * *Wv;< 

vocals from Billy and Todd m' , 

and reinforced with a 
muscular, yet haunting 
attack. 

Among the other 
notable bands that first 
night, The Sound Of 
Failure play heavy, crush- 
ing music. Big riffs and 
screamy vocals and the 
guys play as though 
they’re possessed by their 
instruments... it’s like the 
electricity is channeling 
through their bodies. I 
managed to miss some of 
Voetsek, for which I could 
kick myself because what 
I caught was a blast, 
including a cover of 
Suicidal’s “I Want More.” 

Ami, bouncing back from 
a trip to the hospital in 
Texas for a blood clot, 
commands the stage and 
their fast thrash sound 
generated a big circle pit. 

Kylesa played next and, of 
course, it was LOUD AS 
FUCK. Even in the larger 
room, It was hard to 
escape the force — when I 
was standing up front for 
a few minutes, the vibra- 
tions from the amps felt 
like a strong wind and I 
could feel my body jolt 
backward. That’s what 
you call heavy. 

Friday night’s show 
was better... Behind 
Enemy Lines, from 


Pittsburgh, were the first band— former Aus-Rotten vocalist Dave Trenga 
fronts this band and Bill Chamberlain plays guitar and it’s a thick, heavy 
sound that combines the sprawling political lyrics and crusty trappings of 
Aus-Rotten with the pummeling Scandinavian sound of one of Bill’s former 
units, React. Even having to use a cane, Dave still grabs your attention 
and sounds as pissed as ever. The Scarlet Letter, Del Cielo and 
World/Inferno Friendship Society made the show a bit more eclectic, 
although there was too much downtime before the 8 piece WIFS’ set. 
Things got uncorked again with From Ashes Rise. A scream from the soul 
and reinforced with pulverising authority. Remember what I wrote about 
Kylesa’s amps? Well, I was standing behind John’s amp for part of their 
set and you could feel the heat from the tubes. I don’t know if that’s par 
for the course for those things, but I wondered if it’d explode into flames 
or something. Finally, the long-awaited US debut of Totalit&r, the first of 
two shows at the fest and what will be their final two shows, ever So I feel 
mighty fucking privileged to be here. Classic Swedish hardcore-a heavy 
Discharge influence and played hard and fast, although they also have 
more moderately-paced songs and throw in some killer breakdowns on 
occasion. Considering that, prior to this show and two shows in 
Stockholm, they hadn’t done any shows for several years, it sounded 
killer. They don’t move around that much but the pure burn more than 
compensates for it. 

The Saturday show, sold out well before the fest, seemed to be the one 
that everyone looked forward to. 10 bands, all of 'em good, at the very 
least and, in some instances, fucking MIND-BLOWING. Just reinforcing the 
fact that hardcore punk is alive, well and thriving and don’t let anyone tell 
you differently. I got into town about noon on the commuter rail, since I 
didn’t want to feed parking meters all day, and it’s only a four block walk 
to the church. After eating slightly better pizza than on Thursday and 
doing a brief, but amusing interview with Brandon and Tony from 
Municipal Waste, the festivities got under way. Give Up, from Albany, 
played fast, thrashy material with pissed-sounding vocals from Liz, who 
also animatedly stomped around the stage. Damage Deposit were next 
and Felix asked the crowd “are you ready to thrash?” I’d say the answer 
was resoundingly affirmative (uh, that means FUCK YEAH in less esoteric 
parlance) and they blasted out some ripping and entertaining material 
over their quarter-hour slot and I even didn’t mind when one of the guitar 
players landed on my head and almost knocked my glasses off. Nope, not 
at all. The Waste kept the pace rapidly flowing, as Tony exhorted “We are 
the power grid” and, to use a bad cliche, their tight, ass-kicking crossover 
core could light up the eastern seaboard. People were really going off to 
these guys. 

Crucial Unit, playing their last show for awhile, also got the circle pit 
going, especially for their rousing “Let’s Unite The Punx and Skins etc 
etc.” Justin’s vocals go from gutteral to ear-shredding and the higher tim- 
bre reminds me of when Ned Flanders shrieked on a Simpsons episode. 
Yeah, I still like the Simpsons. Sorry, Felix— I know you have a song that 
takes issue with people who sit on their ass and watch TV.... but, anyway, 
getting back to the show, Crucial Unit’s Pittsburgh compatriots Caustic 
Christ ripped it up fiercely— a scuzzy, gnarled twin guitar attack and harsh 
vocals. Then it was time for RAMBO to play their hometown crowd. I’ve 
heard about their Philly sets getting out of control and it was definitely 
spirited, but not completely nuts. Of course, there were interesting cos- 
tumes for the band members— I’m still trying to figure out what they were. 
Some kind of military garb? Who knows— but a cardboard George Dubya 
was attacked by a bunch of cardboard birds who were also flying around 
the pit for awhile— a huge, circling storm of humanity. 

By this point, the room had really reached sauna-like conditions and I 
took a brief respite outside but managed to get back inside to see almost 
all of Dropdead. It doesn’t matter how warm or cool it is— Bob is going to 
be up there in his long-sleeve black shirt and pants— I don’t know how he 
can stand it. In any case, they raged, as usual. A blistering thrash 
onslaught and getting a better response than I’ve ever seen them get In 
Boston. Bob even engaged in a little crowd-surfing during one sonq. 

Manic and powerful. 

After Dropdead, it was time for World Burns To Death. All I can say is 
HOLY FUCKING SHIT. The intro starts, Jack comes out, starts punching 
himself in the face and then they kick into “Glorious Butcheries.” Loud, 
relentless, throttling— a pure expression of unharnessed rage and anger, 
both from Jack’s throat and the thrash/crust onslaught. To say he exudes 
intensity is an understatement. I was talking with someone about the 
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Severed Head of State show 
in Boston a few summers 
ago and this person said 
how Jack had frightened him 
when he saw that show. I 
don’t know if I’d go that far 
but he’s certainly imposing. 
Completely living up to my 
high expectations — probably 
everyone’s, for that matter. 
Tragedy were a tad anti-cli- 
mactic after that, but it may 
have been due to my sweaty, 
exhausted state at that point 
and having just been blown 
away by WBTD. They kept it 
a little short, due to time con- 
straints— decent, if not quite 
as inspired on Thursday 
night. Totalit&r ended the day 
with another blast-away per- 
formance, their last-ever 
show. And did I see people 
singing along in Swedish? 
That’s pretty fucking cool. 

It’s a simple formula— getting 
back to the raw aggressive 
roots, and it worked really 
well for these guys for 18 
years, off and on. They’ll be 
missed. 

After the show, it was 
time for the true Philly expe- 
rience... so I got in a van 
with a couple of friends and 
we headed to South Philly in 
search of cheese steaks — 
well, steak and onions for me 
‘cause I don’t like cheese on 
my subs (by the way, if this 
offends the vegarfs/vegetari- 
ans, I’m sorry — actually, I’m 
not all that sorry). We were 
looking for Pat’s and man- 
aged to find it, after driving 
in circles for a bit. 
Unfortunately, the line was 
down the block, so we went 
across the street to Geno’s. I 
wish I’d gone to Pat’s 
because this is a right-wing 
establishment, with their anti-Mumia signs and t-shirts and “freedom 
fries.” Good fucking grief— I would have been willing to wait in line at Pat’s 
if I’d seen that bullshit ahead of time. And I don’t think my server liked my 
Aus-Rotten shirt, either. Talk about a 180 degree turn from where I was an 
hour before. The food was OK although I’ve had better steak subs in 
Mass., so Philly doesn’t have the market cornered by any stretch. 

Sunday felt like a hangover... I hadn’t touched a drop of booze but the 
ass was dragging a bit. The show got postponed until about 5:30 in the 
afternoon, five hours later than anticipated, due to a wedding at the 
church upstairs. Everyone looked tired and drained from four straight days 
of hardcore and whatever other activities they’d participated in. Only 
about 2/3 full, not as miserably hot but there was definitely lethargy in the 
air. It still turned out be a solid show, though certainly not approaching the 
level of the day before. 

Anyway, I still managed to miss the beginning of the show because I 
went off to do one of the six interviews I conducted over the course of the 
weekend. A dozen bands played and I saw 9 of them, I think. Highlights? 
AOS, from Connecticut, were a blast to the cranium. Harsh male/female 
vocals and a thick, thundering Scandinavian thrash sound. As one guy I 
know said to me, during the set, it’s not hard to figure out their influences 


but that’s OK. A totally blazing unit and one I look forward to seeing again. 
Aphasia came next and this Pittsburgh band were also pretty good. A 
crusty hardcore sound with scathing female vocals and ending with a 
cover of Metallica’s “Motorbreath,” screamed by one of the other guys in 
the band. Some really goofy pit action, with a big dizzying circle. Actually, 
watching the pit was pretty entertaining during the afternoon — people 
playing leapfrog, for instance. Beats the martial-arts bullshit, anyday. 
Deathbag, playing their final show, completely kicked-ass. Their logo 
looks like Discharge’s for a reason— raging D-beat hardcore, straight and 
to the point. Just guitar and drums but a full sound and John’s hoarse 
vocals cut through the din. Born Dead Icons were also potent. Riveting 
and aggressive, with unexpected hooks here and there and punctuated by 
Francis’ Lemmy-with-a-cold-and-French-Canadian-accent vocals. Drama 
and aggression in one package. Inepsy were also ready to rock. They look 
crusty and there’s that element, but these guys are quite metal-sounding. 
Metal in the bruising Celtic Frost/Motorhead way, that is. The pacing is 
slower yet has a pumping groove. It’s still a little sluggish in spots but 
some of those riffs connect. 

Finally, the end of the long weekend (well, sort of... see below) with 
another set from World Burns To Death, who got off to a slower start than 
the day before but quickly regained their footing after tuning up and 
kicked into “Glorious Butcheries.” “Whom The Gods Destroy” had every- 
one singing along. Jack let down the veneer a bit and even told a tawdry 
joke that involved teenage lust and panties and had a rather groan-induc- 
ing punchline. “The Sucking Of The Missile Cock” created absolute pan- 
demonium, with a pigpile of humanity grabbing for the microphone. 

After WBTD, that was it for me— I decided to pass on 1905, whose set 
was postponed to the end and go find my car and head back to Cherry 
Hill. But where was my car? Uh-oh— I knew I should have made a notation 
of the exact street on which I parked it. After walking around for 15 min- 
utes on a few blocks, getting a lift from a helpful soul to where I thought it 
was and still not being able to find it, I entered panic mode and went back 
to the church. I was certain it had been stolen or possibly towed, although 
it was a legal space. Fortunately, Ben Crew from Damage Deposit, who 
had ridden over with me, took off with DD’s drummer and they found it, 
about three blocks west of where I had been walking in circles. How 
embarrassing but what a relief. Of course, it then took me awhile to navi- 
gate the streets to get back to the Ben Franklin Bridge, missing the turnoff 
one time— yep, after a near-perfect weekend, getting stressed out. But, of 
course, it was still a happy ending and a modest setback to what was a 
great experience. 

So it was a great weekend— refreshing, revitalizing and reminding me 
why I’m proud to be a part of this scene... and why I’m glad I’m different 
from certain family members. You see, there was a bit of a disagreement 
over me going, in the first place. While I was gone, my dad had minor 
back surgery. Even though it wasn’t life-threatening (in my opinion), my 
sister thinks I should have cancelled out of going away and been a part of 
her vigil in the waiting room or whatever. She doesn't understand why I 
would opt to go to Philly instead. She doesn’t validate It as legitimate, 
even though I explained this is what I do. That this is my passion, my work 
(in a way). And after the last two years of turmoil, I really needed this get- 
away, to be in a welcoming environment, one of the few places where I 
feel comfortable. Of course, if there were any problems, I would have 
been home in a second but I still didn’t see any reason to cancel the 
whole weekend because my dad was having a one hour operation. 
Anyway, while discussing this with her after my return, I completely 
exploded into a profane tirade and slammed down the phone. 

That incident cuts to the core why I have long wished to separate 
myself from my family, to strike out on my own, to create my own identi- 
ty... they’ll never get it and, at this point, that’s their problem, not mine... 

We’ve reached the end, once again... before concluding, I’m happy to 
announce that my radio show, Sonic Overload, can be heard on-line once 
again. The shows are archived for a week at this URL: http://sonicover- 
load.unitednutmeg.org. Thanks to Adam G. for the hookup. And, as 
always, for info on my own ‘zine, Suburban Voice or anything else on your 
mind, e-mail me at suburbanvoice@earthlink.net or write Al Quint/PO Box 
2746/Lynn, MA 01903.... 

R.I.P. Johnny Cash K 
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TOXIC NARCOTIC 

SHOOT PEOPLE NOT DOPE CDEP 


NAKED AGGRESSION 

‘GUT WRINGING MACHINE” CD 


A GLOBAL THREAT 

EARACHE/PASS THE TIME” EP 


TOXIC NARCOTIC 

"89-99” CD / LP 


5 NEW SONGS FROM BOSTON'S FINEST! RE-ISSUE OF THIER LAST ALBUM 6 NEW SONGS FROM ONE OF BRUTAL HARDCORE PUNK FROM ONE OF 




PAY NO MORE THAN $5.99 


WITH THE ORIGINAL RECORDINGS AND 
ARTWORK INTENDED FOR THIS RELEASE 


BOSTONS' FINEST PUNK BANDS! 
AVAILABLE ON CDEP OR 7” 


BOSTON'S LONGEST STANDING BANDS ! 
BEER IN THE SHOWER 7” PICTURE DISC 
COMING SOON ! 


STFU/MONSTER SQUAD 
SPLIT CD 

TWO GREAT NORTHERN CAL. HC/ PUNK 
BANDS ON THIS SPLIT RELEASE WITH 
BURNT RAMEN RECORDS! 


TOMMY & THE TERRORS 
WHISKEY REBELS SPLIT 7” 

BOSTON MEETS SACRAMENTO 
ON THIS NEW SPLIT EP ! 


TOXIC NARCOTIC 
BEER IN THE SHOWER 7” PIC. DISC 

TWO INSTRUMENTALS FROM BACK IN THE 
DAY WITH BENNY UPTON ON BAGPIPES 
LIMITED TO 2000 COPIES 


STATE CONTROL 
NO ESCAPE CD 

DEBUT FULL LENGTH FROM THIS 
GREAT NEW BOSTON HARDCORE 
PUNK BAND! 


MIDNIGHT CREEPS 
“DOOMED FROM THE GET GO” CD 

CATCHY HARD HITTING PUNK ROCK & 
ROLL ! SPLIT CD WITH CAPO REGIME 
COMING SOON! 


TOMMY & THE TERRORS 
“13 THE HARD WAY” CD 

13 SONG FULL LENGTH FROM THIS 
BOSTON PUNK ROCK BAND! 


ALSO AVAILABLE FROM RODENT POPSICLE 
TOXIC NARCOTIC/ THE UNSEEN SPLIT 7” 
TOXIC NARCOTIC “LIVE IN L.A.” DVD 
TOXIC NARCOTIC “HAD IT COMING” 7” 
DARKBUSTER/TOMMY & THE TERRORS SPLIT CD 
THE PROFITS ’’DYING FOR DOLLARS” 7” 
VIRULENT STRAIN “TORTURE TOOLS” CD 

COMING SOON ON RODENT POPSICLE 
SPITFIRES UNITED “IT TAKES A NATION...” CD 
MIDNIGHT CREEPS “KIDS ARE SCREAMING” 7” PIC DISC 
7” RECORD $4ppd - 7” PIC DISC $7PPD 
CDEP $6ppd - CD/LP/DVD SIOPPD 
RODENT POPSICLE RECORDS 
PO BOX 1143 - ALLSTON, MA 02134 - USA 
www.rodentDODsicle.com 


FOR THE WORSE 

“COULDN'T GIVE TWO SHITS ABOUT 
THE KIDS” CD 

BOSTON HARDCORE WITH MIKE FROM 
POOR EXCUSE ON VOCALS! 


BOSTON- A PUNK AND 
HARDCORE COMPILATION 2xCD 

A SAMPLE OF THE BOSTON AREA 
SCENE IN 03 OVER FIFTY BANDS ON 
THIS DOUBLE CD! 


GIRLUSH FIGURE 
ROTTEN TO THE CORE CD 

BRAND NEW FULL LENGTH CD FROM THIS 
BALTIMORE BASED PUNK ROCK TRIO ! 
CONSTANT TOURINGMAKES THEM ONE OF 
THE HARDEST WORKING BANDS OUT THERE! 


CZOLGOSZ 

“GUERNICA” CD 

BRAND NEW FULL LENGTH FROM THIS 
BOSTON BASED POLITICAL PUNK BAND! 












By Sid Kaptsnel 

F riendly Fire can be wrapped up in one word, initiative. 

Formed in 1998, this five-member hardcore punk band 
has been pushing hard to bridge the gap between the 
independent music genres - a melodic punk rock band 
hit over the head with the good-hearted spirit of old- 
school hardcore. The members of Friendly Fire are strong propo- 
nents of the DIY philosophies- mostly by setting up shows in their 
hometown of Brooklyn at their venue, the Temple. These guys are 
more than willing to reach out to others within the scope of 
punk/hardcore etc. To have the scene grow and inspire younger gen- 
erations to step in and contribute. 

Heading out on tour at every given chance, Friendly Fire works 
hard at achieving their mission but are aware of what the experience 
is all about - having fun. Although they have a message, they have 
the view point that kids mostly come out to shows for the cama- 
raderie, the want to be part of something special, to see and hear 
good bandy. For Friendly Fire, it’s a show, not a lecture. 5 ' 

Sid Kaptsnel talked to Justin (bass) and Jordan (vocals) who will 
be releasing their first album, Initiative on the newly formed Temple 
Recordings label through NYC’s own Blackout! Records and distrib- 
uted by Lumberjack. 

WHATS THE MOST IRRITATING THING ABOUT HARDCORE 
NOWADAYS? 

Justin: the assholes that go to the shows just to get into fights. 

DO YOU GUYS PLAY LOTS OF SHOWS WHERE BRAWLS 
ENSUE? 

Justin: Nope, it’s more from experience of going to shows , 

Jordan: Not at all, but that's mainly due to the fact we play on a wide 
variety of bills and mostly with punk bands. 


Justin: Kids don’t roll up with their crews to DIY shows. 

Jordan: The fact that it seems like not many kids care about their 
local scene anymore. 

DO YOU PREFER PLAYING WITH PUNK BANDS OR WOULD 
YOU RATHER BE ON MORE HARDCORE TYPE SHOWS? 

Jordan: I'd prefer playing shows with more hardcore-oriented acts, 
but I’ve always found that punk bands & kids are more accepting of 
o outsiders, while unless you're friends with people, hardcore kids 
don't care about you. 

I'm all into the "scene" aspect of things, but I don't want to go around 
making friends with people just to get people to care. ..if you're good, 
you're good not good because you're friends with so-and-so. 

ITS PRETTY FUNNY THAT FOR SUCH AN INDIVIDUAL 
FORM OF MUSIC, PEOPLE STILL WANT TO BE IN WITH THE 
"IN CROWD" NO? 

Jordan: That's just the way people are. ..it's funny that this type of 
music attracts the loners in typical society... but you get enough of 
them together, then they just become another typical clique. Kids will 
always find a way to separate themselves into groups.. .do I know 
why? No. I've always been friends with a multitude of different peo- 
ple. I don't understand how you can live your life relating to a select 
group of individuals. 

ITS TRIBAL. ITS US VS. THEM...MOST PEOPLE WOULD 
RATHER BE "US" THAN "THEM." 

Jordan: Yeah, but it's when "them" becomes "anyone that's not us" is 
where the problem is, kids don't see that there are many us's. 

YOU HEAR A LOT OF BITCHING AND WHINING FROM PEO- 
PLE WHO GOT INTO HARDCORE AND PUNK IN THE EARLY 
80, S SAYING PUNK IS NOT DEAD- IT JUST SUCKS NOW, 
HOW DO YOU FEEL ABOUT THAT? 

°Jordan: I don't think the music is dead cause music will never be 
dead. Has it taken on different forms, of course, emo, hardcore, 
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indie, screamo, ska-core, power violence, death-voodoo-chainsaw- 
baby-core, there's so many different styles now. 

Justin: bands aren’t doing much that is new, the same stuff with a 
different voice is boring. 

BUT KIDS DONT REACT WELL TO WHATS NEW... LIKE IF A 
BAND CAME OUT THAT WAS MUSICALLY GOOD, BUT 
MIGHT INCORPORATE ELECTRONIC DRUMS, THEY'D BE 
OUT OF THE SCOPE OF WHAT’S TURNED OUT TO BE A 
VERY RIGID MINDSET. 

Justin: that is kind of true, for example I’m listening to Zao's self- 
titled album, which has electronic drums. Many Zao fans don’t like it. 
However I think it’s their best stuff. 

Jordan: I think the problem doesn't lie within the music but in the 
ideals and I'm not one to talk about "back in the old days" and I don't 
really even think there has to be an ideal attached to the music, but 
as we get older and older, the new generations aren't being exposed 
to what the attitude is. ..I'm tired of kids that scoff at the idea of going 
to a $3 show in someone's basement and only going to see big 
headliners at established clubs. 

BUT MOST KIDS NEED TO BE "SOLD" JUST LIKE ANY 
OTHER MAINSTREAM. WORSE THEY BARELY RECOGNIZE 
THEY'RE SHEEP! 

Jordan: punk's not dead, it's become so much of a mainstream- 
minded music. ..it used to be a band's first agenda to become the 
biggest band in their scene regardless if it's NYC or Spokane, 
Washington. ..that meant something. It used to be that you'd dream of 
even PLAYING with that big band in your scene. ..all the kids treated 
their area as it's own universe, now there's not much of that, it's 
become so much more national and large regional now. 

YOU THINK THAT A KID WHO ONLY GOES TO SEE BANDS 
PLAY AT ROSELAND KNOWS THAT ITS EVEN POSSIBLE 
FOR THEM TO PUT ON THEIR OWN SHOW IN THEIR BASE- 
MENT? 

Jordan: Oh, I'm sure kids know it's out there. I'm not saying that kids 
don't know about the DIY mentality.. .it's that they don't care or just 
regard that as being the "lowest class." 

BUT DON’T YOU THINK THAT THERE ARE SOME KIDS WHO 
DONT KNOW ABOUT IT AT ALL? 

Jordan: Of course, there are plenty of kids that would never believe 
concerts are held in the synagogue basement down the road from 
them. 

WHO'S JOB IS IT TO INTRODUCE THEM TO THIS CON- 
CEPT? SHOULD THE BANDS TAKE THE RESPONSIBILITY 
TO TEACH THE KIDS OR SHOULD IT JUST BE LEFT UP TO 
CHANCE? 

Jordan: It's no one's job in particular. All of this shit has always been 
done best thru word of mouth. The bands could help out a little more 
though by playing more DIY venues and not going straight for the 
established club. 

BUT IF/WHEN THE BAND DOES BREAK THROUGH, SHOULD 
IT BE INCUMBENT UPON THEM TO CARRY THE BANNER 
FOR THE DIY CAUSE OR CAN THEY JUST MOVE ON AND 
BE STARS WITHOUT TRYING TO EDUCATE THE KIDS? 

Jordan: I know this may sound totally cliched...but if we ever got big 
and got a booking agent.. .I'd tell the fucker, "We want to play the big 
DIY place in whatever city and not the club and I don't even give a 
fuck how good the damn club is. 

HATEBREED DOES THAT VERY ADMIRABLY. AT LEAST 
SUPPORTING DIY BANDS, ALBEIT AT BIGGER CLUBS. 

Jordan: Exactly.. .I'm tired of hearing bands say that they'll never for- 
get their roots and then when some kid wants to have them at a VFW 
hall, you never hear back from them. 

BUT IF YOU CONTINUE TO ONLY PLAY THE SMALLER 


CLUBS, WHILE IT MAY BE ADMIRABLE, YOUR MESSAGE 
AND ETHIC WILL ONLY BE REACHING A SMALLER AUDI- 
ENCE, WOULDN'T IT MAYBE BE BETTER TO ALSO PLAY 
THE BIGGER VENUE BUT PREACH THE DIY GOSPEL WHEN 
ON STAGE? 

Jordan: I'm not saying anything is wrong about playing clubs as long 
as they're all ages. If I had to choose where to play in X city - the 
club that holds 1000 or some church social hall that holds 1000. ..I'd 
take the church every single fucking time. If I had my choice, I'd 
book ourselves forever, but I can understand at a certain level, you 
can't dobthat anymore. Also, when people say there, s a lot of bullshit 
involved in running a DIY show.. .that's a complete misconception 
because I don't think it's bullshit.. .hence my phrase of DIYP, do it 
yourself properly... I think that's the main reason why DIY gets the 
shaft often. 

OK, EXPLAIN... “PROPERLY.” WHERE DO MOST BANDS GO 
WRONG? THIS PLAYS INTO YOUR WHOLE CONCEPT OF 
INITIATIVE WITH FRIENDLY FIRE... 

Jordan: Ok, I don't want to make enemies but as every working band 
that plays out can agree with my quote of "95% of promoters are 
morons." I totally commend anyone that takes the initiative to set up 
a hall show or whatever but it always seems like the kid never knows 
what he's doing. We’ve played shows where the kid was like, "Oh 
yeah, I forgot we need a PA." Bands never know if they're going to 
get paid. ..if the promoter did any fliering, or even if the show is still 
on. Last tour we had two days in a row of showing up at a venue and 
standing there for hours with the place locked up and no one in 
sight! 

SO ON THE ONE HAND YOU'RE SAYING YOU'D MUCH 
RATHER PLAY THE SMALL SHOWS AND ON THE OTHER 
HAND YOU'RE SAYING THAT 95% OF THEM ARE RUN BY 
INCOMPETENTS? 

Jordan: It's like, "Great, you're doing good running a show.. .but 
please can there be some common sense involved?" 

DOES THAT GET FRUSTRATING AFTER A LONG TIME ON 
THE ROAD? 

Jordan: Well yeah. ..that's why booking agents and bands tend to 
stray away from DIY places. Agents would rather book their bands at 
a club where they know everything will be smooth than thru a DIY 
promoter who could flake out. 

Justin: It does, but for me touring is what I want to do. 

LET'S TALK ABOUT THAT FOR A MINUTE. 

Justin: I would rather be playing a show then pretty much anything 
else, being out, and meeting new people. I always meet tons of peo- 
ple on tour and then still talk to them afterwards; I still talk to people 
from our first tour 3.5 years ago. 

SO THE LONG HOURS FOR NO MONEY DOESNT BOTHER 
YOU? 

Justin: It doesn’t bother me at all. I’m out there to have fun. 

Jordan: I love touring like nothing else. ..and it's not only playing 
shows.. .the sense of freedom you have is a high. 

Justin: Yeah, the freedom is definitely a plus. Waking up and not 
knowing what day it is, and just asking where we are going is such a 
great feeling. 

Jordan: It's hard to explain without actually going on the road. ..just 
having the only responsibility of playing a show every night and 
doing literally anything you want in between and not knowing what 
will happen next is fucking great. It's like, "Hey we're early for our 
show in Jacksonville, ya wanna go to the beach and fuck around?" I 
remember the drive from Virginia to Saint Petersburg... that was fuck- 
ing long. ..the stop at South of the Border was worth it, though. 

SO WHERE HAVE YOU HIT SO FAR AND WHERE ARE YOU 
PLANNING WHEN YOUR RECORD IS RELEASED? 
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Justin: We've been pretty much to half the US. 

Jordan: Oh yeah, we also did St. Louis to the top of Wisconsin and 
stopped at the Mall of America.. .which might I add, fucking sucks! 
Justin: Three miles of every mall store possible, it’s all the same 
stores we have here. 

Jordan: There's no little shops or anything in that place.. .fuck the 
roller coaster, I want one of those stands that only sells martial arts 
videos. 

OR BOOTLEG MOVIES LIKE ON CANAL STREET? 

Jordan: Exactly, something that's hard to find. 

BUT YOU DONT GO ON TOUR FOR THE GREAT SHOP- 
PING... 

Justin: I go on tour for the great cuisine. 

OH YEAH...I HEARD YOU JUST EAT BREAD AND BUTTER. 

Justin: Yeah man, it fills you up for two bucks. 

FRIENDLY FIRE HAD A DIFFERENT SOUND WHEN YOU 
STARTED. HOW DID IT MATURE INTO THIS? 

Jordan: I think it all had to do with our exposure level to the 
music. ..when we started, we only listened to a select genre and did- 
n't have a picture of everything, I swore on stuff on Epitaph, Fat and 
all the more known pop-punk labels and never listened to anything 
that strayed away from that 

Justin: my tastes just matured, I still listen to the old stuff. 

Jordan: sure, it's what got me into the music to begin with, but I just 
didn't have the experience of all other forms of this underground 
aggressive sound. The only thing I can say is that all of us liked fast 
music, we've always kind of stuck with that. I don't think there's any 
band that all 5 of us like with a passion. 

Justin: Unearth? 

Jordan: Aha! Maybe! 

Justin: ...and Killswitch. 

Jordan: That too! Ok, I should take that back then. 

Justin: Ha ha, me and Adam went over that the other day. Everyone 
likes In Flames to an extent as well. 

Jordan: But there are bands that one of us swears by while another 
hates them. 

Justin: Yeah. 

Jordan: I always go to you, "How the fuck can you not like Children 
of Bodom?!?!" 

Justin: We can all agree on Thrice too, I believe. 

Jordan: Ok... so we got a few bands everyone likes. 

Justin: Yeah, I think that’s it though. 

WHO S IDEA WAS IT TO COVER THE POISON IDEA SONG? 

Jordan: That was Walter's. 

Justin: Walters line: "This would be a nice accommodation to 
Jordan’s scruffy voice." 

HE'S NEW TO THE BAND RIGHT? WHAT DOES HE BRING 
TO THE TABLE AS FAR AS THE BAND GOES? WHAT DOES ° 
HE ADD? 

Jordan: He adds weight for sure. He adds what Adam calls "BWAH!" 
with his guitar! He adds the fact that I can make fun of a kid on stage 
and knowing Walter will back my ass up if he swings at me! I don't 
know if it's his amp or what, but our songs sound so much fuller with 
him playing. He comes from a lot of experience with hardcore and 
metal that he knows exactly what sound and type of playing fit in 
with us. 

HE'S ALSO A BIT OLDER AND HAS MORE FRIENDS IN THE 
LOCAL HARDCORE SCENE, DOES THAT COME IN HANDY? 

Jordan: As I said before.. .the hardcore scene now is all about who's 
friends with who, so of course that comes in handy. 

SO WE GOT OFF THE TOPIC, THE NEW RECORD IS CALLED 
"INITIATIVE?" 

Jordan: Well, I don't want to sound like I'm a cynical complainer.J 


believe it's better to actually take part in what's happening than to 
bitch and moan and do nothing. 

MANY OF YOUR SONGS ARE BASED ON THIS IDEA, COR- 
RECT? 

Jordan: Yes, practically all of them are based around that belief and 
that's what I think of it.. .a belief system, almost like a religion. I don't 
want to write meaningless lyrics, so of course I write about some- 
thing that means a lot to me that should be known. I've always gone 
through life finding shit that I enjoy and trying to get as much out of 
it as possible. ..too many people just have dreams and don't act upon 
them. 

AND IN A WAY YOUR ENTIRE BAND IS A PERFECT EXAM- 
PLE OF YOUR INITIATIVE CONCEPT. 

Justin: Are we? I don't want to personally take credit for anything 
since we re five members. 

BUT YOU'RE SINGING IN A BAND, BOOKING A LONG 
STANDING DIY CLUB, AND MAKING THINGS HAPPEN 
BECAUSE THAT’S WHAT YOU SET YOUR MIND ON DOING. o 

Jordan: But the reason why *1* am in the band is because of that. I 
like this music so I'm in a band, promote shows, tried doing a zine 
once, did a radio show, doing one again, etc. 

HAVING YOUR HAND IN AS MANY POTS AS POSSIBLE? 

Jordan: That,s a lyric from one of our songs. Which by the way is the 
only song that is AGAINST my beliefs. 

WO WHY DID YOU WRITE A SONG THAT GOES AGAINST 
YOUR BELIEFS? 

Jordan: See. ..you know what that expression is. ..everyone in the 
band was, "What the fuck does that pots line mean?" I wrote that 
song exactly how I was feeling at that certain time and I feel that way 
a lot of the times and it's possible to have a set belief system and 
have opposite views as well. That song is about how I’ve always said 
"all things productive" and "motivate your mind" to the point in which 
I'm 23 and never had a real typical childhood. 

ESPECIALLY WHEN THAT BELIEF SYSTEM IS MORE OF AN 
INTERNALIZED ONE AND NOT AN OUTWARD ONE, LIKE 
SAY, PROTESTING MCDONALDS BUT THEN GOING OUT TO 
EAT BURGER KING ON THE WEEKENDS? 

Jordan: I'm not defying my beliefs.. .I'm just saying that you shouldn’t 
be so extreme. It's possible to do good deeds like habitat for human- 
ity or whatever and still get drunk on the street corner the next day. 
WHICH LEADS US TO YOUR WHOLE YOUTH-POLITICS 
ASPECT? 

Jordan: I hate the fucking the beginning of the sentence that goes, 
"When I grow up... Fuck that, do what you want to do NOW. I'm not 
saying that a 12 year old can just pick up and become an astronaut. 
What I'm saying is that instead of saying you want to be an astro- 
naut, do something about it.. .become a gopher at the nearest obser- 
vatory, join some astronomy clubs, whatever. I just chose astronaut 
out of the blue, but apply that to anything. Just because you're too 
young to "achieve" it right now, it doesn’t mean you're too young to 
"pursue" it right now. The problem is the combination of kids not hav- 
ing that initiative to adults not granting it to them. 

AND WHAT CAN WE DO ABOUT THAT? 

Jordan: The easiest way out is to have our society change the sys- 
tem for youth but the true thing is to change the perception. ..kids get 
the raw deal since adults find them all to be miscreants. 

IT’S SORT OF A SELF-FULFILLING PROPHECY. 

Jordan: Either miscreants or not qualified just because of age. You 
really can't change something like that overnight, but you can 
change on an individual basis. 

AND THAT’S WHAT YOU'RE TRYING TO DO WITH YOUR 
SONGS? 

Jordan: Of course.. .I'm not expecting anything to happen in society 
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to change the system. I'm expecting a kid to “ 

get up and get involved. I've spent my whole 

life being the youngest at doing something. ..I H 

just want kids to realize that they can too. 

YOUR VOICE HAS CHANGED A LOT \ 

SINCE YOUR EARLY DEMOS, WAS THAT 
JUST NATURAL MATURATION OR A 
MORE INTENTIONAL CHANGE? 

Jordan: I guess it was a bit of both. It proba- 
bly had to do with the fact that when I started m 

singing I listened to pop-punk and now I listen 
to hardcore and metal. 

SO YOU HAD TO PUT MORE SATAN 
INTO YOUR SINGING? 

Jordan: I remember when we wrote Timeline” 
a while back when I sang more and I 
screamed in the middle and people told me 
"you should yell more like that, it sounds bet- r 
ter." 

SO I HEAR YOU ALSO BOOK SHOWS AT 
A VENUE CALLED THE TEMPLE, WHY 
DON'T YOU TELL US ABOUT THAT? 

Jordan: I don't even want to say it's something 
special even though it is It's the basement of 
a synagogue here in Brooklyn, DIY shows, 
two to three a month. It's the same shit that 
happens at countless places all over the 
country. 

HOW’D YOU FIND A TEMPLE WILLING 
TO PUT UP WITH THE PUNK ROCK? 

Jordan: It's all about who you know! My father ° 

has a friend on the temple's board and when I 
saw the room was ripe for having shows, I 
asked and they let me do it. 

ANY PROBLEMS ALONG THE WAY? 

Jordan: I don't know if they would have let me if it wasn't for that 
connection since almost every other place I contacted was com- 
pletefy foreign to the idea. Amazingly, there hasn't been any major 
problems. ..the people at the temple are very understanding of what 
we do there. 

ANY ISSUES EVER COME UP THAT WOULD ONLY COME 
UP WHEN DOING PUNK SHOWS AT A RELIGIOUS BUILD- 
ING? 

Jordan: They don't like fights in the place, but when a rare one takes 
place, they're like "fights happen once in a while, ya can't stop ‘em." 
They're pretty cool with anything... it's not like you can’t curse or any- 
thing. ..the only detriment is not being able to run Friday shows 
because of the Sabbath. 

I THINK I HEARD SOMETHING ABOUT A BAND HAVING TO 
PLAY OUT ON THE LAWN TO LIKE 300 KIDS ONCE? 

Jordan: That was Sugarcult...the temple double booked the room 
that night and didn't tell us until about a week before. We had to be 
out at seven, but Sugarcult who was headlining was lost in Brooklyn. 
Once we realized that they wouldn't make it by seven, we just moved 
everything out to the little backyard next to the temple they showed 
up at 7:30 and played on this small lawn for 300-400 kids crammed 
in until the cops shut it down. ..but the cops were cool, and when 
they came allowed ‘em to play two more songs. 

HOW DID FRIENDLY FIRE COME TOGETHER? WHERE DID 
ALL THE BAND MEMBERS COME FROM AND WHATNOT? 
Jordan: Well, the concept of having a band started when me and G, 
our old guitarist, and a friend of ours would just jam in a 
basement.. .that was when we were like 17 I think. We wrote some 






crappy songs and pretty much ditched the idea for a while. ..then G's 
friend Lev came in, bought my guitar and within a few months, us 
three were writing songs. We eventually found Justin & Mark, our old 
drummer, thru talking online and the band was complete. Mark and 
Justin quit a little over a year later. We were on hiatus for about eight 
months, then we got a new drummer Steve, and Justin came back 
with us. We let Steve go a little over a year ago and found Adam who 
plays now... then we let G go a few months ago and got Walter. 
...AND THE LINEUP NOW IS PRETTY STABLE? 

Jordan: It’s odd how we've had a drummer for every period of our 
band's development.. .well, the lineup was always stable. ..we weren't 
a band that was constantly breaking up, replacing members or what- 
not. But now I believe we have five of us that are all on the same 
wavelength on everything. 

GIVE ME THE ORIGIN OF THE NAME FRIENDLY FIRE. 

Jordan: It has to do with shooting yourself in the foot, or more accu- 
rately, shoot ; ng your cause in the foot.. .when you struggle to achieve 
something great and get close to the top of the mountain and the 
rest of your peers end up dragging you down back to them. 

Honestly, we sat around one day coming up with a name and 
thought “Friendly Fire” sounded cool. We still argue to this day 
which of us actually came up with that name. 

WHATS YOUR TAKE ON THIS ROCK AND ROLL REVIVAL 
(STROKES, WHITE STRIPES, VINES) THAT’S GOING ON IN 
THE ABOVE-GROUND MUSIC WORLD? 

Jordan: If it's different, it will sell. ..once everyone does it, time to find 
something different again. That's the way it works in the music indus- 
try. Rock and roll, death metal. ..it could have been anything, it has 
nothing to do about the actual music. R 
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* "The Wailing Room" in stores Oct. 7, 2003. 
The emotionally explosive new band from 
Philadelphia , for fans of Glassjaw, Thrice, 
The Juliana Theory, and Finch. On tour all year . 

Get free MP3s at www.trustkill.com 




love the music, 


AVAILABLE NOW 


'$ available at 


free mp3 
www.biackoutrecords.com 


ensign 

love the music, V? hate the kids 


ate the kids 


19 newly recorded covers of classic punk and 
hardcore tunes. Guest appearances by members 
of Avail and Killing Time. 


rise of new reason 

With Bill Henderson, formerly 
The Purpose and Thursday. 








EP IN STORES NOW 
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EC0ROS 


Rufio & Dont Look Down available at 
select Hot Topic locations 
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Will Work For Diapers 

SC025-CO, out Nov 11th 
15 new acoustic songs from Jeff Ott of 
Fifteen. Finally an artist who’s not afraid 
to ask the tough and controversial social 
questions, includes additional tracks 
from the out of print Epihesia! Union and 
the acoustic tracks from various Fifteen 
albums. 


Also available: 
Fifteen “Extra Medium***” 

SC026-CD, out m 11th 
Classic pop-punk from Berkelefs Fifteen. Seif-pro- 
duced in 1995, now reissued on Sub City Records with 
bonus compilation tracks and an entire EP from Areata, 
California’s One Manjunning. 


order online at: www.SubCity.net OR mailorder at: po box 7495 | Van Nuys, CA 91406 
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Mike Park 

For the Love of Music 
SC024-CD, out Nov 11th 

Debut acoustic album. Songs about 
politics, racism, and everyday life. 








REVERSE LIMBAUGHS. 


W ithout naming names, I hope certain fellow music rag 
columnists take my following remarks very personally. 
I’m offering them in the same manner in which I’d 
thoughtfully pull your sleeve if you were walking around 
at a party with 5 feet of toilet paper trailing from your 
shoe. There’s something that’s irked me about a large percentage of 
punk rock oriented zine columns since the first issues of Maximum RNR 
many years ago. It’s the way that so many columnists FUCKING EXAG- 
GERATE when writing about politicians they disagree with. Since the 
huge majority of them are lefties I’ll focus on them for simplicity.The 
Bush’s and Reagan and Nixon are always portrayed as out of control 
lunatics resembling Batman villains. Christians of ail denominations are 
always depicted as sinister, humorless wackos. Suit wearing bosses 
(whom are all assumed to be Republican) are always written off simply 
as obvious evil, greedy, racist liars. 

For most of my adult life I’ve personally had many, many of my own 
beefs with certain Republican politicians, Christians and bosses. 

But.. I’ve also been disgusted by a lot of candidates from other parties. 

Al Gore President?? YUCK. Ross Perot and Ralph Nader both seemed 
to me like half qualified candidates with axes to grind. Pat Buchanan 
made all of the above seem like dream candidates. The major 
Republican figures of our time really don’t seem any more wicked and 
monstrous than any of the others. Many columnists really get off on per- 
sonal attacks that are so over the top I often suspect whether the writer 
has any real arguments against the Republicans based on facts rather 
than emotion. Not only that.. I’ve actually liked a few of my bosses..even 
a couple who wore suits and attended Christian churches. C’MON!!! 
They aren’t ALL bad. Some of them will even drink a beer with you once 
in a while. Some of them will listen to your political views if you can 
manage to not sound like a deranged kook. If you need an alcoholic 
misanthrope like me to point this out to you. .perhaps you need to take a 
break from your political activist schedule and meet some average, ordi- 
nary people. 

Humanoids are “people” first BEFORE they are members pf any politi- 
cal party. “People” are individuals capable of a wide range of personality 
attributes most of which have nothing to do with political orientation. If 
you seriously believe that only “nice” people are members of the 
Democratic party or Green party or whatever party you are FULL OF 
SHIT. If you think that Republicans or Libertarians or Christians or even 
football coaches are all evil people you’re also full of shit. I’ve met union 
members I’ve wanted to slap the shit out of and union members I’ve 
liked. 

The bottom line is this all my lefty columnist buddies: When you exag- 
gerate and use emotional “absolute good” vs. “ absolute evil” sales 
pitch rhetoric you’re no better than one of your greatest enemies.. .Rush 
Limbaugh. Is that the guy you want to emulate?? Hhmm?? 

I’ve listened to Limbaugh on and off for many years agreeing whole 
heartedly with him on rare occasions (for instance when he stands up 
for smokers rights). I simply have to tune out at least 90% of what he 
has to say as being incredibly partisan. I’ll give him credit though. .he at 
least comes right out and admits once in a while on the air that he exists 
purely to support the Republican party he believes in. It’s a matter of 
record that he doesn’t believe in muddying up his overall message by 
being “fair” or considering all sides of an issue. He does everything in 
his power to make all democrats (and a few Republicans) out to be air 
headed weaklings and moral deviants. Kinda like.. .BATMAN villains!! 
Why in the hell should I take seriously an obviously left wing slanted 
\ column in which all the righties and conservatives are made out to be 
sinister fascists with venom dripping from their fangs?? 

Hey Mr. “lefty” columnist.. .are you a “Reverse Limbaugh”??? Are you 
satisfied being one?? Do you only exist to further the cause of your 
party or organization?? Don’t you realize how many people who poten- 
tially might learn to see things your way are turned off when you make 
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(for instance) exaggerated Bush/Hitler comparisons?? 

You TURN PEOPLE OFF ( particularly folks who are pacifists at heart ) 
when you seem to have a burning personal pathological hatred for politi- 
cians you’ve never met. That’s fine if you’re a drunk asshole like me 
blowing off steam. ..but if your goal is to actually bring about social 
change (rather than just talk about it) you need to attract people to your 
cause. 

It feels funny for me to be advocating being “open minded” about peo- 
ple unlike you. .but I’ve found some unexpected allies at several jobs 
over the years. I’ve written many scathing commentaries over the last 
few years singling out Catholic priests and the horrors of Catholic 
schools. Still, I’ve got to admit that two of the nicest people I’ve ever met 
on a job were a devout Catholic couple in their mid 50’s or so I worked 
with in the inventory racket. To be honest I envied their kids. .they 
must’ve been great parents. Very tolerant and easy to talk to about their 
religion. To top it all off they were Republicans. 

At my last ever office job (check out my book ‘JOBJUMPER”) I had 
one single ally out of a couple dozen or so people who either hated me 
or thought I was a satanic heathen nut. He was a black male in his late 
20’s..a devout BAPTIST. That’s right.. .a conservative Christian who 
would talk to me honestly when nobody else would. He never preached 
at me.. he was just being a decent human being. 

. A long, long time ago when I was 19 and part of a door to door ency- 
clopedia sales crew that traveled around a lot I wound up in lovely 
Thermopolis Wyoming sitting at a bar drinking for a couple hours with 
the goddamned town sheriff. He was a great guy. He alone shatters your 
fucking myth about all cops being jackbooted thug bullies. Since I was 
going through my religious debate phase we even swapped philoso- 
phies. He was a Christian... obviously. SO WHAT?? Neither one of us 
needed to make an issue out of us disagreeing. 

It wasn’t the last time I drank with cops. I used to drink often at a cop 
bar in Philly that was jammed with ‘em. Sure.. .a few of them were proba- 
bly assholes.. but most of them were at least as pleasant to be around as 
the average crowd of denizens at the punk rock clubs of the nation. 

Yeah, yeah.. I know quite a few cop haters who’d never drink with 
even one of ‘em. That’s stupid to me. If they’re willing to drink with a 
weird guy like me with tattoos I’m perfectly willing to bury the hatchet. 

It’s simple and convenient to lambast ALL cops.. but not ACCURATE. 

A long time ago when I was a telephone bill collector, I was called into 
the office of the biggest boss in the building. I was greeted by a guy 
who was a typical Republican fat-cat executive by outward appearances. 
Surprisingly he didn’t call me in to fire me or press a dime into my palm 
like Daddy Rockafeller. He had heard I was one of the best chess play- 
ers in the State and wanted to take me on. We played for several hours 
per week from that day forth while I was still on the time clock. He was a 
nice guy.. .not a penny pinching scrooge in on a vague conspiracy to 
rape third world nations of their assets. 

These Christians and cops and bosses aren’t rare exceptions.. they’re 
simply a few folks who defy the stereotypes I can recall off the top of my 
head. If you’d wad up your issue of Maximum RNR. .toss it in the trash 
and journey out into the real world you’ll find that things aren’t so black 
and white. 

♦♦♦♦♦ 

I’ll be goddamned if I’m gonna waste an entire column on the same 
old political horseshit. Rush Limbaugh and his ditto-head’s and their 
lefty equivalents the “reverse Limbaugh’s” enjoy all the partisan back 
and forth wrangling. I don’t.. .at least not until some fresh ideas and a 
new party or two come along. 

I can guarandamn-tee you buddy boy, when one of my elite personal 
friends from around the globe plays a visit or calls me on the telephone, 
we don’t waste time yakking about welfare reform, the gold standard 
(yawn) or possible Bush-Satan ties. 

On the other hand it’s very likely that when I talk to many friends 
we’ll discuss assholes we’re currently dealing with on a personal 
basis. Yunno. .mutual friends being sucked down the toilet by rela- 
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tionship or drug problems. Band members gone berzerk. Those are 
the sort of “problems” that are within my power to solve. An asshole 
at work. .a nosey neighbor.. annoying assholes acting up in public. 
Jehovah fucking witnesses knocking on my door. Not only can my 
friends and I deal PROPERLY with these sort of fuckheads..YOU THE 
READER can too. 

Even though Daddy Bush declared years ago that atheists and agnos- 
tics (I’m an aggie) are incapable of a moral code I’ve found it very easy 
to get along with my heathen pals and a few plain humanoids over the 
years by employing my own code of ethics which some of them seem to 
also naturally gravitate to. 

Crack open a frosty..and get out yer damn notepad. It’s time to receive 
your first lesson about thee REB’S slant on “right and wrong” and “the 
law”. 

We ALL know jerks who deserve being “dealt” with. Some of them 
we see day after day. Virtually every trip we make out into public 
opens up the possibility of running into any number of jackasses. I 
personally believe in never starting up shit in public. .as Anton Lavey 
wisely pointed out.. it’s a “neutral” zone. Over the years there have 
been times (mostly when I was younger) that I’d go out raising holy 
hell in public. Yunno..vandalizing, flicking shit to totally innocent 
strangers. Now that’s all fine and dandy if you want to do that sort of 
shit in public. I don’t believe in any gods and I don’t believe in karma. 
GO HAVE FUN. 

BUT!! Don’t come crying to me if somebody bigger or badder or 
smarter than you slaps you down. I’ll even side with cops hauling your 
ass to jail in many, many cases. There are many laws on the books that 
are goddamned practical and worth having a police force out enforcing 
that make walking down the street on a day to day basis possible. Are 
you a cop hater?? Do you wear a little anarchy patch on your punk rock- 
er costume?? Without cops and laws you’re just MEAT for a whole lotta 
big, bad dudes who’ve never heard of Minor Threat, Ghandi, Crass or 
Noam Chomsky. Don’t try to feed me that line of bull how people are 
actually “good” and would behave without policing. If there’s one thing 
I’m sure of it’s that the human race is a BAD BAD BAD BAD species. 

I don’t personally agree with a lotta laws on the books.. especially 
those regulating booze and drugs. I love to stand on a city sidewalk and 
enjoy a bottle..and I think there’s no better place to get high than a pub- 
lic park. For many years my favorite place to get loaded was behind the 
wheel of my van while driving around looking at people. 

Unfortunately, society is really pissed off these days at people who 
drink and drive. The legal penalties have become so goddamned 
harsh that I sit at home and get drunk alone most of the time. 
Unfortunately, If I take a risk and get busted. .it was MY FAULT. I knew 
what the goddamned laws were. Like it or not. ..I’ve got to learn to 
LIVE with it. 

Not all laws are those formally mandated by society. There are “laws” 
of the street..a sort of informal code of behavior.. that varies from place to 
place even within the same city. If you stroll through the wrong part of 
town waving a confederate battle flag singing Johnny Rebel tunes at the 
top of your lungs..you’re likely to get smacked down HARD. For that 
matter if you merely wear the wrong color clothing in some places 
you’re risking a bruising. If you wear your “free Mumia” T-shirt into the 
wrong blue collar bar in Philly you’re risking a big ass kicking (this par- 
ticular observation is based on a true story!!). 

A good friend of mine once got a bit too shitfaced at a show. He 
was SO drunk he did something stupid that he ordinarily wouldn’t 
have done. He literally ripped the hat off of the head of a guy standing 
next to him. .and threw it up in the air. The guy turned and with one 
mighty punch DECKED my sauced friend. Guess what?? The next day 
while healing up from a big shiner and a hangover.. my pal was the 
first to admit that it was all HIS fault; he was glad his friends didn’t 
catch up with the guy and kick his ass. HE was in the 
wrong. ..because he initiated the situation. BRAVO!! I associate only 
with people who’ll take responsibility for their idiotic actions. If some- 
body started shit with my pal in public I’d take a beating for him; but if 



HE initiates it..that makes things different. 

If you feel the need to bang dope everyday, unless you’re rather 
wealthy the costs will probably start eating into your budget. When that 
happens.. if you decide to break into somebody’s house to rip off their 
TV or computer.. DON’T COME CRYING TO ME if you wind up shot, beat- 
en or in jail. I personally believe that MY TV is more important than even 
the life of some puke trying to steal it. In this instance there are a lot of 
sensible mainstream people who agree with me. Several years ago a 
“cash challenged” escapee from a prison broke into our apartment. My 
Wife saw the guy literally walking down the street towards the pawn 
shop district cradling our guitars in his arms. She called 91 1 ...and the 
cops nailed the motherfucker. The day we heard that several years had 
been added on to the guys sentence..did we weep and wring our hands 
wishing my Wife hadn’t gotten him re-arrested?? HELL NO!!! It was 
CHAMPAGNE time!! 


Don’t get me wrong. .I’m not preaching a Sunday school lesson here. 
Go ahead and do what you have to do to survive or to acquire your daily 
dose of whatever turns YOU on. It’s only logical that you act in YOUR 
best interests; just don’t start whining about how rough your childhood 
was or how you’ve been wronged when somebody busts your fucking 
head defending THEIR best interests. BAD CHILDHOODS ARE A DIME A 
GODDAMNED DOZEN. 

One of my best pals is a man whom I will only refer to here in print as 
“Mr. Hate” for legal purposes. He’s the best kind of friend to 
have. .because he’s useful to me as opposed to all the leech’s. .and I’m 
useful to him in turn in my own ways. HEY.there’s little reason I can 
think of to keep “friends” around who are of no use to me. 

Anyway, when it’s time to fuck up somebody’s car anonymously or 
annihilate some crabby cunts prize rose garden or deal with a jack- 
ass boss. .there’s no better ally than Mr. Hate. For obvious reasons 
I’m not going to reveal many of his tactics here in print. (If you’re 
really busting a nut how to get back at somebody..there are tons of 
REVENGE books available. Check Ebay). What I most admire about 
Mr. Hate is his patience at striking at a target. Like me. .his memory is 
lonnnggg. If you’re gonna fuck with somebody seriously unless you 
want to do time (which means you LOSE) you’ve simply got to wait 
until you’re not a chief suspect. Then. .ANNIHILATE them. 

Never, never make threats publicly. Why warn your enemy?? If you 
show some restraint you can keep hitting somebody time after time after 
time after time.. .and laugh your ass off as they go crazy trying to figure 
out whose fucking with them. 

For instance. ..an impatient type might get drunk and go blatantly 
smash his enemies car windows in the middle of the night.. and proba- 
bly wind up in jail or with a restraining order. The SMART way to han- 
dle that situation is with. .WOOD SCREWS. Yeah. .wood screws in the 
tires. .quietly. Windshields are covered by lots of insurance policies. 
Tires aren’t covered by ANY policy. Wood screws properly applied 
work out of tires gradually and create flat tires in unpredictable 
places. The really cool thing about quietly dealing with your enemy in 
a tactful way in this example. .is the fact that you can drive them over 
the fucking edge by repeating the wood screw application. They’ll go 
fucking crazy trying to figure out what’s going on. .and you’ll have 
months. .or hopefully YEARS of pleasure watching them sweat..toying 
with them like my official Whiskey Rebel cat Dixie will drag out the 
death of a worthless insect. 

REMEMBER!! If your target really deserves to be fucked with. .why not 
do the job right?? When you’ve mastered THAT principle of thee 
Whiskey Rebel’s basic revenge tactics it’s just possible you’ll be ready 
for more. I might continue this instruction next month. It depends how 
many “traveler” plastic fifths of Jim Beam I get in the mail this month. 

For advanced training and info on cquiring my books. .or simply to bitch 
at me..contact me at: Whiskey Rebel P.O.Box 1781 San Marcos, Tx. 
78666; whskyreb@mail.centurytel.net 

visit the Whiskey Rebel online diary: http://www.WhiskeyRebel.com K 
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EASTERN YOUTH 



we are early to mid 30’ s aged guys who 


By Robert Benjamin 

E astern Youth are a three 
piece from Tokyo, Japan 
composed of vocalist/gui- 
tarist Yoshino, Atsuya 
Tamori on drums and 
Tomokazu Ninomiya on 
bass. Their music channels the aggres- 
sion of American post hardcore like 
Quicksand and Jawbreaker but with 
interplay and dynamics reminiscient of 
Tortoise and Don Caballero, who marry 
jazz sensibilities with indie rock. On their 
upcoming full-length record “What Can 
You See From Your Place.” (FiveOnelnc.) 
Eastern Youth make every minute count, 
whether intros, solos or just sheets of dis- 
sonance. 

Prominent in their sound is the passion- 
ate sing/screams of Yoshino. His lyrics 
are reminiscient of Haiku’s and talk of 
nature and landscapes. However beauti- 
ful the lyrics are, most Americans won’t 
be able to marvel at them, since they are 
written and sung in Japanese. This has 
not stopped the band from being cham- 
pioned in the west by such notable artists 
as Cursive (whom they will be touring the 
U.S with this fall), At The Drive In, Jimmy 
Eat World and No Knife. Though Eastern 
Youth have been releasing albums in 
Japan since the late 80’s, this will be 
their first official full-length for the U.S., 
which was preceeded by their excellent 
split record with Cursive last year “8 
Teeth To Eat You” (Better 
Looking/FiveOnelnc.). Below is the result 
of my interview with singer Yoshino: 

The new album is excellent and has 
been In my player non-stop over the 
past week. Being that this is your first 
full-length release available in the 
U.S. and an official introduction for 
Eastern Youth to the U.S. (to those 
who didn’t hear the split with Cursive 
that is), is this album different sound- 
ing from your previous one’s? What 
seperates this album from your previ- 
ous one’s? 

Thank you very much. Everytime we 
make an album, we keep in mind to 
burn ourselves into it. Therefore, our real 
feelings at the time were burned into this 
album. It’s little bit difficult to explain how 
different it is from other albums. I can say 


live in Japan, and come under the cate- 
gory of little dull human group. 

Do you feel like you are generally 
known In the U.S.? Do you feel like 
you are successful In the U.S. as far 
as having an audience here? 

No, I don’t think so, but I am satisfied that 
we have an audience over there. I don’t 


think becoming well-known is necessary 
for success in the U.S. I see the signifi- 
cance of this is to see if different people 
who speak different languages and have 
a different culture can have a point of 
contact to understand each other. 

Eastern Youth as a name reminds me 
of the early political hardcore bands 
we had here in the states, were you a 
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political band at one point? What is 
the significance of the name to you? 

There was the time I became more polit- 
ical but I think we never had a political 
goal as a band. The band name came 
from the city of Sapporo where we 
formed the band. 

Your lyrics are beautiful and seem to 
give a personification of nature and 
the inanimate, like a city, and 
reminds me of Shintoism. Is this writ- 
ing style unique to Eastern Youth or is 
this more a reflection of the Japanese 
culture? 

The style of my lyrics are influenced by 
poetry and Japanese literature. City- 
scapes and nature could be a best friend 
for a lonely soul; Therefore, I always listen 
to them. The city is full of footsteps. I 
think there is a home for each footstep. 

I see a theme in your lyrics (forgive 


me if 1 am wrong); But I get from the 
lyrics a message of non-conformity to 
standards, and to society and the 
fragile nature of the world and 
humanity. Is there indeed a theme to 
the album and the songs and do you 
wish to share that theme with me? 
Rather than saying non-conformity to 
society and standards, I sense “ the 
gears don’t mesh”. Even though the 
human world is fragile, I have to live with 
my best effort because defeat equals 
death. There is no victory there. I don’t 
just forfeit. If I remain undefeated, color 
sinks into my soul. Then I transfer it to 
songs. 

I’ve seen a live video of you perform- 
ing in Japan with tons of kids crowd 
surfing to get on stage. How popular 
do you consider yourself in Japan? 
How long after you formed, did the 
band become nationally known? 


3 or 4 on a scale of 1 0. It took about 8 
years to be known. 

What has your touring experience in 
the U.S. been like? I know you have 
toured over here with some legendary 
bands, have you become friends with 
any of those bands? How did those 
tours come about? 

It was just a casual idea like “Lets play a 
few shows since we are recording in the 
U.S.” I am very glad more people come 
to^see us everytime in the cities we’ve 
played a few times. Since we hardly can 
speak English, it’s difficult to become 
close friends with the bands, but we are 
tying our best to communicate without 
getting discouraged. So please be 
friendly ! 

What notable bands have you played 
shows with / toured with over your 
career? Are there any bands existing 
today you would like to play shows 
with? 

I think all bands we played with so far are 
great, and we are trying to play with as 
many bands we admire as possible. We 
would love to play with The Black Eyes 
from Washington DC and The Gossip 
from Olympia, WA. 

In America, there are a few notable 
bands I can name from Japan playing 
heavy music that have gotten good 
exposure and respect here like Melt 
Banana, Sigh, Ruins and Merzbow. 
However there is a undeserved 
stereotype in America of Japanese 
music solely being what they call “J- 
Pop” like Cibo Matto, Pizzicato 5. 

Does this music rule the airwaves 
where you are? Is punk, hardcore, 
and metal popular in Japan as well or 
is it more underground? 

It seems people in the famous music 
magazines are very popular and influen- 
tial. Often people who are on well-known 
U.S. labels are adored unconditionally by 
self-appointed music specialists. 

Although I am not interested in them... It 
seems most people in the independent 
scene in Japan or so called “ Indies “ act 
like a second league of the major labels; 
however, of course there is a genuine 
independent scene. I think truly great and 
unique bands are more often in the inde- 
pendent scene. 

For info on Eastern Youth, including their 
upcoming tour dates, go to 
www.fiveoneinc.com fC 
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Previously-unavailable in 
the U.S.. “Necromancy is 
1KB SUNSHINE’S third full 
— If- len 8 th Please. 

Also included are the 4 
tracks from their “Astral 
Love“ remixes EP. 
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GUEST COLUMN: 
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According to an August 28 article in the L.A. Times by Bob Drogin: 

Frustrated at the failure to find Saddam Hussein’s suspected stockpiles of 
chemical and biological weapons, U.S. and allied intelligence agencies have 
launched a major effort to determine if they were victims of bogus Iraqi defec- 
tors who planted disinformation to mislead the West before the war 

As evidence, officials say former Iraqi operatives have confirmed since the war 
that Hussein’s regime sent “double agents" disguised as defectors to the West 
to plant fabricated intelligence. In other cases, Baghdad apparently tricked 
legitimate defectors into tunneling phony tips about weapons production and 
storage sites. 

N ow let’s forget for a moment the reported pressure this administra- 
tion (read Dick Cheney) placed on our intelligence agencies to 
“cook the intelligence books”. Let’s forget for a moment that the pri- 
mary defector the administration was taking their cues from was 
their very own handpicked Saddam successor, Ahmed Chalabi, who 
the Busheviks even touted as the possible “George Washington of Iraq”. (You 
might recall that Chalabi was convicted in absentia in a Jordanian court for 
embezzlement and fraud - personally, I don’t think it had anything to do with 
cherry trees). Jordanian MP’s are currently seeking Chalabi’s extradition. 

Chalabi wanted Hussein’s job, and eventually, was run out of Iraq on a rail. I 
think it’s safe to say any information Chalabi handed this administration was 
for brother Ahmed’s benefit, not brother Saddam’s. I would not be surprised at 
all if this “bogus Iraqi defectors” story is yet one more bogus Chalabi creation. 
But let’s forget all of that. 

I’ve chosen instead to focus on the motivations Saddam Hussein would’ve 
had for planting bogus defectors in the United States to tell this administration 
what they wanted to hear. 

I envision Mr. Hussein sitting down crafting this plot. Perhaps he said: 
“Granted, when my bogus defectors tell the Americans I have continued my 
quest for weapons of mass destruction, including ‘nu-cu-lar’ weapons, this will 
only provide them with more justification for attacking my country and my 
regime. It will undoubtedly lead to my removal as leader of Iraq, along with the 
destruction of much of my country’s infrastructure, history and culture. It might 
even lead to my death, and/or, the deaths of many of my friends and relatives, 
including my two beloved warrior sons. It also might lead to me living the life 
of a fugitive (God, I loved that American television program - David Janssen 
was the bomb!), with me having to change sleeping locales more often than I 
did when I was in power... but HEY! at least the Bush administration will look 
rather foolish when they discover they were duped.” 

Now come on. Don’t you feel just the slightest bit insulted by this story? The 
bottom line is real simple folks, and maybe that’s why the administration 
decided to release this gem of a story. Perhaps they know full well that some- 
times the obvious can be obscured by the details. 

The Bush administration is still clinging to their WMD fantasy so they don’t 


have to admit they flat out lied. 

They’ve gone from “We know the weapons are there,” to “We still believe the 
weapons are there,” to “We believe we will find evidence of weapons ‘pro- 
grams’,” to now, “We were duped into believing the weapons were there”. 
They’re counting on you to keep clinging to their WMD fantasy as well, so you 
won’t focus instead on stories that outline the absolutely shameless level of 
war profiteering that is currently taking place. Or haven’t you heard? According 
to story by Michael Dobbs in the August 28 Washington Post, Halliburton is 
going to make even more money than was originally reported. And surprise, 
Halliburton’s not the only one. 

The bottom line is simple. The old saying “We get the government we 
deserve” has never been truer than presently. I contend the Bush administra- 
tion wouldn’t release a whopper like this unless they viewed the American 
public as a bunch of mindless dolts. And why wouldn’t they? Why would they 
think any differently of a citizenry who refuses to hold their already grammati- 
cally challenged leader accountable when he appears on international televi- 
sion and pronounces to the world “We’ve already found WMD’s in Iraq,” or 
“We went to war with Iraq because Saddam Hussein wouldn’t allow weapons 
inspectors back in.” 

Forget the 16 words. The Niger story took some research and some fact 
assimilating - two things most Americans who are just trying to keep their 
heads above the rapidly rising tax cut waters have little time to engage in. The 
aforementioned two lies were available to anyone who only receives their news 
from 10-second sound bytes. And still, they let their leader slide. Why? 
Because the media they misguidedly trust to keep them informed neglected to 
inform them that their leader was lying on both counts. The media let him slide 
as well. So much for a “liberal media”. This article would do much to inform 
them, the question is, will the media carry it? We’ll see. 

Drogin’s article also says: 

Critics had charged that the Bush administration exaggerated intelligence on 
Iraq to bolster support for the war. The broader question now is whether some 
of the actual intelligence was fabricated and U.S. officials failed to detect it. 

No it isn’t. The broader question is whether or not the American people are 
going to swallow yet one more gross, insulting lie from this administration. 

This long held M.O. of conservatives to play the victim is starting to wear 
mighty thin. It is common knowledge this administration willingly surrounded 
themselves with people who would tell them exactly what they wanted to hear. 
They actively sought them out. When our conventional intelligence agencies 
wouldn’t do it, the Pentagon even formed their own intelligence unit that would 
(OSP - Office of Special Plans). 

To play the victim one more time now, and whine pathetically that we were 
duped, is a ploy that will only work on either a) the weak minded, much like 
Jedi mind control (can you just imagine Obi Wan proclaiming “Luke, when the 
force doesn’t work, lie your ass off”), or b) those who either won’t, or don’t pay 
attention to what their government is doing, which unfortunately, describes the 
majority of the American public. It doesn’t change the overall fact that they lied 
and our soldiers died as a result. Are family members of fallen ones supposed 
to feel better because the administration that sent their loved ones to die did 
so because they were stupid as opposed to liars? I think not. 

As much as I despise a tyrannical regime like Saddam Hussein’s, I 
equally despise a regime that will lie its country into war, caring not how 
many of our finest die as a result. And for them to lie even further and 
claim they were “duped” by the people they as much as bullied into 
telling them what they wanted to hear is unconscionable behavior, even 
for this crowd. And for all the phony patriots who equate criticism of 
this regime with “hating America,” again, your rhetoric is as embarrassing 
as it is dishonest. I love this country, I just hate a regime that lies the 
country I love into war. And if you understand the true meaning of patriot- 
ism, you will too. 

Doug Basham broadcasts every weekday morning on AM 1230 KLAV in Las 
Vegas. The show is also simulcast on the internet. For more information, or to 
listen live on the web, visit http://www.dougbasham.com/. Doug can be 
reached at bashamradio@yahoo.com K 
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Records & Stuff We Sell : 


141. Q AND NOTU ‘X-FVjtyrattfon/ Book of Flags’ 


140. MINORTHREAT First Demo Tape 
138. BEAUTY PILL 
137. LUNGFISH 

135. BLACK EYES 
134. EL GUAPO 
133. Q AND NOTU 


‘You Are Right to be Afraid’ SR 
‘Love is Love’ 
10-song album 
‘Fake French’ 
‘Different Damage’ 


131. THE PUPILS 1 1 songs from Asa & Daniel of Lungfish 
130. FUGAZI ‘The Argument’ 

125. 20th BOX SET 

49. GRAY MATTER CD remastered 
40. MINORTHREAT CD has every song ! 
24. EMBRACE CD Remaster 

14. DISCHORD 1981 SW.gSyoSb^S' SB 


® 

® 


© 

© 

® 


Price Guide, including postage, in U.S. $ : 




U.S.A. 

SURFACE 
& CANADA 

Airmail 

® 

7"/CD single 

4.00 

5.00 

7.00 

® 

LP/CD 

10.00 

11.00 

14.00 

© 

Maxi CD 

12.00 

13.00 

15.00 

® Video/ DVD 

18.00 

20.00 

23.00 

© 

Box Set 

25.00 

29.00 

35.00 


ORDERS: www.dischord.com (703)351-7507 dischord@dischord.com 
We accept most credit cards and, of course, real money. 
Stores: Let's deal direct! dlrect@dischord.com or fax (7t)3) 351-7582 


Illustrated CATALOG! 
please send one US $ or 
3 US Stamps or 4 IRO. 



For a plain but complete 
LIST of all records, send 
us a US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007- 1802 







UNFAIR & UNBALANCED NEWS FLASH 



“Completely dense” FOX viewers 
mistakenly buy new A1 Franken 
book U.S. District Judge Denny Chin 
admits he overestimated the intelli- 
gence of conservative book buyers. 

New York — Preliminary sales figures 
and exit interviews at area book 
stores over the past week indicate 
that millions of FOX News viewers 
are too stupid to realize A1 Franken’s 
new book is mocking them. 

The confusion is all the more trou- 
bling in the aftermath of FOX News 
Channel’s lawsuit filed last week to 
stop the release of Franken’s book. 
Lawyers for the FOX network pre- 
dicted just such mass confusion in 
arguments to U.S. District Judge 
Denny Chin Friday. 

“The use of the FOX news trade- 
marked phrase on the cover is likely 
to cause confusion among consumers 
as to the origin and sponsorship of 
the book.” FOX Attorney Dori 
Hanswirth said. “You have to 
remember that people who watch 
FOX and listen to AM talk radio 
aren’t what you’d call ‘critical 
thinkers.’ They don’t call themselves 
‘Dittoheads’ for nothing.” 

But Judge Chin disagreed, using lan- 
guage that will surely come back to 


haunt him now that Republicans 
have been duped into purchasing the 
book. 

“There is no way a person not com- 
pletely dense would be confused by 
this cover,” he said. “I mean, you’d 
have to be a total iackass to not get 
that this is a joke/’ 

However, experts testified that any- 
one who watches the O’Reilly Factor 
on a regular basis may, indeed, be 
just such a jackass. 

The question now is: Were FOX 
watchers too stupid to understand an 
obvious parody of their beloved net- 
work or just not strong enough read- 
ers to decipher the full context of the 
“fair and balanced” phrase. Exit 
interviews at two area bookstores 
shed some light on that question. 

“I thought A1 Franken was an 
America-hating liberal, but the pic- 
tures of the president and vice presi- 
dent on the cover along with the 
FOX slogan tricked me,” card carry- 
ing Republican Jonathan Anders 
said. 

“I buy anything that FOX puts its 
stamp on,” Bill Daniels said, awho 
voted for Bush. “For instance, my 
underwear has the FOX logo front 


and center on the fly and ‘fair and 
balanced’ right on my tushy.” 

Hanswirth said these examples prove 
the point she tried to make to Chin in 
court Friday. 

Responding to a comment by 
Franken that he intended the cover to 
be a joke, Hanswirth used the ridicu- 
lous, but understandable, conserva- 
tive argument that Franken has 
become “increasingly unfunny” since 
he began making fun of them. 

“This is much too subtle to be con- 
sidered a parody,” Hanswirth said. 
“Franken’s book does not qualify as 
satire because it’s over many conser- 
vative Republican’s heads.” 

Even conservative comedian Dennis 
Miller, who is also a Saturday Night 
Live alum, jumped into the fray to 
give his take on Franken’s comedic 
credentials. 

“Does anyone even take Franken 
seriously anymore?” he asked. “I 
mean come on, this guy has reached 
a level of irrelevance not seen since I 
became a commentator for the NFL 
and then got fired.” 

Franken is a five-time Emmy winner 
and the author of the New York 
Times Bestseller “Rush Limbaugh is 
a Big Fat Idiot.” Presale orders of his 
new book drove it to the top of the 
sales list at the online bookseller 
Amazon.com. 

“I just want to thank FOX for help- 
ing me get the word out about my 
new book,” Franken said. “I would 
also like to thank all of the FOX 
viewers out there that bought my 
book solely because it said “fair and 
balanced” on the cover. I couldn’t 
have done it without you.” 

-http ://www. freepressed. com/ 
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COME FEEL MiE TREMBLE 


NEW 
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Also Available 
from Paul 
Westerberg: 
“Come Feel 
Me Tremble” 
DVD Documentary. 
Westerberg’s First 
Time on DVD Ever. 
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Duvall 


Featuring Josh & Eli Caterer from THE SMOKING POPES. 
Debut full length "Volume & Density" CD $8 
Out NOVEMBER 2003 on Asian Man Records 


Duvall 


Volume & Density 


Also on Asian Man 

DUVALL "Racine" AM-101 CDEP & 7INCH $4 

I ASIAN MAN RECORDS, PO BOX 35585, MONTE SERENO, CA 95030 ■ 

1 www.asianmanrecords.com • mike@asianmanrecords.com ♦ Distributed by MORDAMP 
CDs = $8 ppd. To order send check or moneyorder made out to Asian Man Records, dr go online #ffrder w/ 
www.asianmanrecords.com. Paypal & phone orders, see website for info. Send SASE for a printed catalog. 7 





CURL UP AND DIE - But The Post Ain't Through With Us -REV1 17CDep-Oct. 14 


CHRISTIANSEN - Stylish Nihilists- REV1 19 CD -Oct. 14 


Touring the West Coast in November check out 
www.revelationrecords.com/tourdates 


REV115 SHAI HULUD - Thai Within Blood Ill-Tempered CD/LP available now! 


REVELATION RECORDS: P.Q. Box 5232 Hunlington Beach, CA 92615-5232 USA ★ www.RevelationRecords. 



Interview by Angele Lalonde / Photos by Dan Monick 

W ith a name like Death By Stereo, you know these boys 
are packing some serious wrath, and it’s only getting 
stronger with their latest anthemic experiment on 
Epitaph Records entitled ‘Into The Valley Of Death’. 

Never failing to miss a fan from stage- their intensive live 
shows can knock the snot out of anyone within reach. Tied in by their 
eccentric guitar work, DBS’s an ingenious rarity in punk rock / hard core / 
metal-core. To sit down with these talented candid men only made my 
respect for them grow more, it’s Death for life now... 

So you guys have a now record out. 

Efrem: Yes, it’s called ‘Into The Valley of Death’... 

And the response so far? 

Efrem: It’s been great; yeah we’ve been getting free hookers and booze 
everywhere we go. 

So all the kids can get this record worldwide 

Efrem: Yeah it’s distributed everywhere. 

Tito: They’re all singing along already, it’s great. 


I heard you’re record release show was pretty crazy. 

Efrem: It was fucking insane. 

Tito: Somebody took a piss in the moshpit. 

Efrem: Yeah pee in the pit. 

Tito: so everybody was slipping around and falling in piss, that’s pretty 
good. 

(Meanwhile Efrem was getting his leg bandaged up by Holmes the phys- 
iotherapist in Downway) 

So Efrem why did you shave your legs so gracefully right 
now? 

Efrem: Because I rolled my ankle pretty hard at a show- you know, I do a 
cabaret every night. I am part of a burlesque theater and I want to look 
good, so he’s taping up my leg right now and then he’s going to start 
with the body-paint. 

Todd: Holmes doesn’t even get time off when he’s on the road... 

Efrem: Holmes is being fucking super cool in helping me out. 

So Downway’s been great to tour with? 

Efrem: Fucking amazing. 
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Holmes (Downway): If you get hurt all the time yeah... I need to learn 
eye-surgery to keep up with everything. 


Your new record was being streamed on the internet before 
It was released. 

Tito: Of course it was... 

What’s DBS take on this? 

Dan: The thing about that was, we mixed it and mastered it a certain way 
and that version got on the internet first. 

Efrem: And that’s not the right one... 

Dan: Yeah it’s not the true representation of how we wanted the record to 
come out and that’s where it kind of screws us, we want peoples first lis- 
ten to the record to be the final product and when it’s not we don’t know 
if it will turn people off... 

Do you care that It was out there? 

Efrem: Yeah to a certain degree, like the other night there was some kid 
at the merch table trying to actually write the song titles down from the 
new record and we get a ton of emails about why don’t we post lyrics on 
the website and they think we’re dicks when we don’t when it’s like- dude 
we’re not rich. In some aspects though it’s really cool cause some kids 
in parts of the world that honestly can’t afford a Death By Stereo CD, like 
Portugal... 

Tito: Yeah totally... 

Efrem: Exactly and that’s fine, but if we were ever to go there and play 
they’re the kind of kids who would try their best to try and buy it or buy a 
shirt. 

Dan: The thing is also I think if they hear the record off the internet they 
may not be buying the record but hopefully they’ll come to the show and 
maybe buy a T-shirt... 

Efrem: Support us in someway, a lot of kids now when we don’t come to 
their town don’t understand why we can’t come, we just can’t come to 
your town cause you didn’t buy the record. 


Dan: Buy it and let us know you want us to come... 

So I hoard you just bought a now van, or should I say home, 
what happened to the old lagwagon?... 

Dan: The transmission went out... 

Todd: It became Bad Astronaut... 

Efrem: No it used to be called- they (Downway) have the Ferrar-RV and 
we had the Van-Bourghini. Yeah but the Van-Bourghini finally called it 
quits our transmission decided it didn’t want to live another day. 

Dan: This happened at home though, we were doing a U-turn on the way 
out right before a Bad Religion show and it just went out, it still goes in 
reverse though. 

I heard you guys wanted to go on tour with Nicotine again. 

Efrem: This tour was offered to us as the Nicotine / Downway tour, we 
were asked ‘do you want to do it?’ Yeah! 

You guys did Sno-Jam with Nicotine, this Isn’t your first tour 
right? 

Efrem: No and we did some of Warped. 

You guys have been said to be a band obsessed with touring, 
would you say that’s right? 

Dan: Yes 

Efrem: I would say that’s true. Yeah going home totally sucks... 

Todd: All your problems stack up and you get home to it when you get 
home. 

Efrem: Real life is a bitch. That’s why you get into a punk band because 
your life fucking sucks and you need a way cause when everything’s 
gone, you know your girlfriend dumps you or something your guitar is 
still there. (Holmes from Downway comes back to hurt Efrem some more 
taping his leg up) 

Todd: Man, Beans leg looks like a hockey stick now... 

Tito: Can I sign your cast dude, (laughs) 

Efrem: Thanks Holmes, that’s bad ass dude, he really knows what he’s 
doing. 

{There’s a few minutes of distractions and talks of buying a High Times , 
Efrem disappears on the phone...) 

So 1 heard something really horrible happened to one of the 
Nicotine roadie’s In Winnipeg? 

Paul: I guess he went outside and just before we were done playing talk- 
ing on his cell phone and some kids just rolled up and had a pool ball in 
a sock and beat him up with it, then they shot him in the face with a pel- 
let-gun and it lodged right in the corner of his eye, and I guess the pellet 
was lodged against his eyeball so he had to get surgery. Nicotine had to 
cancel two shows because the guy who got shot hardly speaks any 
English, so their guitar player who speaks the best English had to stay 
and translate for him and they didn’t end up getting out of the hospital 
until the next day and they had to fly up to Toronto, they had a rough 
time. And then the following day when they got in, their singer Howie has 
really bad glaucoma and couldn’t see out of one eye so he had to go to 
the hospital and Howie didn’t end up getting out of the hospital until 
while we were playing, so they got there late and ended up playing after 
us, but it was still fun. 

So how come SARS didn’t scare the Death away (from 
Canada)? 

Tito: No, looking forward to it... 

Dan: We’re more scared of getting trampled by a horse actually. 

Tito: We’re actually more scared of getting puked on by the Dayglo 
Abortions. (Tito actually did get puked on by one of the Dayglos a few 
days before) 

So how did you guys pay for you first guitar? 

Dan: My first guitar was bought for me on my birthday by my dad... 

Tito: Yeah actually I think someone gave me my first guitar, it was just in a 
closet or something and given to me. But the actual first one I paid for?... 
Dan: Prostitution... 

Tito: Yeah male prostitution... 

Dan: My first technically paid for guitar I traded for skateboard decks and 
miscellaneous items, I think a pair of trucks. 

Tito: I can’t remember that was a long time ago- that’s like fucking four 
decades ago! Probably some shitty job paid for it. 

What do you think was the worst injury you guys have sustained at one of 
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your shows? 

Dan: Oh, that’s Efrem... 

Paul: Efrem in Hanover, Germany while we were playing somehow some 
guy gave him an upper-cut and made this huge gash in his chin, really 
big and he didn’t realize what was going on at the time, he just realized 
that he got hit, the guy must have had a ring on or something. So he 
comes back up on stage and his whole neck and chest were covered in 
blood. We’re all like ooohhh damn! Then he finished the song and threw 
down the mic and we drove to the hospital... 

Tito: Okay Efrem’s just a hypochondriac... 

Paul: Like he’ll get injured at any point that he can but also once a bunch 
of kids kind of jumped on top of him and his head got squeezed down on 
the monitor and he clipped the corner of his ear and maybe that much of 
the cartilage of his ear was ripped. 

Dan: That was pretty gross, that was the biggest... 

Paul: The one in Germany though he was all scared cause were in 
Germany, how are you going to fucking pay for it so our was friend was 
like here’s my hospital card just go in there and tell them you’re me. Like 
Efrem looks German. Oh they knew, but the guy working at the hospital I 
guess was like “do you like metal” and started to talk to Efrem 
about music and then he just took care of him and then he took off. And 
then last night he sprained his ankle on a mic chord, what a retard, the 
guy has no coordination whatsoever, (laughs) 

Tito: Yeah he is pretty prone. 

Todd: We need wireless strobe-lights from now on... 


Dan: Yeah that was great hanging out with Coolio all day, it was a show 
about racism we got to jam with Coolio and hang out, show some kids 
about racism... 

Todd: Showing that actual white and black people get along, some 
retarded like after-school special type thing, I mean it was really fun for 
us to get to hang out.... 

So what the weirdest un posted ‘Ask The Bean’ question 
asked on your site? 

Dan: Oh the weird ones get posted, we always post the weirdest one. 

What’s you favorite? 

Dan: What is felching? 

And what Is felching Dan? 

Dan: It’s when you cum in somebody’s ass and you suck it out with a 
straw... 

Okay 1 didn’t know that one yet... 

Dave (Downway jumps in): Me neither- why do you? (laughs) 

Todd: We’re all felchers, maybe it’s a US thing, I guess people don’t felch 
in Canada... 

Dave (Downway): Yeah we’re pretty clean, we have clean sex in Canada 
Tito: Shit, I’ve been felching since way back! K 


You guys recently did a feature on MTV with you and Coolio 
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Destruction Made Simple 


By Patrick Fulton 

I f there were ever someone excited about their band, that person would be Raul 
Landeros and the band in question would be San Gabriel, California’s Destruction 
Made Simple. 

Landeros has every right to be charged up about the band: in just two years, 
they’ve gone from fledgling pop-punkers without a name to etching out a sound of 
their own and barging their way through the backstage gate at The Van’s Warped 
Tour last year without knocking first. 

Chosen by Warped Tour founder Kevin Lyman to be this summer’s official 
“Barbecue Band,” DMS is on the heels of releasing their first full-length album, “Terror 
Stricken Youth” on A-F Records, and is hoping to teach all of punk rock a lesson. 
Animated and enthusiastic (and this was over-the-phonel), Landeros told me why 
DMS is so angry, what he’ll going to be feeding the vegans at Warped Tour and what 
it’s like to have an obsession with action figures. 


How did you guys form the band? 

Our bassist, Eric Martinez and I knew 
each other from high school and his girl- 
friend found our guitarist, Adrian Montes, 
on the Internet. Adrian knew Heliodoro 
Diaz Medina, our drummer, so he 
brought him along. 

What part ot California do you guys 
officially call home? 

We’re from the San Gabriel Valley, which is 
about 25 minutes away from Los Angeles. 

What did the band sound like at first 
and was “Destruction Made Simple” 
the name you settled on right away? 

We had a pop punk sound at first and 
progressively we just got more and more 
pissed off and it ended up changing. As 
for the name, we went about a month 
before we decided on the name. We’re 
all from different musical backgrounds. I 
came from the ska scene, Heliodoro 
came from a pop punk band, Eric used 
to play in a metal band called State of 
Aggression; so we’re all different. 

On the new record, you guys do sound 
really pissed. What are 
you so pissed off 
about? 

We’re all pissed off 
at the world. I 


think we’re all tired of ignorant people 
running around and deciding how things 
are going to be for the rest of us. When 
we started out we were aware of bands 
like Anti-Flag and other bands that were 
talking about what’s going on in our 
world and Rage Against The Machine 
had broken up, so we decided we want- 
ed to sing about what made us pissed. 
It’s really easy to have a pop punk band 
but it’s something completely different to 
have a band that is about people and 
making a difference. 

What would you guys say you sound 
like? Would you describe it as hard- 
core? 

These days when you say hardcore peo- 
ple expect you to sound like Avenged 
Sevenfold or something. I don’t think 
we’re hardcore; we’re definitely punk 
rock. It’s hard for me to compare us to 
other bands but I think we have a Kill 
Your Idols or Inhuman sound. 

Who are some of your influences past 
and present? 

Rage Against the Machine, Anti-Flag, 
Deftones. Over everything else I’d 
say The Clash and The Ramones. 
When Joey Ramone died, I took 
it really rough but what really got 
me was when Joe Strummer 
passed away. I went to see him 
play and after the show I stood 
outside forever to 
meet him and 
when he 


came out I probably sounded like Homer 
Simpson or something because I was 
stumbling over my words so badly. I 
remember telling him, ‘Joe, The Clash 
has to get back together to show these 
bands today what’s up,” and he said to 
me, “No, it’s your turn to do that,” and a 
year later, he was gone. Another one of 
our influences and a band that’s helped 
us out a lot is The Voodoo Glow Skulls. 
They were really the first band to tell us 
that we were good and to stick with it 
and they’ve helped us out a ton so far. 
What’s your favorite song on the 
album and why? 

Probably “Dollars” because it was one of 
the first hard songs we wrote and I was 
pumped to put it on the album. It has a 
reggae feel at the beginning and then 
goes into a fast punch kind of sound. 

I also really like “Trouble & Chaos” 
because it’s about my two Boxer dogs. 
I’ve had them for seven years and those 
dogs are my life. They mean so much to 
me. They recently had a puppy so we’re 
going to be doing another song about 
the dogs soon. 

Who does the female backup vocals 
on some of the tracks? 

That’s one of our friends Desiree Zoniga 
from a band called Stalking Roxy. 

Let’s talk about the Vans Warped 
Tour, which you guys were on last 
year and are the official “Barbecue 
Band” for this year. How many dates 
did you guys play last year? 

Well, last year we basi- 
cally invaded the Warped Tour. 

We’re good friends with Kevin 
Lyman and he got us a spot to 
play on 1 0 dates. We weren’t 
satisfied with that so we 
bought a van and drove to 
Idaho the night before the 
opening date of 
the tour and 



crashed the pre-party. We basically 
pulled the van in and walked right in, past 
the security and crashed the party. We 
wound up playing 26 dates and it was 
hard! We helped with tearing down and 
setting up sets and helping the roadies, 
so we earned our way. We just knew we 
weren’t taking no for an answer. 

What does being the “Barbecue Band” 
involve and how did you get chosen 
for the spot? 

We have to cook for 400 people every 
night and then the bands tip us; that’s 
how we pay our way through the tour. 

So, if we make really good food, then we 
get lots of money. We look at it as a way 
for bands to not take things for granted. 

We were chosen by Kevin Lyman 
and we were informed of it last year. I 
called him up and told him that we 
really wanted to get the spot and he 
gave it to us. 

Are any of you good cooks? 

Well, we’ve been preparing for about a 
month now. We’re going to have three 
mock barbecues here before we go on 
the tour and then call up the kids who 
came to the shows to make sure they 
didn’t get sick from the food. Actually, my 
girlfriend is a chef, so she’s been training 
me and I’ve been making sure that I 
don’t contaminate things. 

What about the vegans and vegetari- 
ans? 

I talked to Davey Havok from AFI about it 
and he told me to start reading books, 
so I picked up a book and I’ve been 
going over it. I’m going to have a sepa- 
rate grill for the vegan and veggie stuff 
and then the other guys will cook the rest 
of the food. 

What if the other bands do get sick? 

Ha... I hope that the Warped Tour has 


good insurance, (laughing) We’ve heard 
a few rumors that someone from 
Pennywise took over the grill one night a 
few years ago and got a whole bunch of 
people sick! 

What cities are you eager to see while 
on the tour? 

Last year we got as far as St. Louis, 
which was really cool and we really 
enjoyed Calgary. I’m definitely looking 
forward to Calgary again and I really 
want to see Pittsburgh and New York 
City. None of us have ever been to the 
East Coast, so we’re really eager. 

Whom did you guys do the record with 
and where was it recorded? 

We produced it ourselves and we 
worked with a guy named Metal Dan at 
a studio called Love Juice Recordings 
where bands like New Found Glory and 
Rufio have recorded. Metal Dan is like 
the George W. Bush of guitar sounds: he 
knows exactly what he wants and he’s 
gonna get it! 

I’ve noticed that you wear face paint - 

It’s war paint. 

All right. What does the war paint 
symbolize and has that always been a 
part of your act? 

I started wearing it at our third show and 
I’ve worn it ever since. It’s me saying 
that when I’m on stage, I’m at war and 
nothing gets in my way. It’s kind of like 
William Wallace (Braveheart) painting 
his face blue before doing battle. Some 
of it also represents KISS and my feel- 
ings for them. Sometimes people think 
that I’m hiding behind the paint, but 
that’s not it because by the end of the 
show the paint is normally completely 
off anyway. And I also wear a tie on 
stage, which represents my ska and 
rudeboy background. 


With you being at war on stage, it 
sounds like your live show is really 
energetic. 

It really is. I urge everyone to come out 
to the shows and just have fun in the pit. 
We don’t choreograph anything, we 
don’t practice our jumps because it’s 
hard to do that in a garage; we just get 
out there and put all our energy into the 
show. We go from song to song, play- 
ing whatever one feels right next. 

I understand you have a thing for col- 
lecting action figures. 

Yeah, when I graduated high school I got 
this excellent job with my older brother. I 
was making way too much money for a 
kid my age. So, instead of buying a new 
car or something, I started buying all the 
action figures I had when I was a kid. I 
have all the Batman stuff, old WWF 
wrestling figures like Superfly Snuka, He- 
Man figures; you name it from the 80’s 
and I have it. At last count I had 31 2 
action figures. 

My new thing is that I’m trying to collect 
all the Lord of the Rings figures, but 
those things are expensive! They’re like 
$1 2 for each figure! 

What’s it like for DMS to be on a label 
like A-F Records? 

It’s really cool because we had our 
minds set to be on a label such as this. 
We had some other offers that we did- 
n’t think the band would fit into and 
when A-F approached us, we jumped 
at it. Everyone there is really cool and 
they always have time to listen to our 
concerns. Many bands will say, “We’ll 
let the label take care of this,” when it 
comes to certain things, but A-F is 
there to work hand in hand with us. It’s 
a really good relationship and they 
always have time for us. 

What’s the scene in L.A. like? 

For the most part, it’s a supportive 
scene. It’s weird because near where 
we’re from the ska scene is amazingly 
huge right now and it’s hard for bands 
that sound different to play there. 
Fortunately we’ve been able to draw 
decent crowds there when we play with 
other ska acts. 

What’s weird is that one of the biggest 
bands out there right now, Linkin Park, 
says they always represent L.A. and they 
love L.A. and everything. If you listen to 
their album, it’s more about the band 
and their own personal issues; they don’t 
sing about L.A. or represent L.A. 

But, like I said, I think the scene here is 
good. A lot of bands love playing in L.A. 
and a lot of bands would rather play out- 
side L.A. 

Any closing thoughts? 

Yes! Check out our web site: 
www.destructionmadesimple.com and 
feel free to email us or get in touch 
with us.’ We are open to play shows 
anytime, just let us know! If you have a 
chance to come to one of our shows, I 
urge you to see us live. We’re looking 
forward to schooling everyone out 
there: new and old! It’s our job to 
school everyone on our music. R 
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Tell me about the origin of the band, 
and where the name There Were 
Wires come from. 

I won’t bore anyone with the long, involved 
story of where we came from, but suffice to 
say we are five people that got together 
through a series of wonderful summers, 
failed friendships, and the horrible predispo- 
sition of wanting to play music together. Our 
name came about after the abandonment of 
several early incarnations of the band, where 
we wanted something that sounded fresh, 
vague, and a bit mysterious to avoid any 
inevitable “hardcore” pigeonholing. Some 
people love it, some people hate it, but I 
assure you that we don’t much give a fuck 
either way. 

It’s been a few years since you have 
released an album. Why such a long 
time? And how have you changed as 
a band since then? 


We’ve never been a full-time band. We never 
really dropped off the face of the earth to 
tour, record, or write (which is what most 
‘serious’ bands seem to do), meaning that 
everything we’ve done as a band has come 
by almost peripherally to all the other 
goings-on in our lives. Over the last couple 
of years, we realized that several important 
lineup changes were vital if we were going 
to be an even REMOTELY productive 
band.... the real fact of the matter being that 
the downward spiral of our crumbling rela- 
tionship with our previous guitar player 
stalled any and all writing or motivation for 
well over a year. Which is when we finally 
came to our senses, went our separate ways 
with him, and invited Thomas Moses into our 
folds... and it’s been the best it’s ever been 
since. We have a newer focus on the impor- 
tance of this, band in our lives, and we are 
trying to regard it accordingly. 


‘Somnambulists’ is very stylistically 
different from your previous CD. 
Seems like you’ve really slowed 
down the pace and wrote some more 
intricate parts. Why has the band 
changed its sound so drastically? 
Simply put, we stopped worrying about what 
we thought people wanted to hear 
from us, and just wrote songs that we liked. 


Is there a certain theme to 
‘Somnambulists’ that you’d like peo- 
ple to know about? 

Any and all thematic elements are up to our 
audience to decipher through the music, 


Interview By Corey Alexander / Photos By Ken Kotch 

T here Were Wires has rapidly become one of the most talked about bands on the 
east coast. They have hit a high note mainly in the north east, although recently 
been getting acclaim all over the states. They play a unique style of hardcore and 
metal that mixes slow Sabbath stoner riffs with explosive melodies in the vein of 
Kiss It Goodbye or Converge. Their new CD ‘Somnambulists’ has been in the works for over 
two years, and will be coming out on the band’s hometown label Iodine Recordings. I sat 
down with Jaime Mason (singer) shortly after their sold out record release show at the 
Palladium in Worcester, MA with The Hope Conspiracy and Daughters. 


What do you think sets There Were 
Wires apart from other bands in the 
hardcore/indie scene? 

Personally, I think that the only thing that 
sets us ‘apart’ from bands that run in our cir- 
cuit is the way we perceive our music and 
ourselves. We don’t necessarily identify with 
typical hardcore/metal kids or the scene that 
has been built up around them, in that we all 
have lives and loves outside of there were 
wires that are equally (or more) important to 
us as the band, and we don’t adhere to the 
notion that this band has to be “everything” 
to us. So we write when we are inspired to, 
we play when we feel like it, and we try to 
keep this band as much under our own con- 
trol as humanly possible. 
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lyrics, and visual aspects of the record. 

What are some off your influences 
(Musical or personal)? 

I can’t speak for everyone, but when I write 
lyrics and vocal parts, I’m usually under the 
guidance of any number of inspiring ele- 
ments-books, friends, lovers, movies, family, 
etc. I can say that we all have a pretty 
diverse tastes in music, despite that we obvi- 
ously all tend to gravitate towards the heav- 
ier end of the spectrum. Heavy that bands I 
can comfortably say we all enjoy are bands 
like neurosis, kiss it goodbye, unbroken, 
threadbare, etc., although we like to wander 
into more melodic territory then those bands 
tend to. 

What inspires you when you write 
lyrics? 

Like I said earlier, I can be influenced by 
everything from reading a book, to hearing 
my girlfriend mumble something in her 
sleep, to watching my family struggle with 
our interactions and relationships. My day- 
to-day interactions with people are what 
generally drives my writing, in that nothing in 
my life effects me more than the people that 
I allow into my life. I’m actually fairly happy 
with the lyrical content of the new record, 
which is rare. ..it ended up being a much 
darker record in sound and mood than we 
had anticipated, which I think works incredi- 
bly well with the general subject matter. We 
couldn’t be happier with the way it turned 
out. 

I noticed that one off the songs on 
the new album was inspired by the 
book “Geek Love” by Catherine Dunn. 


Tell me a little about that. 

Truthfully, I have had a love affair with the 
book Geek Love since I first read it in high 
school, and have always wanted to make a 
nod towards it in my lyrics. I saw my chance 
with “his talk her teeth”, and promptly (yet 
lovingly) stole the title from a chapter along 
with some text that I liked, and wrote the 
bulk of the song about some troubling 
episodes involving my parents. If you’ve 
ever read the book, and if you have a family 
that even marginally resembles mine, you 
can draw" the lines and see that we’re often 
much closer to growing up in a carnival 
atmosphere than we may think. 

How did you start working with 
Iodine Recordings, and what is it like 
working with them? 

Casey (from Iodine) is generally a galactic- 
sized ball of stress contained within the 
human form of a 23-year old hairy Mountain 
Climber... Such is the life of people who 
work hard to release records by people who 
pretty much have no idea what they are 
doing. We love Casey for all his hard work, 
encouragement, and hair loss that he has 
brought to the table since the first day we 
sold our souls to the corporate devil of inde- 
pendent music. So please, buy his records 
so he can continue his sad 2-bagel-a-day 
eating regimen. 

What can we expect in the future 
from There Were Wires? (Tours, 
records, etc) 

At the moment, we are doing a few week- 
ends out of town here and there to get in 
shape for our 2-week tour in late august with 
our friends Daughters. After that, we’ll start 



writing more songs to bore the kids to death 
with. 


Any last comments? 

San Dfmas High School Football Rules. 

You can can learn more about There Were 
Wires @ www.therewerewires.com and 
www.iodinerecordings.com K 
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AVAILABLE NOW! 


THE SPOTLIGHT SYNDICATE 


Featuring ex-THIS COMPUTER KILLS 
members, THE SPOTLIGHT SYNDICATE 


create a blend of screamy new wave indie 
rock that'll make you dance. 


Sample mp3s at: 
‘www.thespotlfghtsyndicate.corn 
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I bought a fucking DVD player last week, and every time I put 
in a disc there’s a stupid fucking warning that I might go to 
prison if I use it improperly. Who’s the fucking psycho who 
came up with that? Very “American” though. Speaking of 
which, I have always agreed with people who told me, 
“America’s the greatest country in the world.” Although I’ve been 
agreeing, it’s only just recently that I realized they weren’t saying 
“GAYEST” country in the world. America is in fact the gayest 
society ever. I’m amazed Americans can even manage enough 
births to maintain the fucking population. I predict that in 10 
years there won’t be one fucking maternity ward in the whole 
country. I’ve been watching the news this week and they keep 
showing the same story each day, where Madonna gave Britney 
Spears a kiss at some awards show. They keep finding some 
excuse to show it again each day. Is there anything gayer than 
awards shows? Talk about “American”! “Is there any way we can 
reward mediocrity, and make it gay enough to attract millions of 
viewers?” By the way, the subject I’m least interested in is, and 
always has been (“has been”, get it?) Madonna, and apparently 
I’m not alone. No one buys her records, no one buys her books, 
no one goes to see her crappy movies, but corporate America’s 
got a lot invested in her, and they’ve been forcing her on the 
gullible rubes who inhabit this pseudo-nation for twenty years 
now, and they don’t plan on stopping anytime soon. How old will 
she be twenty years from now? Maybe 70, I don’t know, but I do 
know that corporate America will still be forcing her on us. Let’s 
just hope the bitch doesn’t live to be 100. Anyway, corporate 
America must have done one of their focus groups and said, 
“What will help promote an awards show?” The study came back 
with, “Well since Americans are the gayest people on the entire 
fucking planet, maybe you could have one guy fuck another guy 
up the ass or possibly a fake lesbian kiss between a middle aged 
woman and a young girl, but of course the problem with that is it 
might be impossible to find two women that would stoop that low 
just to publicize themselves, so we better find two guys.” 

Speaking of GAY, have you seen this guy Schwarzenegger 
who’s running for Governor of California. He’s a former body 
builder. Isn’t that sweet. I heard him on the radio recently, and 
when asked how he felt about gay marriage he said, “I think gay 
marriage is something that should be between a man and a 
woman.” That was more intelligent than his views on prayer in 
schools, where he said, “I believe in prayer in school, and I think 
it should be up to the schools what religion they belong.” I’ve 
got a friend who told me he’s voting for Schwarzenegger. I asked 
him why, and he said, “Well he seems like an intelligent guy.” I 
think my friend may have seen one bad sci-fi movie too many. 
What seems intelligent about him? Just the fact that he wants 
one of the world’s worst jobs could be an indication he’s a 
moron. I’d guess that 99% of all public officials would scrap their 
boring jobs in a heartbeat if they had a chance to become 
insanely overpaid movie stars. Although Schwarzenegger has 
lived in the United States most of his life, he doesn’t speak 



English well. Actually, we don’t know if he was ever fluent in his 
native language. It could be that back in Austria people were 
saying, “What’s the story with that guy, is he a total retard, or 
what?” This is a guy who supported a racist apartheid regime in 
South Africa, and supported cutting off health care to children of 
individuals who were not citizens. Strangely, during the first two 
weeks of the campaign the only TV ads I saw were both for can- 
didates whose accents were so heavy it was hard to understand 
what they were saying. This can only be a plus for their candida- 
cies. These candidates may not have the stereotypical 
Republican views, but you could hardly come up with two people 
who epitomize Republicanism as well. Both are sleazy people 
who came to America and stumbled into multi-million dollar for- 
tunes due to the quirks in our system, and then decided they 
didn’t want to pay taxes. It’s about time we told these people that 
for generations before they came here, hard working Americans 
paid taxes to build up this country into one they could move to 
and enjoy a decadent lifestyle. If these Republican assholes 
don’t want to pay taxes, that’s just fine. Let them move to some 
other country, instead of fucking up this one. One word of warn- 
ing to them though; in other countries fixing elections might not 
be taken as lightly as it is here. K 
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BLACK CROSS 

A REBIRTH OF EMOTION 



By Brian Peterson 
Photos by James Case 

E very so often one electrifying 

group coalesces to shake hard- 
core to its foundation. One 
might ask, “Why does this have 
to occur? Isn’t hardcore supposed to be 
one of the more socially progressive 
forms of music?” Though there is no 
wholly correct answer, there is one the- 
sis that appears to hold water. 

It seems that every few years this rev- 
olutionary musical format goes through 
a stagnant period. Sure, there are 
always acts present that electrify, but 
overall the possibilities and potential 
once so brilliant often get eschewed in 
favor of violence, major label interfer- 
ence or any number of transient issues. 
What gets lost in the mire is the 
essence of what hardcore is all about — 
an expression of emotion. Take a look 
around the scene. It appears there is a 
tendency for the majority of bands 
involved in the genre to change motiva- 
tions from intrinsic to career driven. 
Though this occurrence is not all 
encompassing, a large part of the 
scene is currently wrapped up in glitz 


and glimmer as opposed to passion, 
communication and integrity. 

Sounds gloomy, doesn’t it? Well, don’t 
fret for too long. Especially when the 
Louisville, KY based Black Cross is 
around to save the day. 

Black Cross, previously known as 
Black Widows, is comprised of a virtual 
who’s who of Louisville legends — ex- 
Endpoint and By the Grace of God 
vocalist, Rob Pennington, former 
National Acrobat members, Ryan and 
Evan Patterson, and rounding things out 
is the reputable rhythm technician, 
Thommy Browne (also of By the Grace 
of God fame). To be sure, these talented 
fellows did not form in order to cash in 
on their musical pedigrees; rather, they 
saw a gaping hole in hardcore. United 
in their love of music, these Kentuckians 
decided to form a group in direct oppo- 
sition to any number of cash fueled 
trends present in the scene. Most 
importantly, their songs are filled with 
personal and political social commen- 
tary that shed light on many aspects 
present in society. Just take a listen to 
the band’s recent Equal Vision full 
length, Art Offensive. In it, one will find a 
mixture of 80s D.C hardcore, noise driv- 


en rock and a wallop of intensity and 
emotion that is sure to enkindle fires in 
the soul of hardcore’s true blue devo- 
tees. 

Recently, guitarist Ryan Patterson 
spoke at length about the formation of 
Black Cross, the trademark problems 
his group faced early on and his views 
on the scene, as well as the state of the 
world. His sincerity aside, one thing is 
for certain. A dose of music from these 
Equal Vision rockers is enough to 
change the recent sour tendencies 
present in the scene in a heartbeat. 

SO, HOW DID BLACK CROSS, 
FORMERLY BLACK WIDOWS, GET 
TOGETHER? 

Ryan Patterson (RP) — Well, it’s kind of a 
long story, but the really simple answer 
is that we all ended up in Louisville with- 
out a band at the same time. All of us 
had been in bands together before, but 
never all four of us. Really, Thommy and 
I had wanted to do a project band that 
was really straightforward hardcore. You 
know, like something with no melody — 
pissed hardcore. We had always talked 
about it, but it never happened because 
we were doing National Acrobat and we 
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were really busy. Then, the summer 
after National Acrobat broke up we 
finally had the time to do it. Right around 
that time Rob had moved back to 
Louisville — he had moved to Colorado 
for a year. He taught there for a year just 
to kind of get away from Louisville 
because, for some people, Louisville 
can be kind of overwhelming. It’s really 
tight knit and it’s not like a big city where 
you can escape. There’s always people 
you know and stuff going on and every- 
body knows everybody. Thommy sug- 
gested that Rob sing. Evan and I were 
sort of hesitant about it. I had been a 
massive Endpoint fan when I was 
younger, and I was really into the first By 
the Grace of God record, but I was just 
kind of hesitant because I didn’t know 
him that well. We just didn’t know each 
other. So, Rob and I just got together 
and talked about bands we liked and 
ideas we had. It turned out we had pret- 
ty much the exact same history — we 
were both into like D.C. hardcore and 
stuff like Born Against and Drive Like 
Jehu and we wanted to be in really hon- 
est bands. So, we all played together. At 
first, Evan wasn’t going to do it, but we 
were practicing in our basement and he 
just came down and started playing and 
that was pretty much it. It was actually 
like a big ordeal, but if you really break it 
down it was pretty much the same way 
any band gets together. We just all 


ended up in the position to do it. 

HOW DID YOU GUYS RESOLVE 
THE NAME PROBLEM? 

RP — That was kind of a pain in the ass 
[laughs]. When we finally started to get 
rolling with Equal Vision, we talked to 
them forever but I guess the band went 
from being something that we had no 
intentions of being serious about to 
something we were very serious about. 
When we finally got rolling with Equal 
Vision they were really scared about our 
band name because they had all those 
problems with American Nightmare’s 
name. Their lawyer did a trademark 
search and turned up this band that 
was from Queens, New York. They had 
never put out a record, they don’t have 
any recordings and don’t have any mer- 
chandise, but the guy has a trademark 
on the name. So, we tried to fight him 
on it, but it was going to end up costing 
a ton of money. We probably could 
have won any kind of a lawsuit, but 
there’s just countless other bands out 
there named Black Widows. Everybody 
has been in a band called Black 
Widows. We just figured we’d wipe the 
slate clean so we wouldn’t have to 
worry about it any more. We were just 
happy to get it over with, It was a long, 
drawn out thing that ended up costing 
tons of money to hire a lawyer and 
trademark the new name. It’s a con- 


stant headache. We have tons of Black 
Widows shirts just sitting around, and 
we’re going to try and let our older 
Black Widows records go out of print so 
we can repress them with new artwork. 

I wish it were just as easy as switching 
the name over, but it turned out to be 
kind of a major ordeal. 

IS THERE ANY PARTICULAR REA- 
SON YOU GUYS CHOSE THE 
NAME OF BLACK CROSS? 

RP — I don’t know. I just was going 
through some stuff. Initial just moved, 
and I’m kind of a pack rat and save all 
kinds of things. I was just going through 
some folders of random stuff and I 
found the piece of paper that I typed up 
that had like 1 00 names that had the 
word ‘black’ listed. We went through all 
those and tried to decide on something. 

I think band names suck. I mean, if you 
think of the coolest bands their names 
are kind of stupid — Jesus Lizard and 
Fugazi? Those are kind of stupid band 
names. There are some band names 
that I think are awesome, like Soulside 
or The Misfits, but for the most part 
band names are really stupid. It doesn’t 
really matter what they are; ultimately its 
what the band is that makes it cool. We 
went through a zillion things and we all 
thought Black Cross was cool. We liked 
it and I felt like it lent itself to imagery 
well. It was a pretty dark, ominous kind 
of thing. I like it [laughs]. 

I KNOW THE BANDS THAT YOU 
GUYS HAVE BEEN ASSOCIATED 
WITH IN THE PAST HAVE BEEN 
KNOWN FOR THEIR EMOTIONAL 
IMPACT. DO YOU THINK BLACK 
CROSS HAS A SIMILAR IMPACT? 
WHERE DOES IT FIT IN WITH 
EVERYTHING ELSE? 

RP — I guess that’s something I can’t 
really state because I’m involved in it, 
but it reaches me in a way that I hoped 
it would. When I started the band I 
thought, “What are the bands that set 
me on fire, that just kill me or make my 
chest want to explode?” There’s bands I 
listen to that, musically, just drills into my 
chest. That’s what I wanted, but how do 
you create that? I couldn’t say, “Hey, 
let’s be as good as The Replacements.” 
So, I just tried to make it something that 
would touch me in that way, and some- 
where along the line during one of our 
first ten shows it just grabbed me. I was 
onstage and there was like a moment 
or a lyric where I was playing and I 
caught the other guys out of the corner 
out of my eye and I felt this overwhelm- 
ing feeling — like, wow, there is nothing 
more important at this moment that 
touches me more. I think this band - to 
me - is as powerful emotionally as any 
band that I’ve been in or Rob’s been in. 
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Endpoint touched me when I was 
younger. I loved Endpoint and they real- 
ly, really got to me. Who better to have 
as a singer for a band then Rob, you 
know? I don’t know. I can’t really tell you 
if this is that same for everybody else. I 
know that a lot of people seem to have 
gotten into it, and we’ve had a lot of 
great response. But, it’s definitely 
touched be deeper than any band that 
I’ve been in. 

THE TITLE OF THE NEW RECORD 
IS ART OFFENSIVE. IS THERE ANY 
SORT OF MEANING TO THAT? 

RP— Well, the first song on the record is 
called “Art Offensive.” The song kind of 
means one thing and it kind of relates 
to... not that the record is a concept 
record or anything like that, but I guess, 
to me, the concept of Art Offensive is 
that I think people want to silence art 
and silence voices, and people become 
offended by things, but I think being 
offended is such a personal thing. For 
instance, I’m offended by like the 
Friends TV show, you know? [laughs]. I’ll 
catch a re-run or something and at first 
I’ll think, “This is funny.” Then, at the 
same moment I’ll think, “This is sick!” 
People actually think this is how life 
should be? It’s this plastic bullshit way of 
life that they are forcing down your 
throat— these stupid haircuts and bod- 
ies. I find that offensive, but I think it 
should be there. I don’t want to silence 
or stop it, you know? That’s kind of the 
idea. Another example would be that I 
love film and I love films that are repul- 
sive in a way. Not repulsive in a gory 
way, but in a way that they blow your 
mind. Films that are really saying some- 
thing either good or bad, but at least 
they are saying something and putting it 
out there. Or, I don’t think we are an 
offensive band, but there are offensive 
bands that I love like Fear. They pushed 
the boundaries. They were obnoxious, 
offensive and outrageous, but they are 
as valid as any other band. I guess 
that’s kind of the idea. Ultimately I just 
think that art needs to be out there. It 
needs to be offensive and it needs to 
push you. It needs to spark something 
in you. Otherwise the world will just be 
some bland, boring wasteland. 

IT SEEMS IN A LOT OF WAYS THAT 
HARDCORE IS FACING A LOT OF 
THESE ISSUES RIGHT NOW. WHAT 
DO YOU THINK OF THE CURRENT 
STATE OF THE HARDCORE 
SCENE? 

RP — I think in some ways my ideas 
about this stuff relates directly to the 
hardcore scene because we play 
shows with bands now - even bands 
we’re friends with and I guess it’s just a 
different culture for them - but they say 


things like “fag” on stage, and it really 
bums me out. I feel like the hardcore 
scene is afraid of things like homosexu- 
ality, and lately it seems to be afraid of 
political ideas. I know I’m over general- 
izing, and I’m not criticizing the hard- 
core scene per se because I love it and 
I’m involved in it, and I try to do my part 
to make it what I feel is good and pro- 
ductive about it, but I feel there is kind of 
been a shift, and maybe it’s just the cir- 
cles we run in or something, but it 
seems like there is a lot of macho male 
stuff going on, and I think there is a time 
and place for that. Aggressive music is 
macho in a certain sense, but I just hate 
to see other aspects of life being 
pushed aside in favor of the hardest 
mosh move, or the next break down 
parts where people can punch the floor, 
you know? That’s fine and I understand 
the need to get that out, but I think that 
there should be other things represent- 
ed and that’s kind of what we want to 
do. We want to represent some other 
things because that total pissed off rage 
that’s out there, there are other bands 
already representing that, so why don’t 
we represent something else? As far as 
the hardcore scene goes, it’s cool. 

There are some great bands. I mean, 
there’s never been a point in my 
involvement in the scene when I felt like 
it was totally stagnant. I know there are 
people that feel that way, but I just feel 
that you have to dig deeper. Flardcore is 
never something that just plops into 
your lap. 

WHEN YOU CONSIDER EVERY- 
THING THAT HAS BEEN GOING ON 
IN IRAQ AND ALL, DO YOU FEEL 
OBLIGATED TO SPEAK OUT ON 
THESE ISSUES AS A BAND? 

RP — I feel that as a band our role is 
really clear. We have songs that were 
written and recorded before this thing 
really broke out, but they are about the 
things leading up to it. There are things 
about politics the past few years that 
have really bothered us, or legislation 
that we think is outrageous. I think it’s 
pretty obvious we need to get up there 
and say our peace about it, but I guess 
I’m struggling on personal level in that I 
don’t know what to do exactly. I’ve 
never been an activist or anything like 
that. I have my opinions, but now I’m 
like, “What do I do? Do I go out and riot 
in the streets?” I’m just this guy in his 
20s trying to make his way, you know 
[laughs]? It’s crazy. I know some people 
would say we have to get out there and 
tear shit down and make our voices 
heard. I know that playing in a punk 
band isn’t a way to get direct change 
done. We can affect people, but it’s not 
really helping to change the situation. 

So, I don’t know. It’s a really frustrating 


and confusing time. I was never really 
too concerned about politics, and then 
one day September 1 1 happens and 
you have to be concerned about it. 
Suddenly it’s like... I feel like it’s our time. 
For our generation, it’s our time to really 
wake up and try to get things done 
politically. But I just don’t know what to 
do exactly. I talk about it a lot with my 
friends and family, but I’m confused by 
it. I’m disappointed in our country in that 
people go along with this shit. I guess I 
don’t think about it too much in terms of 
the band. I don’t want to get out there 
as a band and act like we are really 
changing anything. We’re just some 
guys playing music with our opinions to 
state. I don’t want to pretend we’re 
some massive revolutionaries or some- 
thing. 

WHAT DO YOU THINK OF THE 
WHOLE CORPORATE INFLUENCE 
ON HARDCORE? WHAT ARE YOUR 
OBSERVATIONS ON THAT? 

RP— Sometimes it bums me out, and 
sometimes I just don’t care. Personally, 
it doesn’t really affect me because I 
don’t buy those kinds of records. I don’t 
buy these new school singing/scream- 
ing emo band records, and some of 
that’s fine, but it just doesn’t touch me. 

It’s not my thing. I mean, we made sure 
everything was cool with Equal Vision. 

We had long talks with them about 
everything, and to make sure they 
weren’t going to sell to a major label or 
anything like that before we signed. 

Other than that, I guess it doesn’t really 
affect us. Well, it affects us indirectly in 
that bands can’t just say, “Man, I like 
your band. Let’s go on tour together.” 

Now you have to say, “Oh, we can’t go « 
on tour right now because we have to 
do this thing for our career.” 

Everybody’s trying to advance their 
career. It’s weird because there was a 
point when no one was ever concerned 
about making a living doing your hard- 
core band or punk band. Like there was 
no chance of ever making a profit or 
anything, but they did it anyway for the 
love of it. But now it’s different, and it’s 
cool that bands can make a living play- 
ing punk rock. That’s rad. It’s cool that 
there are lots of kids that are open to 
cool bands. I mean, I don’t care what 
anyone says about Green Day. I don’t 
think they’ve done anything differently 
after getting huge. There are tons of 
bullshit bands out there too, but I think 
it’s great that bands we are friends with 
can make a living. I mean, I make a liv- 
ing off of working for Initial. We’re not 
selling zillions of records, but I make a 
meager living selling punk rock records, 
and that’s cool. So, I think there are def- 
initely pluses and minuses, but for our . 
band it doesn’t really come into play. 
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We’ve already been doing this band for 
about a year and a half, so already 
we’ve lasted longer than some of the 
other things I’ve done. We’ve accom- 
plished a lot of the goals that I had. I 
mean we recorded a record that I’m 
really proud of with J. Robbins, and I 
really respect him. I’m really stoked to 
be working with Equal Vision. I think 
those guys really believe in us. We’re 
doing all sorts of rad shit that I’m really 
excited about! Outside of that... I guess 
we just want to keep doing what we’re 
doing — get the music out to more peo- 
ple, keep writing music that challenges 
us. We want to always keep progress- 
ing, always playing more and reaching 
more people. I don’t have like record 
sale goals, or hope to do this tour or 
play with this certain band, or get a 
video. I don’t really care about all that 
shit. We just kind of have an alternate 
route that everyone else seems to be 
taking. One of goals was to not have a 
booking agent, and try to do things our- 
selves. And that’s been working out 
really well so far. We’re going on some 
cool tours and playing some great 
shows on our own, and it seems like 
every other band in our position these 
days has a booking agent or managers. 
I don’t fault anyone for that. I think book- 
ing agents are great for bands at a cer- 
tain level, but for us... we don’t want to 
do all these things. We don’t want to be 
bound by profit or someone else’s 
expectations K 


seem to last more than a year. It’s 
become really frustrating. I was in 
Automatic for about two and a half or 
three years, but we never really did any- 
thing. We’d only practice about once 
every couple of months, and once we 
finally did start making a go of it we 
broke up. I guess one of my main goals 
is that we stick around for a while. 


SO, WHAT ARE YOUR GOALS FOR 
BLACK CROSS? 

RP — One thing is that I really wanted to 
do a band that lasts for a while [laughs] 
I’ve done so many bands, and they’ve 
always only lasted for about a year. I 
swear I’ve been in like six bands, some 
of them overlapping, and they never 
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SOUND. ■ D(j$l§OU SET OUT TO DO 


4 up, only to fall short of everyone’s high hopes. These 
all the wrong reasons. Whether they play some genre 

■ hippets area, or have bought Into any of the latest 
Enemy, its usually safe to say, “Don’t believe the 
:he few bands that are worthy of their praise, because they 
;ons. Comeback Kid has been winning over fans by playing 
s swarms of clones who are singing and screaming over 


less. I don’t know If we really set out with 
any goals to sound different or the same. 
Andrew does the writing process, so ... 

A: I wanted to take everything that I like 
about hardcore. I liked having heavy mosh 
parts for every breakdown, but 1 didn't want 
to be just a mosh band. I like fast hardcore, 
so I wanted lots of fast stuff, I like a little 
bit of melodic stuff too, so I threw that in. 1 
don’t think we are doing anything weird or 
crazy. I think we are still just a straight up 
hardcore band. We are a hardcore band. We 
just don't fail into any specific category, 
like youth crew or mosh metal, 

S: I don’t think we really set out to subscribe 
to anything, but to just be a hardcore band. 


■ trends. In the 
hype”. Comeback Kid 
have earned for all the 
their own unique style, 


want to hear. Corr»< 


ans by writing their own style while 
come and go, but great music is 


the hardcore classics, 
id so is the Comeback 


— ~ — 


CBK HAS A QUITE A BUZZ GOING time in California, and so far on the west 

FOR THEM. DOES THAT GET YOU coast, it has just been awesome. Our record 

EXCITED OR ARE YOU SCARED has been doing real well since it came out, 

YOU WONT BE ABLE TO LIVE UP which was about a week ago. it has been 
TO IT? doing awesome with pre-safes and stuff 

Andrew: I’m not scarred. like that. I am just thankful that we have the 

Scotty: Not scarred, but you just don’t know opportunity to be doing this. We have been 
what to expect or know if you wifi be able to together for along time, but only actually 

live up to any hype. They hype Is all news to been doing this kind of stuff for a short time, 

us. so its good that people are liking it. 

A: I didn’t even know there was a buzz about 

us until a few weeks ago. This is our first CBK HAS A REALLY UNIQUE 

: :: : : : : : : : : 
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We just wrote stuff that we thought we would 


WHAT ARE THE BANDS MAJOR 
INFLUENCES? 

A: For me its Chain Of Strength. They are 
one of the biggest ones for CBK. Their are 
so many ... 
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bit of everything. Si You just go 
I am listening let him fool you. 

TaTu record. 

SO WET, RUSSIAN, LESBIAN 
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out to have any- 
thing like, ‘Do 
this’ or ‘Don’t : doIlll 
that.’ Its mostly 
just about per- 
sonal experi- 


ences and day 
to day type of 
stuff. I guess a 
lot of kids are 
relating to it 
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SCHOOL GIRLS I 


A: I hadn't even seen the video before I 
bought the CD. 

S: Lies! (laughs) 7 • • 

A: Whatever. Madball. Lifetime. Chain Of 
Strength. Death Threat. The list could just go 
on forever. 
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MOTE WITH THE B 
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to it. The stuff I write about, its 
face. It’s more personal, but thi 
can relate to, whether) 
just having a bad day, or whal 
Lyrically, that’s the direi 
A: A I 

outlooks. A lot of the lyrics 


or whatever. Its a big part oi 
stuff has happened to us reo 


couple 

DO BOTH OF YOU WRITE THE 
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S: Andrew writes most of the music, more or 
less, so he has an idea of how he wants 
something to fit to it, so then we play around 
with that. We kind of play off each other. 

CBK IS ON FACEDOWN AND HAS 
TWO MEMBERS OF FIGURE FOUR, 

BUT YOU DON’T REALLY SEEM TO 
BE A CHRISTIAN BAND. 

A: Like Scott said, we don’t really have a set 
agenda to do anything. If you read our 
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lyrics, we don’t realty mention God once in 
the lyrics. We all have a personal relation- 
ship with Jesus, and that’s important in our 
lives. People ask us this a lot. I hate that 
there has to be Christian bands and non- 
Christian bands, or a Christian scene. We 
are a hardcore band. We are Christians, but 
I don't think that that has to define what type 
of band or category we fit into. When you 
read our lyrics, they are just about relation- 
ships and daily life experiences, t don’t real- 
ly care what people call us. 

$: Everybody wants to segregate things and 
label it, or dissect it a million ways. It sucks 
that kids have to break things down like that, 
but so be it, 

A: Originally we tried to figure out if we were 
going to be this type of band or that type of 
band, but now I don’t even care. 

S: You aren’t going to make anyone happy If 
you try to do it that way. 

A: We are who we are, and I think our lyrics 
are good for everybody. 


BEHIND THE NAME? 

S: 1 was flipping through a newspaper at 
work, and 1 came across a heading for a 
hockey player who had just comeback after 
m injury or whatever, l l&ed the idea of that. 
You are down and out, or knocked out, but 
you comeback form all that and you have a 
big return. Its the idea of getting up after the 
fall. 

A; Some people think its a boxing theme, 
and we have a boxer logo, but that's not the 
case at ail. 


NICKLEBACK. THEY ARE 
CANADIAN. 

S: He needs to be hurt. He is ruining it for us 
other other Canadians, and making us iook 
like a bunch of dopes with his bad hair and 
mustache, 

A: f don’t like a lot of people, but I cant really 
pin point anyone. 

$: We are just burning bridges. Ahhl No 
Nickieback tour! (laughs) 

A: Who would I fight? 

S: You want to fight Morrisey? Kick his ass, 
A: t would have liked to fight that guy from 
Nsync when he had the braids. I don’t want 
to fight him. I just wanted to cut his hair off 
then. 


LETS PRETEND YOU DO HAVE A 
BOXING THEME. WHO WOULD BE 
YOUR FAVORITE HARDCORE, 

INDIE PERSON, OR ROCK STAR 
TO FIGHT? 

S: I am a wimp, so I would like to fight a 
Saves the Day dude or something, because I 
think I could maybe win. 

A: It would be cool to see Andrew W.K. fight 
someone. 

S: We aren't set on fighting anyone. Who 
sang that Spider man “Hero” song? 


WHAT ARE YOU CURRENT FEEL- 
INGS ON THE HARDCORE SCENE 
AND POPULAR MUSIC TOO? 

A: Right now I think it is a really good time 
for hardcore. When I was touring with Figure 
Four last year we would always play with 
local bands, and they would be metal core 


IS THERE ANY SPECIFIC MEANING 
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“My fighting sto- 
ries are pathetic. 
In the 6th grade 
I always shot my 
mouth off. I was 
shooting my 
mouth off to 
some big dude 
and I thought I 
could take him. 
Then we walked 
out of class and 
he gave me one 
punch and | was 
out. My career 
came and went 
IISiJK like- that.” 


andaftthat But now with this CBK tour, we 
are playing with real hard com bands. 
Hardcore is becoming popular again, I think 
its awesome for hardcore right now because 
people like Hard Corel 

BUT WHAT ABOUT THE FACT THAT 
IT HAS JUST BECOME THE NEXT 
TREND IN LIKE HOW 

EVERYONE OWNS MULTIPLE 
TERROR SHIRTS AND KIDS WILL 
BUY ANYTHING JUST BECAUSE 
ITS ON BRIDGE 9. 

A: Kids are fickle, and i always think hard- 
core kids are going to be fickle. 

S; Kids are all about what we are doing right 
now, and It's almost like we struck when the 
iron was hot. Who knows if a year from now, 
if what CBK is doing is if what the kids want. 
We are happy playing it, and as long as kids 
are coming out that’s cool. Things come and 
go, and kids sway with the wind. I am excit- 
ed because kids are coming out to support 
actual hardcore. They will come and go, but 
whatever. I like actual hardcore over a bunch 
of metai bands. 

DOES POPULAR MUSIC POLITICS 
EVER GET YOU DOWN? 

A: No. I am really into radio music. I’m not 
into the aggressive bands, but I can get into 
Coldplay and pop stuff. 

TATU IS COOL, BUT NSYNC ISN’T? 

A: I like Justin Tirnberlake. I like some of his 
jams. 



BACK TO THE FIGHTING THEME, 

■HttARE SOME GOOD STORIES 
YOU GUYS HAVE? 

$: My fighting stories are pathetic, in the 6th 
grade I always shot my mouth off, I was 
shooting my mouth off to some big dude 
and I thought i could take him. Then we 
walked out of class and he gave me one 
punch and J was out. My career came and 
went like that. 

llfHAT ABOUT SOME GOOD TOUR 1 
STORIES? 

S: On the second day of this tour I got on 
everyone’s bad side. I have a knack for pee- 
ing in botiies. i am really good at it Its my 
natural born talent, it didn’t have a cap, but I 
peed in it any ways, and i was just holding it 
for awhile. I was tired of doing that so ! twist- 
ed Cliffs arm to let me throw it out the win- 
dow. i was holding it their for awhile, and 
in the panic of its spraying in, I threw it for- 
ward, and it all came back in. I hit 5 out of 6 
people with me pee. Everyone was pissed at 
me, literally, (laughs) Then I got everyone to 
laugh about within five minutes. Tell him 
your story about how the van got ripped off. 

A: We were in St. Louis, in a sketchy part of 
town. Me and Kyle took the van to go to 
Popeyes Chicken. We went to the supermar- 
ket across the street, but it was closed. So 
as we were coming back we noticed that our 
van was pulling out. I thought it was being 
stolen so I started running faster then 
i ever have in my whole life, Kyle was just 
standing their because he thought I was 


going to get killed by the guy stealing the 
van. So i ran up the window and saw that it 
was Jeremy- we didn't even know that he 
had been sleeping in the van, 

S: He knew that they didn’t know he was In 
the van, so he did that just 
to see their reaction. 

HAVE ANY SHOUT OUTS FOR 
CANADA OR ANYONE ELSE? 

A: This one goes out to the maple leaf and 
maple syrup. A Death For Every Sin. 

$: Lets set the record straight. We don’t say 
“aboot.” Well, I guess we do. 

A: We do say that stuff, but its not like we 
haven’t heard the joke before. Back to the 
shout outs, check out a band from Canada 
called Rogue Nation. One Of These Day& §§ 

ANY FINAL COMMENTS OR 
WORDS OF WISDOM? 

S: Don’t pee in a cup if you don’t have a lid. 
A: Our record “Turn It Around” is on 
Facedown Records. Get it. We are on tour, 
so come out and support. 

Pick up CBKs debut full length “Turn It 
Around ” on Facedown Records , or on vinyl 
from Give Me Strength. AND make sure to 
c heck them out live on their west coast tour 
with Throwdown, Terror ; and Bverytlme f Ole 
or their east coast tour with Bane and 
Suicide Fite . CBK wont tei you down, ft 
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BACK TO SCHOOL ITT STYLE! 

find cfttfc wore at www.victco*vrecords.co7ri 










By Paul Saitowitz 

Half way into the Warped Tour - the summer 
festival of punk, hardcore, extreme sports, tem- 
porary hair dye and black T-shirts - and a tad 
more than two weeks from Irvine, California 
melodic hardcore band Thrice ’s highly antici- 
pated major label release, “The Artist in the 
Ambulance,” one of the artists is indeed in 
need of an ambulance. 

Drummer Riley Breckenridge, the oldest 
member of the four-piece band known for it’s 
extreme time changes, Iron Maiden meets 
Metallica riffs and imagery-laden lyrics, is lay- 
ing flat on his back in the living room of his 
Costa Mesa, California apartment. There is a 
pillow propping his head up and a frozen pack 
of blue gel underneath the small of his back. 
The pain is so severe that the band’s booking 
agent, Andrew Ellis, and manager Nick 
Bogardus, have to carry him across his kitchen 
and into his room just to get him into his bed. 
His friends all stand around him throwing looks 


of concern and shaking their heads at one 
another. 

There are still almost 30 dates left on the 
tour, including the next four in Southern 
California, and for a band known for explosive 
live shows, playing without a drummer could 
leave the local crowds angry and disappointed. 

To Thrice, who’s members are known for 
staying late after shows to meet and talk to 
their growing fan base, disappointing the fans 
is worse than anything. Breckenridge lamented 
his dilemma to the fans via the band’s Web site, 
and within minutes there were several threads 
on the site’s message board wishing the drum- 
mer well. 

Thrice took the stage just as the sun was 
going down to close the Ventura Warped date. 

A crowd of more than 5000 strong stayed to 
watch the set, knowing full well that the band 
would be missing a member. 

Guitarists Teppei Teranishi and Dustin 
Kensrue, and bassist Eddie Breckenridge — 


Riley’s younger brother - spent the day in the 
bus throwing together and acoustic set. Unsure 
of what they were about to do, they took stage 
— all seated in chairs — and broke into the 
familiar opening of crowd favorite “Identity 
Crisis.” 

As the audience matched Kensrue lyric for 
lyric, the acoustic set didn’t seem to hamper the 
crowd surfing and overall exuberance. The next 
two shows would follow suit with the same 
results, until the final hometown show. 

After three acoustic songs to the packed 
house at Cal State Long Beach, the crowd grew 
restless when it saw the drums set up behind 
the band. Riley Breckenridge returned for pow- 
erful rendition of “See You In The Shallows,” 
off of2002’s “Illusion of Safety.” Literally 
without missing a beat, the band was back in 
form and the elation on the member’s faces 
showed they felt like they were back to where 
they were supposed to be. 

“Playing acoustic was really cool for us, it 
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was great to see the way the songs translated 
and the way people reacted, but we didn’t have 
time to refine anything and that made it a bit 
uneasy,” Teranishi said. “It was so good to 
have Riley back.” 

With each roadblock or new level this band 
seems to thrive and come out shining for the 
better. 

Back on Aug. 26, 2002 the elder 
Breckenridge graciously answered questions 
from Los Angeles’ blowtorch KROQ-FM 
(106.7) morning show, “Kevin and Bean,” 
about the sound and popularity of his band. 

It turns out the hosts, Kevin Ryder and Gene 
“Bean” Baxter, had been handed a Thrice CD 
by a vacationing fan a few days earlier during a 
radio-station event in Las Vegas, and Baxter 
had tossed it into a pool shortly after it reached 
his hand. The next day they joked on the air 
about the band’s name and the situation. That 
afternoon, the station was hit with hundreds of 
calls and e-mails from ire-stricken fans. To 
quickly fix the situation and save their hip quo- 
tient, the duo invited Riley on the air and 
agreed to play a song from “The Illusion of 
Safety.” They even joked about the band one 
day playing the station’s modem rock all-star 
summer show, the “Weenie Roast.” 

After that day last August, the station never 
mentioned Thrice or played another tune from 
the band until June of this year. One afternoon, 
on his “Catch of the Day” — a new cutting- 
edge song he offers up to the listeners once a 


week — afternoon DJ Jed the Fish played 
Thrice ’s “All That’s Left,” the first single off 
“The Artist in the Ambulance.” 

The song first hit the airwaves at 4 p.m., and 
within five hours it had reached the second slot 
on the “Furious Five at 9” — the station’s 
countdown of the day’s five most requested 
songs. 

Two days later, it hit the top spot, and for two 
weeks — before Metallica’s gawdawful “St. 
Anger” hit the airwaves — it held steady as the 
station’s most requested tune. 

On June 14, the band opened the “Weenie 
Roast,” which featured the likes of the Foo 
Fighters, the White Stripes and Hot Hot Heat. 
Thrice was introduced to the sold-out crowd by 
none other than Kevin and Bean, who claimed, 
“We’ve been backing them for almost a year 
now.” 

And so it has been for the band since it 
formed just five years ago, and as they have 
become modem rock radio staples, regulars on 
MTV and the object of autograph seekers 
around the globe, all four members have taken 
each step with a grain a salt. 

“We didn’t start a band to be famous or any- 
thing like that,” Eddie Breckenridge said. 

“With us all it’s all predicated on the music. We 
don’t want people to know us as people or for 
what we do outside of the band. It’s natural for 
people to latch onto to things like that, but 
image is not important to us. We really don’t 
have any image at all.” 


There are still the indie rock elite that scream 
sellout at the success the group has achieved, 
but anyone that has watched them progress 
from the beginning knows differently. 
Embracing mainstream popularity has been 
anything but normal for these guys, who look 
to bands like Pearl Jam and Radiohead as mod- 
els for how to handle themselves. 

They have already turned down countless 
offers to tour with more “mainstream” bands, 
there are no photos of the band in the CD insert 
and don’t expect to see them lining the pages 
of the teen magazines and gossip columns any 
time soon. 

“I hate the term ‘Rock Star,”’ Riley 
Breckenridge said. “It implies a lifestyle and an 
image. We’re not here to party like Motley 
Crue, we’re four dorks that are lucky enough to 
play music for a living, and that’s what we’re 
here to do.” 

It was hard work, rather than image, that got 
the band to where it is now. With countless 
North American Tours including three stints on 
the Warped Tour - this is the first year they’ve 
done all the dates — a recent tour of Europe as 
part of the Deconstruction Tour and plans to hit 
Japan and Europe again in the future, Thrice 
have been on the road, give or take a few 
months here or there for recording, for two 
years. 

They were just as relentless recording and 
writing “The Artist in the Ambulance,” as they 
are with playing shows. For two solid months 
they literally locked themselves in a rehearsal 
studio for eight hours a day seven days a week 
writing. With the help of producer and band 
confidant Brian McTeman, the latest effort is 
far more balanced and memorable than 
“Illusion of Safety,” or 2001 ’s “Identity Crisis.” 

“Although songs are more cohesive and less 
sporadic, this is by far our most complex 
album,” Riley Breckenridge said. “We have a 
lot of really mathy stuff in odd times, but there 
is still the underlying melody to hold it all 
together. 

Lyrically Kensrue has continued to explore 
themes of uncertainty mortality and thinking 
for oneself, but there is also a hint of political 
awareness that wasn’t there before. That can 
possibly be attributed to the fact that the war in 
Iraq was going on while they were recording. 

However the standout track lyrically is title 
track “The Artist in the Ambulance.” The title 
is an adaptation of a short story written by 
underground author A1 Burian. Kensrue beauti- 
fully adapts the story and it’s feelings of 
unworthiness and mortality in a harrowing and 
dramatic way, with the haunting refrain in the 
bridge “Rhetoric can’t raise the dead.” 

Fans often-times dissect the lyrics on the 
message board, with interpretations coming 
from all directions as to what is really being 
said. The new album should inspire more of 
those discussions, but don’t expect any answers 
from the band members. Remember, they’re 
here to give the music, the rest is up to you. K 
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2c WORTH 

“United States Of Hysteria” CD 
Vegas’ finest give us 13 new tracks of BAD RELI- 
GION/PENNYWISE suffused melodic hardocre, with 
the politics to match. Really good. Plus, they have a 
sense of humor, and 13 free bonus tracks. Good 
deal all round. (RK) 

(AVD Records/www.avdrecords.com) 

999 

“Outburst!: Demos And Outtakes 77-79” 
CD 

Alon with the UKSUBS, and the VIBRATORS, 999 
are one of the Brit punk originals. As the title sug- 
gests, these are different recordings of some of the 
classics that graced their first 2 LPs, plus a good 
number of unreleased tracks, which are none too 
shabby either. The booklet is chock full of photos, 
and liner notes from frontman Nick Cash. 16 
tracks, nary a duff one. Fans will want this - the 
uninitiated should get their first 2 records now. (RK) 
(Overground/john@overgroundrecords.co.uk) 

ABORTED 
“Goremeggedon” CD 
It’s gore metal. Too bad your label send me this 
shitty little promo copy in a little cardboard enve- 
lope with a bio written on the back. If they had sent 
me the real thing, I probably would have reviewed 
your CD in greater detail. (STM) 
(www.centurymedia.com) 

ACADEMY 

“Making It Personal” CD EP 
Two guys from SUBJECT TO CHANGE leave to pur- 
sue their own creative vision. And it’s, er, emo. 
Certainly anguished, yet melodic, with a dash of 
SoCal hardcore Not sure about the visionary part. 
And there’s nothing to make em stand out from the 
crowd, for sure. Mebbe it's vision impaired? (RK) 
(Milktree Records/www.milktreerecords.com) 


ing, but fans will dig it I’m sure. Well worth picking 
up. (JC) 

(Kung Fu / P.O. Box 38009/ Hollywood, CA 90038) 

AN ALBATROSS 
“We Are The Lazer Viking” CDEP 
Here is a gem that you must pick up. Especially if 
you’d like an ultra-fast new-wave sci-fi, and screamy 
post-hardcore ear pummeling. This is a must for 
fans of The Locust, 31G, Gravity Records, and the 
like. Go out and get yourself an albatross. (JJ) 

(Ace Fu Records / PO Box 552, NYC, NY 10009 / 
www.acefu.com) 

ANATOMY OF A GHOST 
“Evanesce” CD 

Well produced, metallic emo. Wanders all over the 
place, and manages to go nowhere. Probably be 
huge with the beards and the backpacks. (RK) 
(Fearless Records/www.fearlessrecords.com) 

ARMY OF PONCH 
“Vs. the Curse” CD 

Three great tracks of Ebullition-style screamo/post- 
hardcore. This band has really stepped up to the 
plate. Song two has an amazing build, slow and 
controlled. Then they assault you with an all out 
war on the ears. So good! Up there with the BLOOD 
BROTHERS & THE RED SCARE. (LD) 
(www.noidearecords.com) 

ASHERAH 

“Boutros Makes The Bed” CD 
Sweet Jesus, this is one skullfucking record. Intense 
in every sense of the word, you have here the next 
level of modern metalcore. Cross hardcore noise- 
mongers like CONVERGE with metal gods like 
LAMB OF GOD and you’ll have this record. Double 
bass madness and guitar riffage insanity. (STM) 
(www.inneFstrengthrecords.com) 


BLACK SOUL CHOIR 
“Cardinal” CDep 

A band with the gall to call themselves BLACK 
SOUL CHOIR, could at least have the wherewithal to 
exhibit some soul or actual singing ability. Instead 
what we have here is mostly withered and trite. 
There are a few kind of cool atmospheric bits and a 
couple of times when they almost get something 
cool going, those though are few and far between 
and not enough to garner a recommendation. (JC) 
(Init Records/ P.O. Box 3432/ Mankato, MN 
56002) 


THE BLED 
“Pass The Flask” CD 
Extremely well-done metalcore chaos that drives 
i nails into your frontal lobe and then kisses the 
| wounds. While 
much of the 
I greatest metal- 
I core of the 
nineties (CON- 
VERGE, COA- 
LESCE, DEP) 

| has been bas- 
tardized as of 
late by bands 
i that just don’t 
j get it, THE BLED 
picked up the 
torch where 
| those greats left 

| it and ran with that fucker, creating a horrifying 
and beautiful clusterfucker of supreme noise. (STM) 
(www.fiddlerrecords.com) 

THE BLED 

“Pass The Flask” CD 0 

This Arizona band plays a screamy hardcore set 
that borders on technical metalcore and emo (“I 
Never Met Another Gemini” has a bit of all three!). 
Overall this is pretty good, but I’d prefer the less 





ATOMIC MEN 
Bomb Shelter Boogie” CD 
This band is good, and this CD is real good. Not as 
all fired hot shit as their 
bio would have you 
believe, but it will defi- 
nitely satisfy your craving 
for some fresh psychobil- 
ly that is deftly played. 
Heavy on the country 
twang and punk attitude. 
(JC) 

(1656 Seville St./ 
Placentia, CA 92870) 

AUGUST PREMIER 
“Fireworks And 

Alcohol” CD 

Bunch of dudes from Chicago who do a good job of 
recreating the SoCal glories of early 
GAMEFACE/UNWRITTEN LAW/FACE TO FACE. 
Nothing new to add to the genre, but y’know, that 
old stuff wasn’t so bad. (RK) 

(Fueled By Ramen/www.fueledbyramen.com) 


singing/more screaming. The first 5,000 units of 
“Pass The Flask” are limited in custom packaging, 
which is pretty cool. It looks kind of like buffed 
“metal.” (JJ) 

(Fiddler / 8023 Beverly Blvd. #5 PO Box 440, LA, 
CA 90048-4523 / www.fiddlerrecords.com) 


BLOOD IN/ BLOOD OUT 

“No One Conquers Who Doesn’t Fight” 

CD 

Some hardcore bands get some caught up in metal 
that they forget that they are, at heart, a hardcore 
band. BIBO is not that band. While they throw 
metallic tinges about like hand grenades, they also 
stay loyal to the tenets of true hardcore. It seems 
that they have taken the original mid-90s metallic 
hardcore sound and perfected it not by cluttering it 
with tech, but by simply polishing up what was 
already there. Does any of this review makes sense? 

I don’t, know. What is important though is that this 
is a great record. It’s a little 25TALIFE, a little 
HATEBREED, a touch of that old Erie scene sound, 
wrapped up in a MADBALL burrito with a side order 
of ALL OUT WAR. Buy it. (STM) 
(www.spookcJtyusa.com) 






LKA’s ARE EVERYWHERE 
White Doves & Smoking Guns” CD 
lip, political hipster 
ock. Lots of gui- 

ars, and keyboards. 
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[Fueled By Ramen/www.fueledbyramen.com) 


ALKALINE TRIO 
“Halloween At The Metro” DVD 
Captures a lively Halloween 2002 performance to a 
packed house in Chicago. Great footage and great 
performance. The bonus stuff wasn’t too interest- 
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BLOWTOPS 

“Surgeons’ Hands” 7” EP 
The Blowtops serve up another dark and sultry plat- 
ter drenched in fuzz and feedback. Truly subter- 
ranean sounding. Features Big Black cover. 
Recommended highly. (JC) 

(Reptilian/ 403 S. Broadway/ Baltimore, MD 
21231) 

BOUNCING SOULS 
“Anchors Aweigh” CD 
Their six full length. And probably the first one I 
actually like. Basically, cos they are ditching the 
punk, for the rock. Not rock as in PRIEST or MAID- 
EN, more like BIG COUNTRY or the SKIDS. And it 
works. Vocals aren't too hot, and I’m sure they'll 
lose it completely on the next record. So bask in 
this one while you can. (RK) 
(Epitaph/www.epitaph.com) 

BREAK/ LET IT BURN 
split CD 

Here’s the latest testosterone band of bros that 
suck on the teats of 70's rock and post-hardcore. 
They strive to lick the boots of AC/DC, but like 
most, aren't even close. Ditto for the second 
band.(LD) 

(www.doghouserecords.com) 

BRIGGS 
“Numbers” CD 

At it’s best this is very catchy and anthemic street 
punk, with some of my favorite tracks sounding a 
bit like the older RANCID songs that Matt sang on. 

At it’s worst it is a bit predictable, but overall the 
good outweighs the bad and the band has energy to 
spare. (JC) 

(Disaster/ P.O. Box 7112/ Burbank, CA 91510) 


BROKEN BOTTLES 
“Not Pretty” CD 
I took one look at 
these guys and I just — 

knew they’d being try- 
ing to sound like 
SOCIAL DISTORTION! 

Too bad most of their 
songs (about goth 
chicks and cars) are 
so lame! The only 
thing good on here is i 

a song about the I \ 

singer wishing he § 

could boff KELLY 
OSBOURNE. How mmS 

many times can I 

weep & wail about gHR i 

Orange County music? 

As the press material 
says, they’re the 

‘‘dark, sick side of suburbia”. Yeah, right. (LD) 
(www.fingerrecords.com) 


THE BRONX 
S/T CD 

Take DS-13, TURBONEGRO, BLACK FLAG, and 
AC/DC, and then shove them all up your ass. 
Anything this brilliant has to hurt some. Damn 
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this record is amazing. I’m not sure if I’m going 
to like this band at the end of their career, but at 
least I will always have this record. Signed to a 
major label after 3 shows- that seems kind of 
weird, but, whatever. Buy this record. You can 
shove that in your ass as well. I’m going to go 
drink some whiskey and smash some shit. I’ve 
obviously been listening to The Bronx!!! (Scoot) 
(Ferret / White Drugs / www.ferretstyle.com) 


BRANDTSON / CAMBER / SEVEN 

STOREY 

split CD 

The third “split” from Deep 
Elm, featuring new unre- 
leased tracks from 
Brandtson (1 song), 

Camber (3 songs), and 
Seven Storey (2 songs). This 
is a good mix of bands from 
the Deep Elm roster which 
offers that good ol’ 
emo/indie/pop sound. (JJ) 

(Deep Elm Records / PO Box 
36939, Charlotte, NC 28236 
/ www.deepelm.com) 


BRANDTSON/ CAMBER/ SEVEN 

STORY 

Split CD 

The third volume of Deep Elm’s split series, and 
once again, all unreleased songs. It’s a great idea, 
and the APPLESEED CAST/ PLANES split was 
great. This one’s full of bright pop-punk melodies 
and heart-on-the-sleeve lyrics. CAMBER & SEVEN 
STORY add a more hardcore sound. A good sam- 
ple of these three bands. (LD) 

(www.deepelm.com) 

BREATHER RESIST 

“ Only In The Morning” CD 

The folks at Deathwish have done it again. They 

have delivered upon you anoth- 
er band that will keep you 
awake at night. This is the 
soundtrack to a very violent 
murder. Chaotic and heavy, but 
without losing structure, BR are 
a band that know well exactly 
what needs to be done in order 
to move a listening. Combining 
the heavy rock of the eighties 
(HELMET, UNSANE, ROLLINS 
BAND) with the maniacal met- 
alcore of the nineties (COA- 
LESCE, CONVERGE old CAVE 
IN), this album will leave you 
winded but begging for more. 
(STM) 

(www.deathwishinc.com) 

BUILT UPON FRUSTRATION 
“Resurrected” CD 

Members of PRO-PAIN and NO RETREAT join forces 
to create a thunderous cacophony of brutal heavy 
metal hardcore. Combine MACHINE HEAD with 
1000 DEMONS. (STM) 
(www.built-upo^-frustration.com) 
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BUSINESS 

“Hardcore Hooligan” CD 
One of the original purveyors of street punk - for- 
merly known as Oi! - bring us 12 songs about foot- 
ball (soccer to you Yanks), drinking, and being a 
stupid dick. A concept album of sorts, I guess. You 
do get some new songs, and a few retarded 
anthems from yesteryear rerecorded. The music is 
as good as ever, if you dig that formula. The lyrics 
are as dumb as ever. Perhaps even more so now. 
45 year old hooligans!? (RK) 

(BYO Records/Under license from Burning Heart) 


CALICO SYSTEM 
“The Duplicated 
ISji Memory” CD 

« Completely impossible to 

IBlBRlr Jp cate § or ' ze - A refreshing 

hybrid of emo, punk, metal, 
and hardcore. Not for the 
close-minded, but with this 
•: generation so open to musi- 

; | cal exploration and experi- 

% mentation, this band should 

~~ * find a bevy of fans. (STM) 

(www.eulogyrecordings.com) 


CAMPGROUND EFFECT 
“Kindling” CD 

Imagine a bunch of hybrid monkeys found a stack 
of NOFX & BLINK cassettes in a box sometime in 
the year 2050. They figured, let’s start a band. This 
is how band that would sound. (LD) 
(www.campgroundeffect.net) 

CAPTURE THE FLAG 
“Start From Scratch” CD 
I’m not going to put much into this review 
because Go-Kart felt all that they needed to send 
me was the CD in a little white envelope. And 
while, yes, it is all about the music, you are 
cheating me the total experience by denying me 
artwork, lyrics, etc. So I’ll just say that this is a 
good hardcore record that borrows heavily from 
‘80s hair metal. If you want to know more, write 
to Go-Kart records. (STM) 

(www.gokartrecords.com) 

CASKET LOTTERY 
“Possiblies & Maybes” CD 
An insane lot of 20 tracks from this post-hardcore 
favorite. This is a collection of all their seven inch- 
es, rare tracks and demos that have previously 
been unreleased. No serious fan would want to be 
without this comp. It’s like a wonderful buffet. (LD) 
(www.secondnaturerecordings.com) 

CHAOS UK 
“Chaos UK” CD 

Compilation of their first LP and first couple of EPs. 
CHAOS UK, along with DISORDER, were really 
instrumental in inventing, and propagating crusty, 
fuzzed out, lo-fi, grubby, often raging, thrash. 
Certainly a legend, and it’s good to get this stuff 
from the UK’s early 80s heyday gathered together. 
(RK) 

(Dead Ringer/PO box 41084/Philadelphia, PA 
19127) v . 
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SOUNDSCAPE 


CHAOTIC DISCHORD 

“Fuck Religion, Fuck Politics, Fuck The 

Lot Of You” CD 

Back in the heyday of Britpunk (that's ‘82 to you, 
homes), various members of VICE SQUAD and 
chums formed a joke’ band, that played grungy, 
fuzzed out, thrash. Not too well, it has to be said. 

The kids loved it. Here's their LP, and various 12” 
and 7”s, all on one compact disc. Diehard fans of 
UK early 80s thrash only. (RK) 

(Dead Ringer/PO box 41084/Philadelphia, PA 
19127) 

CIRCLE 
“Vaudeville” CD 

This is a big rock band with some hardcore tenden- 
cies. It’s good, no doubt, it’s just not really my bag. 
Those kids who rock THURSDAY and GRADE T- 
shirts will probably love this. (STM) 
(reflectionrecords.com) 

CLANN ZU 
“Rua” CD 

Former Australian/Irish rap-metal dudes go back to 
their roots. And produce an eclectic, but rather 
appealing brew of folkified, layered rock, electroni- 
ca and ‘world’ music. Lots of violin, guitars, sparse 
percussion, and some haunting bilingual vocals. It 
actually reminds me a lot of an early, down-tempo 
SIMPLE MINDS. With a lyrical bent of desperation, 
cultural reclamation, and resistance. Time to 
explore what those Celtic tribal tattoos actually 
mean. (RK) 

(G7 Welcoming Committee Records/www.g7wel- 
comingcommittee.com) 

CLARITY PROCESS 
“Fluid” CD 

Finally, a band that melds classic rock with post- 
hardcore and doesn’t come of like a bunch of pos- 
ing jackalopes in the process. What you have here 
is what could most easily be defined as post-hard- 
core. Truth is, it’s better than that. Cross AT THE 
DRIVE-IN with a little SUNNY DAY REAL ESTATE 
and drip some LED ZEP over it liberally and you've 
got this record. Do you like post-hardcore with clas- 
sic rock structure but think can’t stand the new 
CAVE-IN? Try this. (STM) 

(www.riserecords.com) 

COMMANDOS 
“Fight To Win” LP 

Pretty uninspired and bland ‘70s American punk 
rock. Pedestrian at best. I don’t see much reason 
for this re-issue. (JC) 

(Rave Up/ Via Castracane 3/ 00176 Roma/ Italy) 

CONFUSATRON 
Chewbacalypse Now CD 
Taking math rock to the extreme, this is more like 
calculus rock. And much like geometry it is confus- 
ing, annoying and starts to piss you off the more 
you have to deal with it. Or should I call this 
“kitchen sink” rock, because they throw in every- 
thing else but the... Call me old fashioned, but I like 
to hear a song or 2 and not a bunch of show off 
wanking, trying to play as many different styles as 
possible. (JC) 



(Entertainment Experiment/ P.O. Box 753/ Saco, 
ME 04072) 

CREEP DIVISION/ I WANT OUT 
“Split LP” CD 

CD kick out the old school hardcore sing-along, glo- 
rious dogpile, and hint of melody and a whole lotta 
aggression goodness of the ‘80s. Features members 
of SOIA, FURY 66, and GOOD RIDDANCE. I WANT 
OUT are a bit more rock n' roll/ indy rock than CD, 
but they still have their hardcore hearts clearly visi- 
ble on their sleeves. (STM) 

(www.loreleirecords.com) 

CRITERIA: EN GARDE 
S/T 

Great new CD from former CURSIVE/ WHITE 
OCTAVE guitarist, Stephen Pedersen. More crunchy 
hook-rock that you can shake a stick at. Seriously, 
this is good. (LD) 

(www.initialrecords.com) 


THE CUSHION THEORY 
“S/T” CD 

Listening to this makes me _ 

think of a combination of ‘80s f 
indie rock, peppered with 
early ‘90s emo. Solid song 
writing and some pretty inter- 
esting approaches. A good ini- 
tial showing, I think that if 
this band concentrates and g 

refines what they are doing | 

they might really have some- 
thing here. (JC) j 

(Food Stamp/ P.O. Box 
21422/ Oakland, CA 94620) 


CZOLGOSZ 
“Saipan” 7” EP 

Parts of this are cool, but the overall record isn't 
very good. It is very promising, though, and I like 
what they are trying for, they just aren’t there yet. 
The biggest problem is the singer, who seems to 
have a lot of personality, but just needs to focus his 
energy more and develop what he has. So I can’t 
recommend this, but I would like to check them out 
in the future to see where they take this. (JC) 
(Rodent Popsicle/ P.O. Box 1143/ Allston, MA 
02134) 

DARLINGTON 
“Moron-A-Thon” CD 

Above average pop punk release. Nothing spectacu- 
lar, but if you just need a new pop punk fix of songs 
about girls and fun it might help you out. The songs 
didn’t really stick with me though and I think that 
one of the most important things in this genre is 
catchy melodies that get stuck in your brain, so it 
doesn’t really cut it on that level, but overall not 
bad. (JC) 

(Starumb/ P.O. Box 21145/ 3001 AC Rotterdam/ 
The Netherlands) 

DEADWEIGHT 
“Stroking The Moon” CD 
Finally a band that perfectly mixes NOMEANSNO 
and ELO. I knoy whatVou are saying; “I never want- 


ed to hear a band that perfectly mixes 
NOMEANSNO and ELO”, well, too bad, you got one. 
Intricate to the point of showing off and teetering 
towards ridiculous, this three piece of Violin, drums 
and chello, are nonetheless pretty fascinating to lis- 
ten to, if nothing else, just to see what they will pull 
off next. Fans of Primus, Mr. Bungle etc. would 
probably dig checking this out. (JC) 

(Aternative Tentacles/ P.O. Box 419092/ S.F., CA 
94141-9092) 

DEAR JOHN LETTERS 

“Stories Of Our Lives” CD 

This album is a real puzzle. They first song’s great, 

the second’s awful— it sounds like a different band. 

What’s going on? Then I realized all the good songs 

are written by some girl named Michelle who’s not 

even in the band. My advice: Michelle, drop these 

dorks & start your own band. (LD) 

(www.foodchainrecords.com) 

DEATH ON WEDNESDAY 

“Songs To To.” CD EP 

5 tracks of indie pop. At their best, they kind of 
have the SMOKING POPES 
thing going on. But it rarely 
reaches such exalted heights. 
(RK)(SideCho 

Records/www.sidecho.com) 




DEATH X DEATH 
“The Glamour Of Evil” 
CD 

Spookhouse punk rock from 
the Bay Area that, while a 
touch cheesy at times, 
nonetheless delivers classic punk ferocity with hints 
of eerie melody and slight metallic touches. This 
album brings to mind such dark souls as 45 Grave, 
Pitch Black, and Hallow’s Eve-era AFI, and even, 
yes, the old MISFITS. (STM) 

(www.deathxdeath.com) 

DEMINER 

“Woe’s And So’s” CD 

Debut CD from HORACE PINKER and TRAITORS 

alumni. They have that melodic Chicago - PEGBOY, 

NAKED RAYGUN et al - sound downright pretty 

good. They have the good sense to turn in KRAUT 

and PROFESSIONALS covers too. Good, solid 

release. Their next record is going to be brilliant, or 

blah. (RK) 

(Johann’s Face Records/www.johannsface.com) 
DESA 

“Demonstrates Birth” CD EP 
4 tracks of meandering, but very energized shoe- 
gazing emo. A backpacks delight, I’m sure. (RK) 
(Substandard Records/www.substandard.com) 

DESERT FATHERS 
“Spirituality” CD 

It’s hard to describe this record. It's one of those 
concept things, like you have to hear the whole 
thing to understand what’s going on. A crazy mix- 
ture of art, noise, guitars. This is some crazy shit! 
GUIDED BY VOICES, watch out! (LD) 
(www.threespjieres.com) - 
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SOUNDSCAPE 


DIFFUSER 


“Making The Grade” CD 
Fuck me. Is this Rolling Stone I’m reviewing for!? 
Super commercial college ‘punk’, in the most gen- 
erous sense of the term. They make BLINK 182 
sound like a raging crusty hardcore band. I’m sure 
you’ll see em on MTV et al. Fuck em. (RK) 
(Hollywood Records) 


THE DISHES 
“3” CD 

Very cool record. Hints of SONIC YOUTH on a track 
or 2, but even stronger hints (no suprise with the 
fab Tim Kerr production-ation) of bands like the 
LORD HIGH FIXES and others Estrus records stable. 
While still definitely creating a strong sound of their 
own and fresh memorable songs. (JC) 

(File 13/ P.O. Box 804868/ Chicago, IL 60680) 

DIVIDE BY ZERO 
“Mirrors” CD 

Here’s a new EP of really fucking catchy rock/pop- 
punk stuff. I don't know why, but this band had me 
going from the first track. Finally, among the sea of 
bands, one is shining like a tiny little beacon. Give 
these guys a chance, you won’t be disappointed. 

(LD) 

(www.sinisterlabel.com) 

THE DRAGONS 
“Sin Salvation” LP/CD 


On “Sin Salvation’’, we see The Dragons doing 
what they do best: bad-boy JOHNNY THUNDERS 
worship played through a glitzy, Southern 
California filter. The departures from previously 
explored territory are few and far between, 
although it does seem that they’re moving further 
away from aping Thunders and coming into their 
own (you know, drinking Jack Daniels and play- 
ing Flying Vs in flame-covered leather pants). 
There's a great big sound on this record, yet it’s 
still raw enough to keep you reaching for the bot- 
tle after every tune. I’ve always been a marginal 
fan of these guys at best, 
but they are certainly 
capable of pulling off some 
big-time rock on a big-time 
scale. I feel comfortable 
in saying that die-hard 
fans will have a new 
favorite Dragons record 
after hearing this one. 

(MC) 

(www.gearheadrecords.com) 

THE DREAM IS 
DEAD 

“Letter Of Resignation” CD 
Goddamn, this band is good. You have wallpunch- 
ing hardcore fury (ala BLACK FLAG) with touches 
of metallic noise (ala COALESCE), but then they 
drop big ugly breakdowns (ala HATEBREED) and 
sprinkle thoughtful, political lyrics all over it (ala 
BORN AGAINST, or maybe ala FUGAZI). So don’t 
be a dipshit (ala the way you usually are) and go 
buy it (ala as soon as fucking possible, dipshit). 
(STM) 

(www.whatelserecords.com) 

DUANE PETERS & THE 
HUNNS/REVOLVERS 
“split” CD 

4 tracks from each band. HUNNS give us an 
acoustic, and three punk blasts, which I’m sure 
you’ll either love or hate, depending on your 
view on their brand of sloppy 77 punk. 

Germany’s REVOLVERS take the more tuneful 
end of the Brit sound of 78-79 - ADVERTS, PEN- 
ETRATION, SAINTS et al, and give it a good run 
for its money. Well worth tracking down. (RK) 
(Dirty Faces/www.dirtyfaces.de) 

THE DUTCHMEN/VELCRO LEWIS 
AND HIS 100 PROOF BAND 
Split 7” 

One of my favorite new labels, Chicago's Shit 
Sandwich, belts out another single. This time 
we’re treated to two Chi-town up-and-comers. 

The Dutchmen left me feeling more than a tad 
bit blah with their rawkish, uh, rawk. We’ll just 
heavy on the cock, little on the rock (as the 
sleeve might lead you to believe). Velcro Lewis 
easily wins out on this record, as this band of 
ugly, drunken misfits might just scare the living 
hell out of upstanding tavern patrons across the 
great state of Illinois. My only complaint is the 
gargled, gruff tough-guy vocals, but hey- nobody's 
perfect. (MC) 

(wwyv.shitsandwichrecprds.com) 


ELAD LOVE AFFAIR 

“A Woman Gives Birth to a Gun & It 

Stabs Her” CD 

This is refreshing. Buffalo-based ELA dish out fresh 
hot indie rock. Due to the intricate guitar & jazzy 
drums, I have to compare them to MARS VOLTA. 
The singer is one of the best new female vocalists 
I’ve heard in a long time. Really impressive. (LD) 
(www.immigrantsun.com) 

EL CENTRO 
“Prohibido” CD 

Here’s some tough old school punk rock from 
Southern California. This is their second album of 
pissed blasts that are as full of sweat as they are of 
hooks. Check them out if you like Black Flag, 
Adolescents, etc. (LD) 

(www.fingerrecords.com) 

EL NADA 

“Nothing For Nobody” CD 
Debut album from Orange County toughs providing 
a nice change of pace from all this white boy pop- 
punk. Dubbing their style as “varrio,” EL NADA 
bring their Hispanic roots to punk rock in the same 
way as MANIC HISPANIC. 15 fun tracks of street- 
smart old school punk. (LD) 
(www.fingerrecords.com) 

EMBRACE TODAY 
“Soldiers” CD 

Moshy old school hardcore with metallic influences 
slathered all over it. A solid record, though a bit 
contrived at times. If you are looking for moshy 
straight edge anthems, look no further than this 
album. Good stuff. (STM) 

(www.deathwishinc.com) 

ENABLERS 

“Sweet Fuck All” CD EP 
Fuck me, this is an incredible six track effort. Marry 
the REPLACEMENTS’ “Tim’’ with SOCIAL 
DISTORTION’S “Prison Bound”, and top it off with 
a heaping of LEATHERFACE’s most anguished 
laments, and you’ll get some idea of how amazing 
this is. Really. It’s as good as any of the aforemen- 
tioned. Mebbe better. And what a great new label. 
Newest Industry has an uncanny knack of snatching 
up the finest new LEATHERFACE influenced bands 
from around the globe. And long may that continue! 
(RK) 

(Newest lndustry/info@thenewestindustry.com) 

THE ENDS 
“Sorry, XOXOXO” CD 
The debut full-length from these Austin pukes 
comes off pretty much exactly as I imagined it 
would: very similar to THE STITCHES, but with a 
healthy leaning to late poppy 70s UK punk like 
GENERATION X. There’s really nothing wrong with 
any of this, but the excitement level on all of their 
output (thu? far) has failed to get me going. Their 
execution is not any better or worse than any of the 
thousands of bands doing the exact same thing, so 
maybe it’s just me. Perhaps it can be chalked up to 
“been there, done that”. (MC) 
(www.peladorecords.com) 


THE DIRTBOMBS 
“Dangerous Magical Noise” CD/LP 
The Dirtbombs are the 
world’s finest currently 
active band. It’s a fact 
and not really open to 
debate or discussion. 

“Dangerous Magical 
Noise” is simultaneous- 
ly exactly what you 
would and wouldn’t 
expect, which is the 
most appealing part 
about the record AND 
the band. There are 
moments that recall 
the noise of “Horndog 
Fest” and the soulful R&B of “Ultraglide In 
Black”, but I’d say the most apparent departure 
in the album is an even healthier nod to great 
70s glam rock than anything they had previously 
out on wax. However, there’s not so much glam 
shit going here for you could pin it down as the 
hat they’re wearing this time though. 

“Dangerous Magical Noise” might just be the 
best proof of what The Dirtbombs are after as a 
band, which is being the antithesis of what every- 
body else is doing at any given time. They’re 
anti-garage, anti-retro; fuck, maybe even anti- 
rock. There’s no formula or “Dirtbombs sound" 
and you’re kidding yourself if you think other- 
wise. Perhaps needless to say, this is my favorite 
album of the year (thus far). Build a shrine to 
The Dirtbombs in your bedroom, they’re one of a 
kind. (MC) 

(www.intheredrecords.com) 
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you’ll have the trio known as FURIOUS IV. Get this 
one. (RK) 

(Naked Jain Records/PO Box 4132/Palm Springs, 
CA 92263) 


GAMEFACE 
“Four To Go” CD 
Their six full 
length, and it’s 
pretty much as 
you’d expect. 

They’ve slowed 
down over the 
years, and added 
extra melancholy, 
not to say 
wistfullness. 

Melodic hardcore 
it certainly aint, 
but some good 
down-tempo col- 
lege rock nonetheless. (RK) 

(DogHouse Records/www.doghouserecords.com) 


SOUNDSCAPE 


ESCAPE ENGINE 
“Celebrity Role Model” CD 
These guys are 
splashing all over 
the map known as 
emo. One minute 
PROMISE RING, the 
next HOT WATER 
MUSIC. Well played 
for sure, and the 
singer croons as 
well as screams. I’m 
sure the kids love 
em. Time to shoul- 
der that backpack. (RK) 

(Fidelity Records/PO Box 152/Hillsdale, NJ 07642) 


ENERGY 
s/t CD 

Cheers to a band that took the time to write great 
melodies, honest lyrics, and interesting music. 
Brand new band, folks, check em out now. Super 
catchy indie rock / pop. Really good stuff. (LD) 
(Greenflag Records/ 12932 Newport Ave. #4/ 
Tustin, CA 92780) 

ENGLISH SOFTHEARTS 
“Double Platinum” CD 
More rocknrollers joining the new wave band 
wagon. I guess the 80's never really left us. This 
band fuses post-punk and new wave rhythms and 
combines them with weird, boring lyrics. A good 
effort, but pretty lousy. (LD) 
(www.themagicspot.com) 


FURIOUS IV 
“....Is That You?” CD 
A damn catchy record full of the best Southern 
Californian melodic driving hardcore can provide. 
Mix up the god bits from GAMEFACE, FACE TO 
FACE, LAGWAQpN, and a hint of STRUNG OUT, and 
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GIDDY MOTORS 
“Make It Pop” CD 

With the intention of trying to combine the jazz 
influences of Miles Davis and Christian Vander 
(Magma) with angular technical post-punk, one 
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EVE 6 

“It’s All In Your Head” CD 
Ok, so these boys were robbed of their childhood by 
the big bad record label. Boo-hoo! Most people in 
bands would kill for an opportunity like that. 

Anyway, this third record of theirs doesn’t offer any 
prom themes, just lots of 21 year old angst. So, 
what, now they’re adults? If you’re like me, you 
won’t be able to stomach much of this. (LD) 
(www.rcarecords.com) 

EYES OF FIRE 
“Disintigrate” CD 

What a strange and terrifying trip. You know how 
SEPULTURA would try to be all tribal and whatnot. 
Well, that was good. This is great. This is the kind of 
tribal noise that lets you know that you are about to 
be killed. A dark, brooding, and almost unbearably 
heavy album. Not for the faint of heart or closed of 
mind. (STM) 

(www.centurymedia.com) 

F 

“Hinterland” CD 

New band from LA that’s on the “dark-wave” tip. 
Compare them to INTERPOL, CURE & others who 
have that mysterious, sad sound with keyboards. 
People that loved 80’s synth-pop will like this. Plus, 
their lyrics are poignant and not overdone. (LD) 
(www.Fband.net) 

FATAL FLYING GUILLOTEENS 
“Get Knived” CD 




This is the second release from The Fatal Flying 
Guilloteens. “Get Knived” take spastic angular punk 
and infuses a bit of ass-shakin’ rock and roll. This 
record also captures a great “live” feel, which I can 
imagine is a great place to be for this band. (JJ) 
(Estrus! PO Box 2125 / Bellingham, WA 98227) 


THE FONDAS 
“Coming Now!” LP 

As the resident sexpert here at AMP HQ, I feel it’s 
my duty to tell all of you that the bands most of you 
enjoy are not, and I repeat NOT, sexy at all. The 
Fondas, a band none of you know or care about 
(yet), are sexxxy. After all, I should know. 

Featuring Mr. Steve Shaw of DETROIT COBRAS, The 
Fondas are another female-fronted combo that cov- 
ers obscure, fantastic R&B tunes, throws in a pinch 
of garage, and a whole lotta fantastic, sultry vocals. 
“Coming Now!” will have you drinking, dancing and 
possibly making out with someone very good look- 
ing as soon as the needle drops. I can’t possibly 
give a better endorsement than 
that. And since most of you are 
zitted-out, Warped Tour attendees 
with no chance in hell of seeing 
any action any time soon, I sug- 
gest you put down that ATARIS CD 
and get The Fondas record ASAP. 
Also, the title is, uh, fitting. (MC) 
(www.sympathyrecords.com) 

FOREVER IS FORGOT- 
TEN 

“The Architecture Is Still Burning” CD 
Tech metal wizardry with all the passion of the 
core, this band immediately brought to mind the 
likes of The fuckin’ D-PLAN (I totally got off on mak- 
ing up that ridiculous name), EVERY TIME I DIE, 
and most of the Relapse catalogue. Good stuff. 
(STM) 

(www.thorprecords.com) 


FROM ASHES RISE 
“Nightmares” CD 

This is really great album. It’s heavy and passion- 
ate. Now, I’m gonna stop reviewing it. Tell your 
label that I want to know why I should put any effort 
into reviewing their product when they send me a 
CD in a little white envelope, denying me artwork, 
lyrics, etc. I’d love to know what you are saying. 
(STM) 

(www.jadetree.com) 


FROM AUTUMN TO ASHES 
“The Fiction We Live” CD 
Eleven tracks that blend and mix hardcore with 
emo and metalcore, gruffy metal vocals (the kind 
where you scream like you’re Hulk Hogan) mixed 
with emo-esque singing). For fans of Thrice, 
Thursday, and the like. (Scoot) 

(Vagrant / www.vagrant.com) 


GARRISON 

“The Silhouette” CD 

New EP by these sons of post pop-punk. Still what 

you’d expect in terms of heavy guitars & head-nod- 

ding rhythms. They can do this rock thing in their 

sleep. The lyrics are the most interesting— dark and 

depressing. Seems like this band is evolving in the 

right direction. (LD) 

(www.revelationrecords.com) 

GC5 

“Kisses From Hanoi/Horseshoes & 
Handgrenades” CD 

Finally! Some fuckin street punk with a brain! Cross 
the best of STIFF LITTLE FINGERS and the DROP- 
KICK MURPHYS, with a genuine (ie left wing) work- 
ing stiff/union sensibility, and you have this band to 
be reckoned with. This combines their 2000 LP 
with the long out of print 5 track import. Fucking 
brilliant. BILLY BRAGG with a whole lot of bollocks! 
(RK) 

(Thick Records/www.thickrecords.com) 
GENUINE 

“ Bury The Hatchet” CD 
What you have here is a straight edge supergroup 
that doesn’t come of as a marketing scheme. This 
group seems.. .err.. ..genuine. Featuring members of 
almost every great Northwestern band (to be specif- 
ic: BOTCH, TRIAL, HIMSA, CHAMPION, and 
UNDERTOW), GENUINE delivers the goods when it 
comes to bloody knuckled, black eyed, Xed up, fin- 
gerpointing, floorpunching, dogpiling hardcore 
insanity. They seamlessly blend the various types of 
hardcore (you know, old and new school) and do it 
right. This is their entire discography and you’d be 
a fool not to own it. (STM) 
(www.stateofgracehc.com) 


SOUNDSCAPE 


might think “Make It Pop” would turn out to be a 
“too complex to understand” instrumental wank- 
fest. But instead, Giddy Motors created a set of lis- 
tenable and relatively conventional structure post- 
punk tunes (think Television with a heavier feel and 
some tribal drummers). Although that is not to say 
these are conventional songs; these are complex 
and heavy (not “heavy” in metal) with that eerie 
tech guitar sound, steady drumming, rolling 
basslines, and sing-sung-scream vocals. This one is 
worth picking up if you're looking for arty post-punk 
indie-type stuff. (JJ) 

(Fat Cat / www.fat-cat.co.uk / 
www.giddymotors.com) 


GLASSEATER o 

“Everything Is Beautiful When...” CD 
Well, this seems to be the sound that all the little 
mallrats are spending their parents'money on this 
summer. Spin 
magazine refers to 
it as screamo, but 
who are we kid- 
ding, you and I 
both know what 
real screamo is, 
right? This is a pop 
band with heavy 
parts. There’s f 
nothing wrong with 
that. A lot of great 

metalcore is heavy bands with pop parts, right? 
Whatever, this is gonna sell just fine regardless of 
what I say. Whatever it is they are doing, they do it 
very well. (STM) 

(www.victoryrecords.com) 


GOKARTGO 
“Flying” CD 

Well played indie/college rock. Has a mid-90s 
sound. Sort of like the last couple of REPLACE- 
MENTS albums. Ya’know, when they went really 
well produced, and horribly drab. Apparently, they 
are having too much fun being single, though. (RK) 
(House Cat Records/www.housecatrecords.com) 

GORGOROTH 

“Twilight Of The Idols” CD 

I'm sorry, but black metal just makes me giggle. 

Also, it’s too bad your label send me this shitty little 

promo copy in a little cardboard envelope. If they 

had sent me the real thing, I probably would have 

reviewed your CD in greater detail, but probably not 

because grown men wearing grease paint and 

singing about Odin just kinda makes me giggle. 

(STM) 

(www.nuclearblastusa.com) 

The GRANNIES 

“Sorry b/w Teenage Kicks” 7” 

One slashing, tongue in cheek party anthem, one 
pretty straight forward cover of the UNDERTONES 
classic. All in all a pretty fun band. (JC) 

(P.O. Box 470153/ S.F., Ca 94147-0153) 

GUTS 

“Say Goodbye To Fun” CD EP 
5 tracks of QUEERS type pop punk. Nothing spe- 
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cial, though for those that care, the GUTS feature 
ex-members of all of JOE QUEERS bands! But then 
again, so do alot of bands. 4 new ones and a cover 
of ELVIS COSTELLO’S “Mystery Dance”. (RK) 
(Spider Bite Records/www.spiderbiterecords.com) 

HAROLD RAY LIVE IN CONCERT 
“S/T” CD/LP 

The cat is out of the bag and the rest of the world 
can enjoy Harold Ray Live In Concert! Consider 
yourselves lucky! For the past couple years, the 
Bay Area's real get-down, dance party sect has 
been assaulted, wowed and downright blown away 
by these folks. I can recall several instances where 
I literally had been reduced to a giant tub of beer- 
soaked jelly after their monster R&B/soul sessions, 
but I always oozed away singing their praises. 
Perfect execution, over-the-top energy and down- 
right amazing delivery, HRLIC takes a whole lotta 
R&B and soul, adds a pinch of 60s 
mod and garage and comes up with 
a mix that makes you sweat, move, 
smile and drink. Genius, I tell you. 
HOUSEPARTY MOTHERFUCKER, 1- 
2-3-4! (MC) 

(www.alternativetentacles.com) 
HOUSTON 

“Bottom Of The Curve” CD 
Crisp and mid-tempo indie tunes 
with a leaning towards that big stadium rock sound, 
this Minneapolis, MN trio take their influences from 
the likes of Shiner, Shellac, Jawbox, Queens of the 
Stone Age, Led Zeppelin and AC/DC. This album is 
fairly diverse (from quiet mellow drum/vocal ele- 
ments to bouncy heavy full attacks) but maintains 
its unity with a distinctive vocal element. Check this 
out if you dig the aforementioned bands, and wish 
they had children together, because this would be 
their kid. (JJ) 

(54-40’ Or Fight! / www.fiftyfourfortyorfight.com) 

NEIL HAMBURGER 

“Live At The Phoernix Greyhound Park” 

DVD 

Neil Hamburger is a genius. Kind of a mix of Andy 
Kaufman’s alter ego Tony Clifton and G.G. Allin. Not 
for the easily offended. Captures all of his brilliance 
live at the cocktail lounge at an Arizona dog racing 
track, to a crowd of a couple dozen people who get 
the joke and a bunch of bewildered locals. Check 
out this and anything else Mr. Hamburger has 
blessed us with. (JC) 

(Kung Fu/ P.O. Box 38009/ Hollywood, CA 90038) 

HAPPY CAMPERS 
“Wave The Flags” CD 
The third album these Vegas guys have done. And, I 
have to say, it’s a winner. Intelligent, catchy, aggres- 
sive (and pretty witty) melodic hardcore. NOFX 
springs to mind - they certainly have the humor, 
good tunes and variety that the godfathers possess. 
And they’re getting up there. I like it. (RK) 

(MonkeyAss Records/www.happycampers.org) 

HAYMARKET RIOT / HITCH 
“L$i Calavera” 7” 

This is part of a cool “Figuritas” 7” series. Which 
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captures 2 bands per 7” release and put out a lim- 
ited pressing with a great Mexican bingo art theme. 
I personally eat this kind of stuff up with a spoon 
and think that most of these splits seem to work 
really well. This particular combo catches two intri- 
cate, emo-ish bands, one from Chicago and one 
from Belgium. Both bands deliver real good tracks 
and make for an easily recommended platter. (JC) 
(What Else/ P.O. Box 1211/ Columbus, IN 47202) 

HOLDEN CAULFIELD 
“The Art Of Burning Bridges” CD 
I see the Catcher reference and immediately 
assume this is going to be emo. Man oh man, was I 
wrqng. What you have here is some righteously rag- 
ing old school hardcore with a great sense of 
melody in it’s moshalicious fury. Think of a young 
SOIA cross with an older SOIA playing catch in 
INDECISION’S backyard with the members of NINE 
LIVES while they all listen to GORILLA BISCUITS. 
There ya go. That's what this is. Find it. Buy it. Be 
happy that you did. (STM) 
(www.surpriseattackrecords.com) 

HOODS 

“Pray For Death” CD 
These Norcal hardcore mainstays bring the sonic 
punishment once again with an album full of pum- 
meling anthems. While this release is far more 
metallic than anything they’ve done before, HOODS 
still pepper the metal assault with old school hard- 
core sensibilities. A bombastic, moshtastic sound- 
track for those who want to crush, kill, and destroy. 
(STM) 

(www.victoryrecords.com) 

HUGE 

“Live At Arlene” CD 
Recorded at the punker-than-thou NYC venue, 
Arlene's Grocery, this is one New York band you can 
just go ahead and skip. This CD is so boring, I 
found examining the grit under my fingernails more 
interesting. Three words: pretentious butt rock. 

Insert your own joke about their name. (LD) 
(www.hugeband.com) 

I DEFY 

‘The Firing Line” CD 
Thrashy fast hardcore with some wonderful melody 
mixed in. Fans of melodic hardcore shall rejoice for 
this German bands latest release. Think of 
STRETCH ARMSTRONG, DAG NASTY, and UNI- 
FORM CHOICE. (STM) 

(www.reflectionsrecords.com) 

I EXCUSE 
CD 

Young Japanese band, that really have that whole 
LEATHERFACE/early LIFETIME melodic anguish 
down real good. I mean real good. Sloppy HUSKER 
DU good. And an excellent ARTICLES OF FAITH 
cover just showcases how good that good can be. 
Bring it on, . dudes! (RK) 

(Newest I nd ustry/ i nfo@thenewesti nd ustry. com) 
INHUMAN 

“The New Nightmare” CD 

Jesus Christ, ( how long has this band been around? 
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SOUNDSCAPE 


This band seamlessly combines old school hardcore 
and old school punk, and then slathers a midnight 
creature feature darkness all over it. An awesome 
album for you depressed types who want hardcore 
punk fury with out any frills. (STM) 
(www.A-FRecords.com) 

I.R.A.T.E 
S/T- CD 

I like the real IRATE a lot better. (STM) 
(www.irate4life.com) 

JACKIE 

“Goes Electric b/w Stars Brought Low” 
7” 

Very cool single. Sounds to me like a more plodding 
and murky version of the UNDERTONES. Very 
atmospheric and classic sounding. Record has 
already been through several rotations on my 
turntable and I’m anxious to hear more. (JC) 
(Glare/ P.O. Box 82728/ Portland, OR 97282) 


J CHURCH/STORM THE TOWER 
Split CD/LP 

This sure seemed like an odd pairing to me, but I 

must say that it 

works surprisingly 

well. This release 

marks J Church’s 

return with a new, 

incredibly powerful |^9 h 

line-up. Lance’s ^ 

great songwriting 
and pop leaning is 
still firmly in tact 

(and as effective as t 

ever), but the new pVl 

Storm The Tower ^ mP i!F IjR 

members) plays 

with all the power and precision of a full-on hard- 
core outfit. Not surprising when you hear the 
Storm The Tower tracks on here, as they are pulver- 
izing hardcore songs but retain a healthy dose of 
melody. Pop meets pummel with this split, with a 
brief stop-off at every point in between. Nicely 
done! (MC) 

(www.brokenrekids.com) 


JEALOUS SOUND 
“Kill Them With Kindness” CD 
I’ve been curious about this band, how bout you? 
Well, this album is full of controlled, crafted indie 
songs with breathy mysterious vocals. Some slow & 
pretty ones, some head-bobbing indie anthems. 
Overall, very smooth sounding. The more I hear, the 
more cheesy it gets. (LD) 
(www.betterlookingrecords.com) 

JERSEY 

“Generation Genocide” CD 
It’s painful to witness the major label’s trying to 
manufacture bands, and their working stiff credibili- 
ty. These dudes are being hyped as Canada’s 
answer to CLASH era RANCID. And they do it pretty 
well. Expect them to be on MTV, and touring with 
SUM 41 any day now. (RK) 


(Virgin Canada, all rights reserved) 

JFA/FACTION 
“Split” 7” 

Two classic skate rock bands. JFA does 3 tracks 
recorded live in Chicago. The sound is quality and 
the performance is spirited. The Faction track is 
studio and it is large and anthematic. Skate- 
Punkers will not be disappointed. (JC) 

(Spontaneous Combustion/ www.Spontaneous.com) 

JOYKILLER 
“Ready, Sexed, Go!” CD 
A ‘greatest hits’ of their first 3 CDs, plus 8 unre- 
leased tracks. 32 in all, which’ll give anyone who 
was wondering what Ron Emory and Jack Grisham 
were doing in the early 90s an earful. A smidgeon 
of melodic 77 punk, a bit of ‘Weathered Statues’ 
era TSOL, a dash of pop-punk. They were pretty 
good. (RK) 

(Epitaph/www.epitaph.com) 

JUNKYARD 

“Tried And True” CDEP 

Junkyard are back and at the perfect time. Now 

when the line between trashed out punk 
and trashed out metal is pretty blurred, 
they can probably get a lot of attention. 
They still have Chris Gates from the 
mighty Big Boys, but don’t have Brian 
Baker on this one, on the other hand, 
they do have the brother of one of the 
guys in Faster Pussycat to ad some real 
L.A. sleaze cred. Hook heavy R+R, a lit- 
tle too melodic metal for my tastes at 
times, although an overall solid re-entry 
I into the rock arena. Can’t help but wish 
Chris Gates would get the Big Boys back 
together instead, but I guess “that’s life 
in Hollywood’’. (JC) 

* (Heatslick/ 3615 Suter St./ Oakland, CA 

94619) 

KILLING SPREE 
“Motive” CD EP 
“Drinking the blood of a cripple” - so starts the first 
line of the first song of this 4 track home-made 
effort. It’s chugga chugga metal, in the “Kill Em 
All" vein. If you like that kind of stuff, you might 
want to sign these boys up, as they are dedicated 
willing, successful, and ready for a label to take em 
to the next level (drinking the blood of the able-bod- 
ied, perhaps!?) (RK) 

(www.wearekillingspree.com) 

KINISON 

“Hey Hey Hey” CD EP 
5 tracks of speedy, breathless, emo. By the sounds 
of the music, I’m sure these guys are great 
showmn. Imagine NATION OF ULYSSES, or ROCKET 
FROM THE CRYPT, wearing backpacks, AFTER 
someone set their beards on fire. Good shit. (RK) 
(Fearless Records/www.fearlessrecords.com) 

,KUT U UP 

“Your Eyes Are Telling Me Different 
Soil” CD 

This takes the d of worst record of ^hie month, 



and it’s all because of this band’s one sheet. I 
haven’t seen so much boasting & relying on the 
press to cover for their bad songs in a long time. 

These songs suck! But, they really want you to know 
how they’re gonna be on MTV, and how they’ve 
appeared in Teen People! You’re not fooling me, 
assholes. (LD) 

(www.holidaymatinee.com) 

LAKE TROUT 
“Another One Lost” CD 
I know a lot of people who would like this, although 
I’m not one of them. If you’re thing is atmospheric 
synth-pop, check this out. I hear some 80’s refer- 
ences, like SOFT CELL, and some RADIOHEAD, too. 
Comes with extras: live MP3s, video clips, etc. (LD) 
(www.girlieaction.com) 

LANDMINE SPRING 
Are We The Culprits?” CD 
Shit metal. They wish they were PRONG, or mebbe 
HELMET. Dream on. ...and please don’t make any 
more records. (RK) 

(www.candlelightrecords.co.uk) 

LAWRENCE ARMS 
‘Greatest Story Ever Told” CD 
Their second on Fat, and the two vocalists develop 
further their JAWBREAKER obsessions (‘Unfun’ and 
‘Dear You’ respectively). They do it real well. Fans 
of either record (or either band!) will eat this up. 
Beautiful packaging to go with great sounds. (RK) 
(Fat Wreck Chords/www.fatwreck.com) 

THE LEG HOUNDS 
“Ready To Go!” CD 

It’s been a while since I last spoke about the mighty 
state of Wisconsin in these pages (or so it seems). 
What better way to re-introduce readers the fine 
Rock’N’Roll coming out of Cheeseville than to hip 
you to “Ready To Go”, The Leg Hounds’ final install- 
ment in the elaborate “Bulge trilogy”. I flipped over 
the previous two albums, but I must say that 
“Ready To Go” is the one that truly brought me to 
my knees (not that way, assholes). THE DEVIL 
DOGS comparison will never go away (their cover of 
"Radio Beat” is absolutely perfect), but I think it’s 
safe to say that The Leg Hounds have an incredible 
power over the hearts of dorky rockers and the 
crotches of this land’s most beautiful, nubile young 
ladies. (MC) 

(Bulge Records/ PO Box 1173/ Green Bay, Wl 
54305) 

LES BATON ROUGE 
s/t CD 

Wasn’t SIOUXSIE cool?! But instead of just another 
California arty girl band copying their idols, this 
band’s coming to us by way of Portugal & Berlin. So 
we’ll give them a break just this once. A fun look 
back a the 80’s. (LD) 

(www.elevatormusic.com) 

LET IT BURN 

“Hello Good Friend” 7” ep 

Side one is a bouncy original. Has some East Coast 

Hardcore energy, but with both feet firmly planted 

in melodic sensibility. Side 2 has one harder song 
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SOUNDSCAPE 



that is pretty good and one rather tepid David 
Bowie cover. All in all a good band. (JC) 

(Coalition/ Newtonstraat 212/ 2562 KW/ Den 
Haag/ The Netherlands) 

LIFE & TIMES 

“Flat End of the Earth” CD 

If I had to give this review just two words, it would 

be “not bad”. Yes, I’m being deliberately wishy- 

washy about this CD cuz it doesn't make me feel 

much of anything. Except maybe sleepy or bored. 

(LD) 

(www.fiftyfourfortyorfight.com) 

LONDON SUEDE 
“Introducing The Band” DVD 
A fan’s delight in this one. Crammed with all kinds 
of stuff, extensive live footage, bonus videos, etc.. 
Well put together and worth picking up if you dig 
this much under-rated English alternative band. 

(JC) 

(MVD/ P.O. Box 280 Oaks, PA 19456) 

LOVE HOPE AND FEAR 
“The Rose EP” CD-EP 
Well, this is my new favorite band. Imagine if you 
will, THE SUICIDE FILE playing PLANES MISTAKEN 
FOR STARS songs as heavy as they possibly could, 
all the while draping lyrics over the top that would 
make Wes (GIVE UP THE GHOST) proud. This 
record is insane. They show it’s alright to actually 
put some songwriting into HardCore, and that HC 
songs don’t have to be a re-hash of some minute- 
and-a-half song from ’87, which seems to be a for- 
mula that too many bands rely on nowadays. I want 
more. I want much more. (Scoot) 

State Of Grace / www.stateofgracehc.com) 

LOVEHOPEANDFEAR 
“ Rose” CD EP 

6 tracks of pissed, raging, hardcore. Or is it emo. 
Tough guys with a tear rolling down their cheek? 
HOT WATER MUSIC covering SICK OF IT ALL 
Whatever way you slice it, it’s pretty damn good. 
(RK) 

(State Of Grace/www.stateofgracehc.com) 

LOVE, HOPE, AND FEAR 
“The Rose EP” CD-EP 
A lot of bands are genre-splicing these days, but it 
often comes of insincere. It seems like they either 
don’t know what they are or are trying to be all 
things to up their sales. LHAF is NOT like those 
bands. This awesome unit piece together jagged lit- 
tle bits of every genre to create a sound that is 
refreshing and intriguing. You have some crunchy 
metalcore, some melodic indie rock, some good old 
fashioned rock, and some definite punk rock sensi- 
bilities. Imagine if SUICIDE FILE jammed with 
TORN APART in the parking lot of Hellfest while 
FUGAZI and GRIMLOCK and THE HOPE CONSPIRA- 
CY sang along, while they were all wearing MC5 t- 
shirts. That would be this record. Buy it, assclown. 
(STM) 

(www.stateofgracehc.com) 

MAD PARADE 

“Bombs And The Bible” CD 
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These old punkers are still full of piss and vinegar. I , 
never listened to this band much, but I always liked 
them o.k. I think this album is totally solid and ener- 
getic. Old fans listening to it, will probably still dig 
them. Also I think if younger fans of bands like 
SMOGTOWN or U.S. BOMBS checked them out, 
they would be pretty turned on to the sound. Not 
just a reunion thing, they seem wholehearted and 
still in their primes. (JC) 

(DR. Strange/ P.O. Box 1058/ Alta Loma, CA 
94701) 


MALEFACTION 

“Where There Is Power There Is Always 
Resistance” CD 

Second full length of blasting grindcore from 
Canada. This one has PROPAGANDHI’s main-man 
doing the recording duties. And if anything, it’s 
faster, heavier, slower, more punishing than their 
first. Mix NASUM with a warped early CORROSION 
OF CONFORMITY and you’ll be halfway there. (RK) 
(G7 Welcoming Committee Records/www.g7wel- 
comingcommittee.com) 

MATES OF STATE 
“Team Boo” CD 

The Mates Of State have definitely made their mark 
with a fresh take on indie-pop in the recent years. 
This Bay Area husband and wife duo can do no 
wrong with their brand of infectious keyboard and 
drum pop melodies. Upon your first listen to “Team 
Boo," you’ll feel as if you’ve heard this before, but 
you’ll want to hear the rest. It's that catchy. “Team 
Boo” adds a little more of a disco/dance punch into 
the mix. If you haven’t checked out this fine 
Polyvinyl band out yet, do so now. (JJ) 

(Polyvinyl Record Co. / PO Box 7140, Champaign, 

IL 61826-7140 / www.polyvinylrecords.com) 


ME FIRST AND THE GIMME GIMMES 
“Take A Break” CD 

Everyone’s favorite all-star punk karaoke band take 
on the beautiful sounds of black music, and give it 
the treatment. PRINCE, MICHAEL JACKSON, MAR- 
VIN GAYE - nothing is sacred. These guys are 
already bigger than punk, and I’m sure you already 
own this. Smart move. (RK) 

(Fat Wreck Chords/www.fatwreck.com) 


MCLUSKY 


“There Ain’t No Fool In Ferguson” 7”EP 
I was surprised by how much I enjoyed McLusky’s 
“Do Dallas” LP from last year. I mean, c’mon- they 
are sorta indie rockish, which is usually vomit 
inducing in my book. However, their bass-heavy 
Touch & Go sound (STEVE ALBINI is their producer) 
managed to get me a-rockin’ when I was in the 
mood for it. On this new single, their first outing 
since “Do Dallas”, we get more of the same: lotsa 
scream, screech and boom. While none of it imme- 
diately strikes me like their classic “The World 
Loves Us And Is Our Bitch”, it doesn’t stink either. I 
think if you enjoy SHELLAC, Monty Python and fart- 
ing, you’ll enjoy McLusky. (MC) 

(www.toopure.com) 


MELEE 

“Against the Tide?’ CD 
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Four bright young hopefuls form Orange County in 
their debut EP. Very big power-pop thing going on 
here. I’m not really feeling it; they’re just too 
squeaky clean. Maybe the teenage girls will dig it. 
(LD) 

(www.hopelessrecords.com) 


METHADONES 


“Career Objective” CD 
Dan Vapid’s 

(Screeching Weasal. * 

etc) new assem- 
blage brings a pret- S*k 

ty full, big guitar 
rock sound to the 

vintage pop/ punk V 

soup. Mike Byrne 

from the VINDIC- m / 4 Bj |y • 5 

TIVES on guitar and 

Mass “I recorded 5 ^ % \ 

great punk albums 

before breakfast ' _ * 

Giorgini, are the ; %>* |g lyjk 

proverbial tuna melt 

and crackers respectively that round out this lunch 


special. Come on, you know your hungry and this 


will definitely fill you up. (JC) 


(www.thickrecords.com) 


MHz 

“Harness The Power” CD 
MHz mega hurts. “Harness The Power” is nothing 
short of angular (hey, I don’t know what it means 
either, but I just felt like saying it) new-wave punk 
gone totally and completely fucking crazy! It 
drones. It pummels. It rocks. FUCK YES!!! Has 
Flying Bomb ever put out a bad record?????? (MC) 
(www.flyingbomb.com) 

MINDFIELD 
“Below” CD 

Big, atmospheric metal, gracefully swaying from 
melodic parts to harder parts. This is the stuff that 
the “thoughtful hessians” dig. Good stuff if that’s 
your bag. (STM) 

(www.lifeforecerecords.com) 



MODEY LEMON 
“Thunder + Lightning” CD 
After some fine releases on A-F and In The Red, 
Pittsburgh’s Modey Lemon checks in with their 
finest outing to date. “Thunder + Lightning” is cer- 
tainly aptly named, as the music contained is a per- 
fect blend of chaotic, dark rhythmic bashing and 
bright, tuneful blasts of guitar and keyboards. Yet 
another in a long line of current two-piece bluesy 
bands, Modey Lemon distinguish themselves by not 
losing the groove amidst all the racket- which I 
should say, finally, that I enjoy quite a bit. Reputed 
to be amazing live, I can’t wait until they come 
through California again (missed ‘em last time). 

Buy this and go break something. (MC) 
(www.birdqianrecords.com) 

MOMAW COLLECTIVE 
“Kiss Me Red” CD 

Here’s a very ambitious new collection of lo-fi indie 
singer/ songwriter stuff. Some of the songs are a lit- 
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tie too radio ballad, but most are very unique & cre- 
ative. Track 9, a whopping 10+ minutes, is very 
reminiscent of ALBUM LEAF. Nice stuff. (LD) 
(www.simbarecordings.com) 

MOTION CITY SOUNDTRACK 
“I Am The Movie” CD 
The new face of indie rock. Or the old face. These 
chaps do a fine job of reproducing the PIXIES, or 
the ANNIVERSARY at their perkier moments. If that 
sounds appealing, it’s probably cos it is. (RK) 
(Epitaph/2798 Sunset Blvd./Los Angeles, CA 
90026) 

MURDER WEAPON 
“Nervous Wreck” CD 
An awesome album of pure NYHC with touches of 
metal, but not metal in the Converge sense, more in 
the 25TALIFE sense. The hoodied masses will fall in 
love with this band. Prepare to 
mosh. (STM) 

(www.martyrrecords.com) 

NERF HERDER 
“My E.P.” CD 
A rerelease (remixed no less) of 
the 6 track My EP, with a mighty 
4 extra previously un released 
tracks to make this almost a 
full-length. The new’ songs are 
up there with anything these 
new wave, pop-punkers have 
produced, le, it’s fucking bril- 
liant. A true classic resurrected, 
and expanded! What more could you ask for!? (RK) 
(Honest Don’s/www.honestdons.com) 

THE NEW AMSTERDAMS 
“Worse For The Wear” CD 
12 new tracks from Matt Pryor and friends. This 
continues on with more of that sweet-sounding mid- 
western emo/indie rock that first put him and The 
Get Up Kids on the map. Recommended for fans of 
emo/melancholy indie pop. (JJ) 

(Vagrant / www.vagrant.com) 

NUCLEAR SATURDAY 

“The Best You Never Had” CD 

This is some pretty aggressive, crunchy, college 

rock. Lots of guitar, lots of snarl. Kind of like 

UNWRITTEN LAW when they went major, minus the 

pop hits. Not so bad, and it has more bollocks than 

most indie-rock nonsense. (RK) 

(New School Records/www.newschoolrecords.com) 

NUMBER ONE GUN 
“Celebrate Mistakes” CD 
From the beginning swirling guitar part, I instantly 
thought I had heard this before. Then the tough 
emo boy vocals came in. Then all the punk rock 
stops. Omigod, this really is every emo album 
wrapped into one. Blake from JAWBREAKER is now 
asking god why he’s been forsaken. (LD) 
(www.floodgatesrecords.com — a division of warner 
brothers) 

ONE CAR PILE-UP 
“Worst Episode Ever” CD 


18 tracks of Brits playing a medley of SoCal meodic, 
h/c. They have taken some of the finer parts of 
JAWBREAKER, ALL and NO USE FOR A NAME, and 
mixed em up real good. Fans of any of the afore- 
mentioned could do a lot worse than to check this 
out. (RK) 

(Cracklel/www.crackle.freeuk.com) 

ONEWORDSOLUTION 
“Portrait Of A Decrepit Nation” CD 
Some raging, pissed hardcore of the political, AUS- 
ROTTEN variety. They manage to conjure up the 
driving intensity of early ARTICLES OF FAITH. None 
too shabby. (RK) 

(Dedicated Wreckers/www.dedicatedwreckers.com) 


PANSY DIVISION 
“Total Entertainment” CD 
Taking more of a “Less cock, more rock” 
approach. Relationship orientated lyrical content 
and not as much of the jokier material. The 
Pansy boys seem to have made themselves a late 
‘70s power pop album, with a PLIMSOULS meets 
SHOES feel to it. Sure the track “No protection” 
has about as much subtlety as a Sharon Tate din- 
ner party, but the message is good and they 
should be able to really let loose on at least a 
track or 2. Matured, but not mellowed, fans will 
not be disappointed. (JC) 

(Alternative Tentacles/ P.O. Box 419092/ San 
Francisco, CA 94141-9092) 

A PERFECT MURDER 
“Cease To Suffer” CD 
This is a hardcore band, no doubt, but they also 
throw in some intriguing bits of rock n'roll that adds 
a welcome flavor to the meal. Rowdy as fuck and 
completely moshable, this release gets two thumbs 
up as far as it’s core goes. After listening to these 
12 heavy anthems, I would love to see this band 


OVER MY DEAD BODY 

“Sink Or Swim” CD 

OK, I love this band, but I feel that I would be 

remiss in my duties as 
* a cranky old man if I 

g* f -y,., , , jrf j neglected to point 

** something out. The 

, & first song criticizes 

ipy Ml p e °pi e * n scene f° r 

being too c^nc^i^ 

V* and Macbeth shoes. 

Dude, what? Anyhow, 
this CD is great. Pure hardcore goodness, packed 
with all the edge anthems you need. While a lot of 
bands are pulling a retro trip, taking it back and 
keeping it real and whatnot, OMDB seems perfectly 
genuine in their love of the core. Perhaps this is 
because it’s members have been culled from some 
of the best bands in hardcore’s yesteryear 
(Unbroken, Built To Last, and others.) Like the gen- 
uine stuff, kid? You’ll like this record. (STM) 
(www.indecisionrecords.com) 


SOUNDSCAPE 


live. (STM) 

(www.goodfellowrecords.com) 

THE PHANTOM LIMBS 
“Displacement” CD/LP 
I’ve loved this band since I was first chased 
around Gilman by their naked, psychotic vocalist. 
Over the past few years, the Bay Area has seen a 
steady resurgence of stuff that could loosely be 
described as Goth-infused Rock’N’Roll. However, 

I believe that The Limbs stand bloody head and 
shoulders above the rest because of the immedi- 
ate, dangerous and downright disturbing presen- 
tation of their synth-punk madness. 

“ Displacement” features a less tortured sound 
than their debut album, but the mood is still very 
much in tact. I like to think of The Phantom 
Limbs as a bunch of gloomy carnies on leave, 
raiding dive bars, pharmacies and cemeteries. 
That’s actually not that far off from whatever 
reality they exist in. I dare you to ignore this 
band. (MC) 

(www.alternativetentacles.com) 

PICTURES OF ANNIE 
“Gather Up The Pieces” CD 
What an incredibly putrid bag of shit this is. Solo 
acoustic (with a bit of female backing vocals) emo 
dross. Fuck, shit like this really gives acoustic gui- 
tars, not to mention voices (and songs!) a bad 
name. Fuck DASHBOARD CONFESSIONAL and all 
their wannabe’s. (RK) 

(picturesofannie@yahoo.com) 

POPULAR SHAPES 

“Bikini Style” CD/LP and “Flattered, 

You’re Terrified” 7” 

On/On Switch continues their great string of 
releases by giving us the debut album by these 
Seattle psychiatric patients. Following up the 
great single they did on Dirtnap last year, Popular 
Shapes have seemingly perfected their choppy, 
duel-guitar interplay. “Bikini Style”, which duels 
as a 20-minute shock therapy session as well as 
an album, leaves you with sore neck as you strive 
to follow the abrupt changes and sharp turns 
found in the incredibly short bursts of racket 
found here. This band is especially interesting in 
that there’s still a tad of melody amidst the herk, 
jerk and quirk. The record sounds like a million 
bucks too, which is often not the case with stuff 
of this ilk. One of my faves this year, so take a 
chance mall-punks! (MC) 

(www.ononswitch.com) 

PUNISHMENT 
“Broken But Not Dead” CD 
I should give this a bad review because Joe 
Hardcore neglected to thank me or my band in the 
liner notes, but I can’t. Truth be told, this is one 
badass motherfucker of a record. The boys from 
Philly deliver upon you eleven tracks of bonecrush- 
ing tough-guy hardcore with all the right touches of 
metal. This album will overpower you, hold you 
hostage, and then cut your throat and leave you in 
a ditch once the ransom is paid. Fans of HATE- 
BREED, COLD AS LIFE, RINGWORM, and INTEGRI- 
TY, this grenade is for you. (STM) 
(www.thorprecords.com) 
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PUTNAM HALL 
“Brand Nude Music” CD EP 
7 tracks of quirky, upbeat modern rock. They suc- 
cessfully manage to fuse the college-rock sounds of 
the F00 FIGHTERS with some of the more eclectic 
guitar bands of the 80s - XTC and JOE JACKSON 
spring to mind. If that sounds appealing, go for it. 
(RK) 

(putnamhallmusic@yahoo.com) 

Q AND NOT U 

“X-Polination” CDEP 

Well, the waiting is over. We finally hear some new 

stuff from QANU. Two red hot tracks sure to get you 

off the couch. They've stuck to the sound you know 

and love, while adding some extra fixin’s. Kids, 

meet the new Dischord generation. (LD) 

(www.dischord.com) 


RADIATION 4 
“Wonderland” CD 

Your little bio says ? ^ 

that your influences 9 

are DILUNGER <f ^ ,</ 

ESCAPE PLAN, ■ ■■•■■% SU, jJL 

BOTCH. Wow. 

three of my favorite 
bands. And your » 

CD rules! Too bad : , x J 

your label send me ' ^ v 

this shitty little 

promo copy in a little cardboard envelope with a 
bio written on the back. If they had sent me the real 
thing, I probably would have reviewed your CD in 
greater detail. (STM) 

(www.centurymedia.com) 


RADIO REELERS 
“Rockin’ Sound” LP 
Any fan of San Francisco punk should already be 
acquainted with The Radio Reelers. This band fea- 
tures folks from countless other great bands 
(WEIRD LOVERMAKERS, SPITES and SHRINKS to 
name a few). Their debut album features stuff that 
is clearly influenced by the 90s punk/garage boom, 
in particular the Rip Off Records sound of TEEN- 
GENERATE (though far less manic) and PROBLEM- 
ATICS. A fan band that I never skip seeing live. 
Quality shit here folks, take note! (MC) 
(www.radioblastrecordings.de) 

RANCID VAT 

“Crybaby b/w Strychnine” 7” 

Thee hellions are back with one new original and a 
cover of the Sonics' classic. The orig. is pretty slam- 
min. The cover is solid, but I can’t tell you how 
damn sick of listenning to covers of this song I am, 
this makes about 50 in my collection so far. That 
aside, it is still an easily recommended platter. (JC) 
(Brilliancy Prize/ P.O. Box 1781/ San Marcos, TX 
78666) 

RIDDLE OF STEEL 
“Python” CD 

Technical and jangly guitars mixed with on-target 
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drumming, indie-groove basslines, and melodics 
semi-singing/yelling (note: not screaming) give this 
St. Louis three-piece a sort of eerie yet catchy 
sound. Pick this up if you’re into the sonic flavors 
of bands like Small Brown Bike, The Casket Lottery, 
etc. (JJ) 

(Ascetic Records / PO Box 2224, St. Louis, MMO 
63109 / www.asceticrecords.com) 

RIOT A GO-GO 

“Radio Calisthenics” CD 

More of a 4 song demo than an official release. It’s 

scrappy and S.F.-local-centric. What they lack in 

tunage, they make up for in energy and playfulness. 

(JC) 

(Riotagogo@yahoo.com) 

THE RIVERBOAT GAMBLERS 
“Something To Crow About” LP/CD 
What do think of when words like “manic” or “ass- 
kicking” pop up in musical conversation, especially 
of the punk variety? I tell you what 
pops into my head: TEXAS. The 
Riverboat Gamblers are a prime 
example of the over-the-top, “spit 
beer in yer eye and fall down in a 
pool of sweat” school of punk rock 
that has put Texas on the map. 

Not only that, they do it with a 
reckless beer-gut abandon that 
rivals any so-called punk’n’roll 
band around today. However, what 
might be their defining characteris- 
tic, not to mention what sets them 
apart from the pack, is that amidst all the high-fly- 
ing and hard drinking energy packed in these 
grooves, there are actual living, breathing SONGS 
here! Don’t get me wrong: you get all the sneer 
and crash your little heart desires in “Something To 
Crow About”, but a one pony this band ain’t. Take 
a fucking chance, why dontcha??? (MC) 
(www.gearheadrecords.com) 

RIVERBOAT GAMBLERS 
“Something To Crow About” CD 
This is the rock! Total fucking rock. Sorta that 
stripped down lo-fi rock and roll garage stuff that is 
all the rage, but this album here is above said rage. 
Cross-pollinate The Hives with some Nashville 
Pussy, add a dash of Murder City Devils, and shake 
it up until it foams and you’ve got this record. A 
must-have for fans of the rock. This is the rock! 
(STM) 

(www.gearheadrecords.com) 

ROCKY VOTOLATO 
“Suicide Medicine” CD 
Oh Rocky. Another fine collection of beautiful, heart 
wrenching, thought provoking indie rock songs. 
Calling all former BUILT TO SPILL & SON VOLT 
fans, if you haven’t heard this guy yet, now’s the 
time! I don’t know how he does it. (LD) 
(www.secondnaturerecordings.com) 

RUTH’S HAT 

“The Hitchhiker’s Guide To Rock and 
Roll” CD 

If you like your jpunk super poppy and fun, Ruth’s 


Hat never fails to supply a bucketful. Another solid 
collection of instantly catchy tunes with a good hint 
of classic ‘50s rock and roll. (JC) 

(Fastmusic/ P.O. Box 206512/ New Haven, CT 
06520) 

SABIANS 
“Shiver” CD 

The main man spent 7 years in a Russian Orthodox 
monastery. Apparently, the only music piped in to 
the good monks was really bad alternative 
rock/metal. Yknow, the shit that gets played on the 
alternative’ rock Clear Channel radio stations. Poor 
bastard. He’s trying to reproduce it here. I'd rather 
spend time in a monastery than listen to this drek. 
(RK) 

(The Music Cartel/www.music-cartel.com) 

SALVIA DIVINORUM 

“On a Medical Afternoon” CD 

Whoa. This is some weird combo of NIRVANA, 

SOUP DRAGONS & JANE’S ADDICTION. Throw in a 
little metal roots, and tada!: junk! I’m not trying to 
be mean, it’s just the truth. I think they are going 
for creepy, but it’s more like crappy. (LD) 
(www.dustrecordings.com) 

SCHMOOGIE 
“I Buried Snoopy” CD 
This is like a band totally comprised of those dorks 
who wear “festival hats”. You know who I’m talking 
about. And all those guys love SEBADOH, which is 
also what you get here. The music’s not even that 
bad, but readers, if you could only see this picture! 
The only thing scarier is that stuffed clown in 
Poltergeist. Shudder. (LD) 

(Rodent Records/ 250 Napoleon St. #N/ San 
Francisco, CA 94124) 


SCIFLYER 

“Fair Weather Karma” 
The first full-length 
album from this 
shoegazer upstart. 

Very fuzzy mix of pop 
& arty rock. Vocals are if 
very low in the mix, ||| 
and are treated like 
another instrument. 

Sounds nice. (LD) 
(www.clairecords.com) • 


SCOTCH GREENS/IRISH BROTHERS 
Split 7” EP 

A melting pot of Americana styles mixed with punk. 
Pretty cool overall. Side 1 has the bands covering 
each others songs and side 2 has regular versions 
of new songs by each. I tend to like the songs writ- 
ten by the Scotchgreens the best. (JC) 

(Split Seven/ 12405 Venice Blvd #265/ L.A., CA 
90066) 

SERVICE GROUP 

“Minimum R+B” CD 

Snappy tunes, played by clever young men. On the 

poppier side of indie rock, with a slight retro bend 

to it. Catchy and fun and easily recommended for 

fans of such. JJC) 
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SMALL BROWN BIKE 
“The River Bed” CD 

Another “new-school” release from Lookout! Most 
of us know Small 

Brown Bike from No . 

Idea, so there’s no ^jJJj 

need for an introduc- |||y^ 
tion. But I have to say jjfi ppr 4 . 

that SBB is one of ;sf J§| 
those bands that, ^ ~ 

while they progres- 
sively get more and 

more popular, they -.1 

maintain a really hon- > 

est and intense 
sound. This record is 

pretty much what you’d expect from SBB - melodic, 
post-hardcore/emo (GOOD!), but it’s sounds fresh 
upon your first listen. Add this one to your collec- 
tion and pick it up now. (JJ) 

(Lookout! Records / www.lookoutrecords.com) 


THROWDOWN 
“Haymaker” CD 

Some bands make you want to mosh. Some bands 
beg you to mosh. And then, some bands hold a gun c 
to your head and demand that you mosh until you 
throw up all over your sweat-soaked HATEBREED 
hoodie. THROW- 

DOWN defines the ^ ^ 

latter. The words 

been bandied * 

about the review <% ^ 

page of every hard- 

core zine for years .. * mS&k 

now, but never ^ 

before have they f % iL W 

been so appropri- t \ J* M 

ate as they are • w. 

here, in regards to these OC boys’ latest release of 
moshalicious anthems. Drenched in edge pride, this 
album is as close as you’ll get to the almighty 
HATEBREED without actually listening to the 
Connecticut legends. This album is essential for 
every man, woman, and child who fancy themselves 
a “hardcore kid.” While the constant mention of 
edge may alienate non-edge listeners, the power of 
the release cannot be denied and you have no 
choice but to appreciate the brutality and purity of 
this record. Hardcore at it’s most pummeling. 

(STM) 

(www.trustkill.com) 


(Squid Versus Whale/ P.O. Box 11252/ Portland, 

OR 97211) 

SHOCKS 

“Bored To Be In Zero 3” CD 
Germany’s SHOCKS definitely have that pop-punk 
Brit late 70s sound down. Think BUZZCOCKS, 
EATER, LURKERS, or what the BRIEFS are trying to 
do. Except the SHOCKS are better. And they sing in 
German! (RK) 

(Dirty Faces/www.dirtyfaces.de) 

THE SLANDERIN 

“A Rumba of Rattlesnakes, A Murder Of 
Crows” CD 

Usually 13 is an unlucky number, but not when it’s 
13 tracks of raucus, psychobilly like these Southern 
CA boys serve up. Rockabilly with a skate rock 
sound thrown in, reflecting their hometown roots. 
Gruff vocals, splintering guitars, unrelenting 
standup bass with songs about the usual ‘billy stuff- 
werewolves, cemeteries, and drag racing- get it 
greaser. (Scoot) 

(Split 7 Records/ www.splitsevenrecords.com) 

SLOWRIDE 

“Building A Building” CD 
Aggressive indie rock with a catchy “rock” feel, 
from this Dallas trio. Think Guided by Voices meets 
Foo Fighters with melancholy vocal melodies. 
(Scoot) 

(Deep Elm Records / PO Box 36939, Charlotte, NC 
28236 / www.deepelm.com) 


SOUTH 

“With The Tides” CD 
This band is chasing the RADIOHEAD/ COLDPLAY/ 
IDLEWILD dream, and doing a damn good job. 
There’s so many different levels to these songs— 
strings, samples, acoustic & electric guitars, great 
vocals... I have a feeling this album will be a major 
hit. Grab your copy as soon as possible. (LD) 
(www.kineticrecords.com) 

SPARK OF LIFE 

“Promises Made, Promises Kept” CD 


Melodic emo hardcore, sort of. Very post-hardcore. J 
Good stuff if you are a fan of SUNNY DAY REAL 
ESTATE, TEXAS IS THE REASON, and QUICKSAND. 
(STM) 

((www.loreleirecords.com) 

SPIT FOR ATHENA 
“S/T” CD 

Pretty blown away by the first track, the rest of the 
CD is good, but pale in comparison. A band that 
mixes a lot of the screamy emo complexities with a 
real trashy punk approach. Could have gleaned a 
pretty amazing 7” out of this, but as a full length it 
is just above average. (JC) 

(Friction/ P.O. Box 6605/ Grand Rapids, Ml 49516) 

SQUIRTGUN 

“Fade To Bright” CD 

Another shimmering LP of glistening, sleek, bass 

heavy pop-punk. Now that SCREECHING WEASEL 

seem terminally defunct, these stalwarts have really 

picked up the baton with this latest effort. I suspect 

you already know how good this is. (RK) 

(Honest Don’s/www.honestdons.com) 

STRUNG OUT 
“Live In A Dive” CD 

21 tracks of immaculate metal-tinged melodic hard- 
core. As with all this series, the playing and produc- 
tion is superb. A greatest hits culled from their 5 
full-lengths plus an OZZY OSBOURNE cover. You’ll 
already know if you want this. I’m glad I got mine. 
(RK) 

(Fat Wreck Chords/www.fatwreck.com) 

S.T.U.N. 

Evolution of Energy” CD 

Man is the press machine push- 
ing this record! They’ve been 
named a Band To Watch by 
Rolling Stone magazine. They’re 
on the Warped Tour. They are 
calling on the spirit of some big 
names in their press packet, like 
JANE’S ADDICTION & NIRVANA. 
Seems like they want us to forget 
about those old bands that they 
are completely MIMICKING! Are 
you going to stand for this bull- 
shit?! (LD) 

(sorry, no address) 

STUNT MONKEY 
“[Self-Titled]” CD 

It’s difficult to get excited about yet another BLINK 
182 soundalike. So I won’t. I think I’ve already 
reviewed this CD, and it doesn’t improve with 
repeated listenings. It’s not bad. And boasts a stel- 
lar Bill Stevenson production. But how many of 
these modern MTV sounding punk bands can a bro 
take...(RK) 

(UTR Music Group lnc/21st Street/San Francisco, 

CA 94110) 

SURROUNDED 

“Safety In Numbers” CD 

New band of Swedish emo boys. This debut album 

is pretty damn advanced, what with the cellos, sam- 


ples, cool lyrics, etc. This band has made a careful, 
beautiful record that they should be proud of. Don’t 
let the emo label fool you; there’s a lot more going 
on here than just snot-nosed heart-on-their-sleeve 
rock. (LD) 

(www.deepelm.com) 

TEEN IDOLS 
“Nothing To Prove” CD 
I didn’t like this one so much at first. I have the 
problem of being seriously infatuated with a couple 
of their other releases, especially their debut full 
length, which I think is one of the top 10 pop punk 
records of the ‘90s, So it’s a pretty high bar to 
match up with. Fortunately the more I listened to 
this one, the more it grew on me. Sure enough 
there are a couple of tracks here that just totally 
got stuck in my craw and I have ended up liking it 
pretty well. (JC) 

(Fueled By Ramen/ P.O. Box 12563/ Gainsville, FL 
32604) 


THYLACINE 
s/t CD 

Home-produced, self-released freaky electro-goth. 
The girl singer sounds like a rip-off of DIDO, & the 
guy musician packs in so many samples & cheap 
electronica sounds, you’ll feel like you’re in some 
kind of post 80’s purgatory. (LD) 
(www.thylacinemusic.com) 

TODAYI WAIT 
“Timelines” CD 

An impressive onslaught of blazing tech metalcore 
with more chops than a dozen Hellfest bands. They 
got all the fa^ parts you need, plus some juicy slow 
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TOYS THAT KILL 
“Control The Sun” CD 
One of the best 
releases of this 
issue. This is a 

band that just HWfe 

keeps getting bet- 

ter. Still snotty and j 

punk, but with a | 

broader range ... : 

and fertile imagi- ^ 9 

nations. Deft play- 
ing, tight arrange- 

ments and really : * 

good songwriting. A very big sounding record. 
Highly recommended. (JC) 

(Recess/ P.O. Box 1666/ San Pedro, CA 90733) 


UPPERCUT 
“Four Walls” CD 
A overdue re-release 
of a hardcore classic 
from the Blackout 

archives. I 

Straightforward old 
school hardcore 
insanity for fans of H| 

SICK OF IT ALL, vtwHil 

YOUTH OF Ik , 

TODAY, KILLING H 

TIME, and WAR- 

ZONE. And it fea- J|| JrjM 

tures members of ^11 (L 

such important 

bands as JUDGE, SIDE BY SIDE, and SLAPSHOT. 
(STM) 

(www. blackoutrecords.com) 
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stuff. Recommended for fans of DEP, CUAD, and 
your older brother’s prog records. It may be appre- 
ciated more by musicians than music fans, but you 
should check them out none the less. (STM) 
(www.frictiongoods.com) 

TOKYO ROSE 

“Reinventing A Lost Art” CD 
Who is this man God!? And why do the followers of 
him (and his son!) produce such abominable music. 
As predictable, cliched, sterile, and sickly sweet as 
you’d expect from a pre-packaged creed. College 
radio here we come. If heaven awaits these dudes, 
I’m heading straight to hell. (RK) 

(SideCho Records/www.sidecho.com) 

TORA! TORA! TORRANCE! 

“A Cynic’s Nightmare” CD 

Once again, great name and great rock songs from 

this Minnesota band. Jangly, spastic pop-punk with 

lots of saucy attitude. I’m totally into it. Put them 

on a bill with the BLOOD BROTHERS & I’m there. 

(LD) 

(www.themilitiagroup.com) 


TRAPDOOR FUCKING EXIT 
“E.P.” CD 

Here’s some hardcore hipsters who know how to 
rock. No Idea has sort of become a hardcore vacu- 
um over the years. This release is fresher than most 
they crank out. Recommended if you like HOT 
WATER MUSIC, TSOL, TURBONEGRO. (LD) 
(www.noidearecords.com) 

TRAVOLTAS 
“Party” CD 

This release has definitely increased my fondness 
for these Nordic popsters. An homage to (though 
not quite exact cover of) the classic BEACH BOYS 
“Party” LP. Taking the original Wilsonian concept 
of a music party playing favorite tunes acoustically, 
while getting smashed with a couple dozed close 
friends hootin’, hollerrin’ and clinking beer bottles 
along in time. The TRAVOLTAS end up delivering a 
tighter performance than their surf forefathers did 
on theirs, but they also probably didn’t have the 
same caliber of mid - ‘60 So Cal hashish floating 
around or the talents of Dennis “The Wood” Wilson 
organizing (and disorganizing) the festivities. Song 
selection features TRAVOLTAS hits, a couple of 
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BEACH BOYS covers and a few random covers, 
including the astute inclusion of "That Thing You 
Do” from the Tom Hanks movie, which is, dag nab 
it!, a great pop song. Oh the harmonies. (JC) 

(Knock Knock/ 394 Hewlett Ave. / Patchogue, NY 
11772) 

TRICKLEDOWN 
“Lest We Forgive” CD EP 
7 tracks of awkward, jangly, and perfectly sublime 
guitar pop. Mix XTC at their pop best, with a dash 
of errant MEN AT WORK (why not, these dudes are 
Australian too), a slab of the WIPERS, and some 
SPIZZENERGI, and what more could you want. Well 
worth seeking out. (RK) 
(richmansshadow@yahoo.com.au) 

T.S.O.L. 

“Divided We Stand” CD 
The second full length since the original lineup 
(minus deceased drummer) reconstituted itself 
again, and with this one, they’ve really hit the 
ground running. They’ve managed to uncannily 
recapture that glorious DAMNED sound from 1979- 
1980 - “Machine Gun Etiquette”/”Black Album”. 
Loads of driving bass, heavy melodies, tunes galore, 
some haunting riffs, and even a dash of “Weathered 
Statues” keyboards to keep the OG T.S.O.L. fans 
happy. Really, really good. (RK) 
(Nitro/www.nitrorecords.com) 

TURBO A.C.S 
“Automatic” CD 
Greaser rock n’roll with liberal does of 
punk and attitude to spare. 

Everything this band does has been 
done before, but they do it with sin- 
cerity, authenticity, and chops. Good 
stuff for those of you who spend an 
hour combing your hair, wear dirty blue jeans that 
cut off the circulation in your legs, drink whiskey 
until you puke, and fuck bad girls in the backseat of 
your Chevy. (STM) 

(www.gearheadrecords.com) 

THE TURBO A.C.’S 
“Automatic” CD 

It seems that Turbo A.C.’s have ditched much of the 
tired punk’n’roll they regularly churned out and 
have gone for a slightly darker and more melodic 
sound. Believe me, it’s still got that whole R-A-W-K 
thing going on, but it seems more varied. 
“Automatic” also strikes me as being heavier with 
the surf leads than their previous outings, but then 
again maybe I wasn’t paying much attention then. 
Sort of reminds me of the new DWARVES material 
(BLAG produced this pup), minus all the turntables 
and midgets. I’m sad to report that this one leaves 
me kinda cold. (MC) 

(www.gearheadrecords.com, www.bitzcore.de) 
UNBROKEN 

“The Death Of True Spirit” CD 
You know how almost every hardcore band has 
some sort of metallic tinge to their sonic assault 
these days? Well, just so you know, you can thank 
UNBROKEN for that. One of the most innovative, 
refreshing, passionate; and downright important 
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hardcore bands to grace stage and studio, UNBRO- 
KEN are finally being given due credit by Indecision 
Records, who provide you fucking simpletons with 
both full lengths by this San Diego powerhouse on 
one CD, remastered and repackaged. Go buy this 
or wander the earth aimlessly, unaware of your 
roots. (STM) 

(www.indecisionrecords.com) 

UNDER THE WEATHER 
“Free Thought” CD EP 
From the ashes of the SLOPPYMEATEATERS comes 
5 new tracks and a NIRVANA cover. A brisk pop- 
punk number, very BLINK 182 (and all the better 
for it), and 4 longer, darker, more tortured angst for 
the alterntive/punker set. (RK) 

(Orange Peal Records/PO Box 15207/Fremont, CA 
94539) 


URBAN WASTE 
“Police Brutality” CD EP 
21 years after it’s original release, comes a wel- 
come reissue of one of NYC’s originals. 8 blasts of 
h/c, which along with REAGAN YOUTH, the MOB, 
KRAUT and the BEASTIE BOYS helped define that 
nyhc sound. Still sounds pretty good. Apparently 

they’ve reformed, minus the drugs (RK) 

(Hungry Eye Records/www.hungryeyerecords.com) 

VACANCY 
“EP” CD EP 

7 tracks of pretty nondescript indie/college/emo 
stuff. They wish they were ELVIS COSTELLO with a 
distortion pedal. Sometimes wishes don’t come 
true. (RK) 

(A-F Records/www.a-frecords.com) 

VARIOUS ARTISTS 
“Attack Of The Hot Rod Zombies” CD 
Described as “the Soundtrack for the Scariest 
record NEVER made”, this CD starts out rockin' 
with a track from Devil Doll (THE TANTRUMS) 
seductively belting out a tune of liquor store love. 
26 Tracks from THE SADDLE TRAMPS, THE SLAN- 
DERIN, BLUE SHADOWS, REDNECK GIRLFRIEND, 
and others cover the wide spectrum of rockabilly 
styles- traditional 50’s rock n roll, Dick Dale surf 
guitar, psychobilly, a little of everything. If you’ve 
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been missing the Rockabilly review in our pages 
recently pick this up to whet your appetite. Even if 
rockabilly isn’t your bag, this is a fun CD that 
makes you want to shake your ass and buy a 
Fairlane, check it out! (Scoot) 

(Split 7 Records/ www.splitsevenrecords.com) 

VARIOUS ARTISTS 
“Bad Scene, Everyone’s Fault - 
Jawbreaker Tribute” CD 
17 bands (and an abomination named OTT) take 
some faves from the JAWBREAKER canon. When 
they stick to fairly faithful renditions, you can’t 
really lose with such a classy set of songs to cover. 
It’s when the odd retard tries to do a lounge, or 
acoustic rendition, that it goes awfully awry. Most, 
fortunately, stay true. NERFHERDER probably win 
the prize for the best carbon copy cover, while 
being able to make it sound like one of their own 
songs. BIGWIG, FACE TO FACE, TRAITORS, GAMITS 
and lots of others too. (RK) 

(Dying Wish Records/www.dyingwish.com) 

VARIOUS ARTISTS 
“Beer The Movie” CD 
Let’s hope the film is better than the soundtrack. 
Somehow I doubt it. A bucket of shit served up by 
losers like ALLISTER, CRIME IN STEREO, the 
MOVIELIFE, HOT ROD CIRCUIT, SAFETY IN NUM- 
BERS, and lots more. About as much redeeming 
value as a 3 day old open can of Bud. (RK) 

(Triple Crown 

Records/www.triplecrownrecords.com) 

VARIOUS ARTISTS 
“Better Off Dread” DVD 
Kind of a “Big Hits Of Reggae’’ collection. Features 
a host of well known Reggae artists, plus a SUB- 
LIME performance, which I just skipped over. Good 
quality live performances and some random inter- 
view footage as well. Some of the artists included 
are PETER TOSH, TOOTS & THE MAYTALS, YEL- 
LOWMAN, DON CARLOS etc.. Well worth checking 
out for Reggae fans. (JC) 

(MVD/ P.O. Box 280 Oaks, PA 19456) 


VARIOUS ARTISTS 
“Gravity Video 2” DVD 
This is DVD is a video _ 
collection of the some lg| 
of the more pioneering p ' 
bands around town ^ 
these days and in the 
past. Featured are The / 

Rapture. The Locust, * 

Tristeza, Men’s 

Recovery Project, and 

the Black Heart v J 

■ m -■■■ , 

Procession. From 

Gravity Records, so you ^ 

know it’s good. Get this * v jm 
for the Sea Of Tombs Jp 

video - watch this, rock ? 
it, and apace out. This 
is sweet! There’s also a 
CD coming out as well 
for you diehards. (JJ) 

(Gravity Records / www.gravityrec.com) 
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VARIOUS ARTISTS 
“Identity 8” CD 

A Century Media sample. You get: WATCH 
THEM DIE, ARCH ENEMY, CHILDREN OF 
BODOM, SHADOWS FALL, HASTE, and more. 
You should know already whether or not you 
want this. (STM) 

(www.centurymedia.com) 

VARIOUS ARTISTS 

“Liberation: Songs To Benefit PETA” 

CD 

All star cast, cheapo price, and a cause we can all 
get behind. Unreleased tracks from GOOD CHAR- 
LOTTE, STORY OF THE YEAR, MIDTOWN and the 
USED, and classics from HOT WATER MUSIC, 

GOOD RIDDANCE, GOLDFINGER, the FAINT, PRO- 
PAGANDHI, DISTRICT 7, FRENZAL RHOMB, ANTI- 
FLAG, NOFX and more. (RK) 

(Fat Wreck Chords/www.fatwreck.com) 

VARIOUS ARTISTS 
“Mods Mayday“ 79” 2xLP 
“Mods Mayday” 79” is an excellent package 
for the pill-popping, scooter-riding, sharp 
dressers in us all. This is a collection of 
some killer sounding live material from on of 
UK mod’s most wild and legendary week- 
ends. Sporting hefty contributions from 
bands like SECRET AFFAIR, SMALL HOURS 
and many more, this is surely enough to get 
any die-hard late 70s mod fan going. On the 
great Earmark reissue label! 

(MC) 

(www.abraxasrecords.com) 


VARIOUS ARTISTS 
“Neighborhood Watch” CD 
A rather endearing collection 
of largely low-key/ lo-fi col- 
lege/indie pop. The LIBRARI- 
ANS and the SKYFLAKES espe- 
cially are superb. But with 15 
bands, and 15 tracks, there’s 
nary a duffer track amongst 
em all. And how many comps 
can you honestly say that 
about!? (RK) 

(Undetected 
Plagiarism/www.unde- 
tectedplagiarism.com) 


V/A 

“OOH OOH AHH, Moments Of 
Musical Extacy” CD 
I’m not exactly sure how to review 
this one. I guess it could be: “I give 
it 3 & 1/2 erections” or “liked it, 
ruined it!”. The basic run-down is, 
that this is a collection of people 
humping to various styles of “mood 
music”, culled from recordings done 
in the ‘60s and ‘70s. The girl on the 
first track kind of sounds like she is 
in pain, but everyone else sounds 
like they are having a good time. 
Fans of SERGE GAINSBOURG, or 
people that a*e fans'of listening to other peo- 








pie hump will enjoy. (JC) 

(Arf! Arf ! / P.O. Box 465/ Middleborough, MA 
02346) 

VARIOUS ARTISTS 
“Punk Rock Is Your Friend” CD 
The fourth Kung Fu sampler. Unreleased 
tracks from the VANDALS, GOD AWFULS and 
ANTI-FREEZE, and other goodies from the 
really terrible OSMA, AUDIO KARATE, 
TSUNAMI BOMB, USELESS ID, ONE MAN 
ARMY, ATARIS and MI6. It’s an enhanced 
effort with 5 videos that won’t play on my 
typewriter. (RK) 

(Kung Fu Records/www.kungfurecords.com) 

VARIOUS ARTISTS 
“Shut The Punk Up Volume 3” CD 
Bunch of bands to benefit the homeless. 
Good cause, good sounds. Unreleased tracks 
from 7-10 SPLIT, TWENTY2, OFF THE 
RECORD, SPARE LEAD, MAKESHIFT3, and 
NEW SOCIETY, plus lots of album tracks 
from heavyweights like GOOD RIDDANCE, 
NOFX, SATANIC SURFERS, MUSTARD PLUG, 
BOUNCING SOULS, BIGWIG, BODYJAR, NO 
MOTIV, GLASSEATER, 800 OCTANE, 
DEVIANTS, and several more. 28 tracks in 
all. (RK) 

(New School Records/www.newschoolrecords.com) 


VARIOUS ARTISTS 

“Turn On... Tune In... Lookout” DVD 

21 videos from vari- 
ous Lookout! artists 

P including relative 

newcomers The 
Pattern, Pretty Girls 
Make Graves. Ted 
Leo & The 

v\. Pharmacists, The 
Oranges Band, and 
^ y&jS* the Donnas: as well 
» as 0,cler staples like 

A< The Q ueers ’ Mr T 

Experience, and 
Pansy Division. This 
r is a great collection 

of videos to watch 
as it reminds you of 
what makes the 15- 

year-old Lookout! so great. There’s some 
bonus material on this as well. Get this. (JJ) 
(Lookout! Records / www.lookoutrecords.com) 


VARIOUS ARTISTS 
“Take Action! Volume 3” Double CD 
43 track enhanced double CD, to benefit, as 
ever, the suicide Hopeline. All previously 
released tracks, but a stellar line-up never- 
theless, and a cheap way to check out 
recent offerings from the likes of POISON 
THE WELL, THRICE, BOYSETSFIRE, RISE 
AGAINST, GOOD RIDDANCE, SMALL BROWN 
BIKE, ELLIOTT, PAINT IT BLACK, the 
ATARIS, SENSES FAIL, AVENGED SEVEN- 
FOLD and a whole lot more. (RK) 

(Sub City/www.subcity.net) 
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VARIOUS ARTISTS 


And Rare” is exactly what one would think 


MICHEAL YONKERS BAND 




VARIOUS ARTISTS 

“Uncorrupted Steel 2” CD 

This is a comp/collection of various Metal 

Blade Records bands. I can’t believe I’m 

even reviewing this. Give this shit to Scoot 

from now on. (MC) 

(www.metalblade.com) 


VERY APE 

“Kosher Boogie” CD 

Drawing heavily from “High Time” era MC5 

and the Stooges on the best tracks, Very Ape 

are definite fans of 70’s rock in general. Not 

all I was hoping it would be, but not a bad 

listen. (JC) 

(Alive/ P.O. Box 7112/ Burbank, CA 91510) 

THE VON BONDIES 
“Raw And Rare” CD 

I’ve been a follower of these Detroit garage 
monsters since seeing them open for THE 
WHITE STRIPES a few years ago. Although 
I’d say they’ve lived in the shadows of 
Jack’n’Meg since their arrival on the world- 
wide garage scene, I'd also say that the 
music they make is certainly capable of 
standing on it’s own (and, in many 
instances, outshining many of “bigger” 
combos their commonly grouped with). 0K- 
when does the review start??? Now! “Raw 
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VARIOUS ARTISTS 
“Vans Warped Tour 2003 Tour 
Compilation” CD 
2 discs of bands 
associated with 

the Warped Tour. ^ 

Lots of big 

bands - SUICIDE /& WT" 
MACHINES, / Mm jk 

USED, NOFX, / m*mm ■ 

LESS THAN 
JAKE, MAD CAD- 
DIES, DROPKICK 

MURPHYS, // I ’ 

SWINGIN / || j 

UTTERS, US 

BOMBS, \j| 

ANDREW W K, ■ 

LAGWAGON, BOUNCING SOULS, and around 
40 more. Something for everyone, I guess. 
(RK) 

(Side One Dummy/www.sideonedummy.com) 


Second full length from this Canadian 
outfit. And real good it is too. They 
seamlessly blend hip-hop, jazz, funk, and 
rock into a heady brew. Remember when 
DISPOSABLE HEROES OF 
HIPHOPRISY actually 
sounded new, and fresh. 
* pfe:;: Well, these dudes are 

iBI better. Much better lyri- 
cal concerns too. 
Hipsters and heads are 
grooving on this. For 
good reason. (RK) 

&& Jmmm (G7 Welcoming Committee 
^ Records /www.g7welcoming- 

■ JfflBgSMK committee.com) 


“Microminiature Love” CD 
Mr. Yonkers originally recorded these 
tunes in ‘68 
and ‘69 for 
Sire, but 
much of this 
went 
unheard 
until late 
last year! A 
goddamn 
shame if 
there ever 
was one, 
because this 
is some out- 
landishly i 

unique and 

fantastic psycho-garage. Yonkers’guitar 
work and sound is out of this world, no 
doubt the result of his seemingly obses- 
sive creation/modification of his equip- 
ment. Amazing, layered and horrendous- 
ly beautiful distortion coats the guitar on 
these recordings, creating a record the 
listener can get lost in. Any fan of dark, 
primitive garage or proto-punk rumblings 
should seek this recording out and take 
a glimpse at the bright end of the spec- 
trum. Now if I could I could locate the 
vinyl version!!! (MC) 

(www.subpop.com 


“Translation Music 3”CD 
This is purely an indie rock compilation fea- 
turing a bunch of up-and-coming west coast 
rockers. Check this out: 18 tracks of hard to 
find and exclusives from Ee, Xiu Xiu, Desert 
City Soundtrack, The Intimia, The Rum 
Diary, Fiver, The Dropscience, The Roots Of 
Orchis, and more. This is a good one to 
check out if you're into noisy indie rock with 
a sad sound. This flows pretty well as it’s a 
good set of like-sounding (although not all 
the same) bands. (Scoot) 

(Substandard / www.substandard.com) 


it is: a full length compiling various UK 
radio sessions and unreleased material. 
While it’s not as consistently great as their 
“Lack Of Communication” album, there are 
several great moments. Fans will want this 
for sure, but newbies should (a) SEE THEM 
LIVE and (b) buy proper LP. (MC) 

Iwww Himmak rnml 


WASPS 
“Punkyronics” CD 

Formed in February 76, the WASPS were 
one of the first punk bands. And 
although they only did a couple of 7”s in 
two years, they were one of the best, 
methinks. Mix the drive and aggro of the 
LURKERS, or EATER, with the pop sensi- 
bility of XTC, and you have the WASPS. 
The fine folks at Overground have 
unearthed 15 great tracks, and put 
together a lavish booklet with lots of 
photos, flyers, and liner notes from the 
frontman himself. (RK) 
(Overground/www.overgroundrecords. co.uk) 

WITH ALL SINCERITY 
“The Age Where Nothing Fits” CD 
Insane metalcore hijinx from this hard- 
working outfit. They seem to draw from 
all forms of extreme music. They have 
the crunchiness of metal. The blastbeats 
of grindcore. The breakdowns of hard- 
core. The chaos of latter day tech metal- 
core. And they put them all together in a 
beautiful clusterfuck. Highly recommend- 
ed for those who need the extremest of 
the extreme. (STM) 

(www.plutorecprds.com) 
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THE ZODIAC KILLERS 
“Society’s Offenders” CD/LP 
The third album from San Francisco’s 
worst, The Zodiac Killers! “Society’s 
Offenders” might just be their finest out- 
ing yet, as it boasts arguably the finest 
line-up yet (featuring their 89th female 
guitarist and 15th drummer) and a set of 
tunes that blows away anything heard on 
their last album, “Have A Blast”. When 
this band first started up, I was under 
the impression that it was a definite 
departure from THE INFECTIONS (Greg’s 
band previous to ZK’s) simply because 
they seemed so concerned with playing 
way faster, shorter and sharper tunes. 
However, there are several “slower” 
moments here that bring The Infections 
to mind, which was a welcome surprise. 
Don’t get your panties in a bunch 
though, as it’s still very much a Zodiac 
Killers record, boasting rude idiocy and 
guitar screech aplenty. This band hates 
you and everything you stand for. You 
should love them for that! (MC) 
(www.ripoffrecords.org) R 
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CPunksaaP Records proudly presents New Jersey Hardcore at it's Pest. Since 1987. VISION Pas 
Peen rocking a Pard style, lull of original, in-your-face lyrics. Detonate rises aPoue. Pringing VISION 
to a new level of songwriting and triumpPs over tPe sPadow of NYNC, unleashing tPe wratP of Jersey 
pride worldwide. Visit us online and cPeck out our otPer titles from Pands like TPe Bouncing Souls, 
WortPless United. Wanted Dead. TPe Arsons, Sticks & Stones. TPe Bosstones, Madcap, and more. 


DETONATE 


chunksaah.com 
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LONELY KINGS 


Check out these other releases from DIVIT. 
New full length out now on 



VHS / DVD 

Featuring videos from- 

AFI-REFUSED-VANDALS-ATARIS 
i MXPX- DIVIT-SLOPPY SECONDS 

DWARVES* DESCENDENTS- MIDTOWN 
SNAPCASE- PENNYWISE- FLOGGING MOLLY 
TRAVOLTAS-ONEMANARMY 
HORACE PINKER and more!!! 



$3 Coldfront Sampler 


LIMP 

DIVIT 

HORACE PINKER 
ASG! 

PLUS ONES 
DIESEL BOY 
VINDICTIVES 
WESLEY WILLIS 
TRAVOLTAS 
MCRACKINS 
ODD NUMBERS 
+ lots more!! 



Ci.tyto *<*( 


Check out www.coldfrontrecords.com, or interpunl 
for information on these and other great titles 


Caimront Records i PD Ben 8345 1 Berkeley I CA 94707 USA 
tc) & VP) 2001 Coldfront Records- At! rights reserved^ 
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p you hear, check 
out the info below 
and go out and 
buy a record from 
f the artists. 
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TRACK 1 

Band: GIVE UP THE GHOST 
Song: Since Always 
Record: We're Down Til We're 
Underground 
Release Date: 9/23/03 
Label: Equal Vision Records 
Web: www.equalvision.com 


TRACK 2 

BAND: COUNTDOWN TO LIFE 

SONG: Far And Away 

RECORD: Tragedy Is So Irresistible 

RELEASE DATE: Out Now! * 

LABEL: State Of Grace 

WEB: www.stateofgracehc.com 
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TRACK 3 

Band: AGAINST ME! 

Song: Cliche Guevera 
Record: As The Eternal Cowboy 
Release Date: 11/4/03 
Label: Fat Wreck Chords 
Web: www.fatwreck.com 


TRACK 4 

BAND: UNDER A DYING SUN 
SONG: Mark It Zero 
RECORD: Supernova 
RELEASE DATE: 10/20/03 
LABEL: Substandard Records 
WEB: www.substandard.com 

www.underadyingsun.com 


TRACK 5 

Band: ARMSBENDBACK 
Song: Red Ceiling 
Record: The Waiting Room 
Release Date: 10/7/03 
Label: Trustkill Records 
Web: www.trustkillrecords.com 
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TRACK 6 

Band: INTERFERENCE 
Song: Faith In Me 
Record: Everyone's Right About 
Everything 

Release Date: Out Now! 

Label: Eyeball Records 
Web: www.eyeballrecords.com 



TRACK 7 . TRACK 8 

Band: WATCH THEM DIE Band: THE DAUGHTERS 

Song: Torn Pages Song: The Chuds Came + Mike Morowitz 

Record: Watch Them Die Record: Canada Songs 

Release Date: 10/7/03 Release Date: Out Now! 

Label: Century Media Records Label: Robotic Empire Records 

Web: www.centurymedia.com Web: www.rOboticempire.com 



TRACK 10 

Band: LIFE IN YOUR WAY 
Song: Not A Word 

Record: ...And Still Our Time Is Endless 
Release Date: Out Now! 

Label: Indianola Records 
Web: www.indianolarecords.com 


TRACK 9 

Band: THE BRONX 
Song: Heart Attack American 
Record: The Bronx 
Release Date: Out Now! 

Label: Ferret Records/ White Drugs 
Web: www.whitedrugs.com 
www.ferretwstyle.com 
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TRACK 11 

Band: THE EFFECTION 
Song: Maria 

Record: Soundtrack To A Moment 
Release Date: Out Now! 

Label: Adeline Records 
Web: www.adelinerecords.net 
www.the-effection.com 


TRACK 12 
Band: JOE COFFEE 
Song: Stink Of Love 

Record: Bright As The Stars We're Under 
Release Date: 12/01/03 
Label: Street Anthem Records 
Web: www.streetanthemrecords.com 



TRACK 13 

Band: BOYS NIGHT OUT 
Song: I Got Punched In The Nose For 
Sticking My Face In Other People's... 
Record: Make yourself Sick 
Release Date: Out Now! 

Label: Ferret Records 
Web: www.ferretstyle.com 


TRACK 14 

Band: FEABLE WEINER 
Song: Strawberry Debutante 
Record: Dear Hot Chick 
Release Date: Out Now! 

Label: Doghosue Records 
Web: www.doghouserecords.com 
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TRACK 15 

Band: MATES OF STATE 
Song: Ha Ha 
Record: Team Boo 
Release Date: Out Now! 

Label: Polyvinyl Records 
Web: www.polyvinylrecords.com 


TRACK 16 

Band: THE EARLY NOVEMBER 

Song: The Mountain Range In My Living 

Room 

Record: The Room's Too Cold 
Release Date: 10/7/03 
Label: Drive Thru Records 
Web: www.drivethrurecords.com 


TRACK 17 
Band: JUST A FIRE 
Song: Hot Export 
Record: Light It Up 
Release Date: Out Nw! 

Label: Asian Man Records 
Web: www.asianmanrecords.com 


TRACK 18 
Band: ANTI FLAG 
Song: Turn Coat 
Record: Terror State 
Release Date: 10/21/03 
Label: Fat wreck Chords 
Web: www.fatwreck.com 
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TRACK 19 
BAND: TRUXTON 
SONG: All We Want 
RECORD: Truxton 
RELEASE DATE: Out Now! 
LABEL: Substandard Records 
WEB: www.substandard.com 
www.hansilla.com 


TRACK 20 

Band: FUNERAL FOR A FRIEND 
Song: Amsterdam Conversations 
Record: 7 Ways To Scream Your Name 
Release Date: 10/21/03 
Label: Ferret Records 
Web: www.ferretstyle.com 


TRACK 21 

Band: BLEEDING THROUGH 
Song: Number Sever With A Bullet 
Record: This Is Love, This I Murderous 
Release Date: 9/23/03 
Label: Trustkill Records 
Web: www.trustkillrecords.com 
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Finally, the US version 
of the debut Ml length. 
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